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Preface

¢Oh, Hungary, how may
The beauteous dance describe?
Exists there on earth another race

That can rejoice and grieve ¢k

It must be seen, it must be felt

AsHungarialhear t s al one can feel . e
J. Arany.

Over a hundred years ago dust Ellrich, Gerran genre
painter of taste and with a special interest in-folle wrote
a book aftetr avel | ing i n Hungary, ¢Di e
sindé (Berlin, 1831) Hungarian whi c h, S
dance he says:
¢ . Steps, turns, movement, posgyrall are arbitrary,
left to the taste and genius of the dancer. The dance does
not consist of the regular welefined steps, one, two,
three, four, of the minuet, nor is it the monotonous rotation
of the waltz, but an individual dance inspired by araide
People never appear more inane than when dancing the
minuet or waltzd and this is but natural. It would be
impossible to see more animated expressions than those on
the faces oHungariandancers. This again is natural, since
the Hungariandance is pdey, whereas the waltz and minuet
are mechanical. The mechanic can produce an automaton
which dances the minuet to perfection or waltzes incompar
ably, but he can never produce one to dance in the Hun
g8ri 8n style or that can compose a
¢ . . . DbEwassadmirable as the play of the feet
and the convulsive movements, turning and twisting of the
body is the play of feature of thdungariandancer. To
waltz perfectly the dancer must turn round and round for
several hours or whole nights without petimg the serenity
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of his countenance to be ruffled and taking not the slightest
notice of his feet. Thédlungariandance, however, owes a
great real of its beauty to the accompanying facial expressions
(Mienenspiel).
C. . . The descres and mio of ever the ges
the common people presents no easy task, for every dancer
is inspired by an ided be it what it mayd which seeks
to express itself in his gestures and leaps. The fact that
the Hungarians are a warlike people is clearly revealed by
the r dances. e
The Hungarian dance, indeed, presents the dancer
with unusual possibilities for moulding and arranging its
elements to suit his mood. The most impresstumgarian
dance, founded on historical tradition, is also the most
typical and charactetis. It is always danced by men, and
is not a display, but a lyric dance which expresses itself in
movements prompted by changes of
The invisible bonds that hold it to the traditional form is
the peculiar rhythm oHungarianmusic, thedistribution
of the accent.
The Hungarians have an exceptionally well developed
sense of rhythm, which is expressed in other fields of their
art, and perhaps even in their savoir vivre. This is no
empty boast of thédungariannation itself, but has been
noted by impartial observers. Billroth, the world famous
professor of medicine of- Z¢grich a
covered as a result of tests carried out with troops stationed
at the former Monarchist garrisons at Vienna (Deutsche
Rundschau, Vol. 84.) thahe percentage of men who could
not keep time while marching, or who could not learn to
march to mus2c¢c was 33% among the
200 30% among the Rumanians and Bosnians, 2% among
the Germans and Czechs, add 0.2% among the Hun
garians.
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Thus we see that the sense of rhythm of the Hungarians
is 20 300 times greater than that of the Rumanians or
Bosnians, or 1& 20 times more developed than that of the
Germans who are excellent musicians. And this shows

itself not only in marching to musib u t in all t hose
where rhythm is of importance. And it is most strikingly
observed in the dance. This wil/|

chosen at haphazard.
J. Arany, the greatesiungarianepic poet, who knew
and depi ct ed Hundaeanpsmlauds nooohe t h e
else, described the strange unity in the dance for couples
0 between the latter and the music, which unity really

existed,6 in the following way: CA hu
moving all at the same time... soon there will be an endless
labyrinth, a th o n g , Il nter woven, a medl ey

which the dance will have as many forms and fancies as

there are couples... yet the steps of all are governed by

the same | aw, the same rhythm...e
Such an c¢cundefinableé medley car

choreographic dnguage, since the movements are never

repeated by the dancer. Hence our book is not for the

purpose of teaching dances. Furthermore, at a time when

the talking film provides a perfect technical medium for

presenting dances, such an attempt to teach inggregarded

as an anachronism.
Nor does this book aim at completeness, if by complete

ness we understand dealing iwéverything, even if sketeh

ily, since the space permitted is somewhat restricted. Rather

have we attempted to give an ideaby means oexamplesd

of the historic atmosphere which permeates Hiuagarian

dancing tradition, of the psychological relationship between

the Hungarianpeople and their dance, of the connection

existing between traditiondungarianmusic, popular poetry

and liteature on the one hand, and the dance on the other,
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and last but not least, of the link which despite all peculiar
traditions, links thedungariandance with Western Europe.

The Hungariandance is as characteristic of the nation
as its language or migs d nor can it be separated from
the latter. even as the Hungarians absorbed certain western
European elements into their language and music, so they
assimilated western dancing elements, some of which have
been better preserved by them than by the psofifbm
whom they originated.

The greatest supporters ldlingariandancing traditions
are the people of the villages. But since the most charac
teristic of Hungariandances demand a special talent, these
dances are not to be found everywhere. A good dasce
just as rare as a good singer or a good g&dgr. A singer
needs an ear for music in addition to a voice, and a dancer
requires, besides legs and a feeling for tradition, also a
flexible body, easy moving and expressive arms and hands,
and the suable accompanying facial power of expression,
to say nothing of the necessary practise and of those in
numerable external conditions which tHengarianDomini-
can nund whom we shall quote lated laid down four
hundred years ago.

Most of the good dams and dancers, together with
a profusion of national costumes affected in dismembered
Hungary, are to be seen at their best in the capital, -Buda
pest, in the days roundabout August 20th, the day commem
orating the firstHungarianKing, Saint Stepher{10016
1038). For on this day the representative troupes of many
villages assemble in Budapest to give displays of their
music, songs, festive customs and dances.
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The Sin of Dancing

A Hungarian Calvinist preacher of thd7th century
referred to his fellw-countrymen with bitterness and sarcasm
as c¢cdancing Hungarianseée. Af ter tr
(1526) and throughout the Turkish occupation it was the
universal conviction that God had punished the Hungarians
for their sins by sending the Pagans, and [msabetween
the respective fates of Hungarians and the Jews of the Old
Testament were never more in fashion than at that time.
These sentiments were most bealilgfiexpressed by the

i8th centurywaic hi ef and epic poet, Ni chol
inhisepcpem on the c¢Danger to Sziget
God, after casting a casual gl ance

Hungarians in particular, and ordered the Archangel Michael
to visit them with his plague, the Turks, for those-tme
worthy Hungarians degeneratadto selfwilled, haughty
Scythianse. (Since the Middle Age
of the educated Hungarians to style themsefizeshough
this was an historical errad ¢ Scyt hi ans e, of whi c
Hungarianf or m was c¢szittyae.)

Among many sins the dance wdsoamentioned. The
great national disasted the fatdéul punishment, and by
no means the first or the laét occurred in 1526. The
year before, Francesco Massaro, the Venetian Ambassador,
referring to the young King of Hu

thinks onlyof having a good time and ballartt a | a nott ee
(dances all ni ght) . He was the fir
i nge was used I n a derogatory s e
di sastrous battl e ofHuldariéng c s , t he

nobleman, forgetful of the respedue to a king, shouted
at hi m: ¢cTu rex, you damned da
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regnum Hungiae € ( You Ki ng, you damned d:
you have ruined Hungary!) In 1582 the dance was mentioned
by a Calvinist preacher as among the sins prevalent through
out the country.
Before the Reformation, however, a piddangarian
nun wr ot e: ¢cThe Saints dance i n He
when they get there, because all that is required for dancing
is to be found there.e According |
¢ a eadudiful, bright and peaceful place, food, drink, and a
beautiful, strong, light body. Ali these are to be found
in Heaven and that is why the learned men declare that the

Saints dance. And wodlsheaskfier e be mi
c Wi I | t h e rselyridtse drumninars| andncynsbalists

there?e ¢There wild/l bel!é she ans:
conviction, ¢Moreover, they will s

The Catholic Church in Hungary, as elsewhere, was
notd as may be noticed from this extrdct hostile to the

dan@ . even as | at ® as t he i 8t h ce
orator, after stating that there would be dancing in Heaven,
asked: ¢ Who, t herefor e, dare deny

there? Those who are consumed with a desire to dance
should see in this yet anethreason for wishing to go to
Heaven! el't was the same man who sa&

is but a dancing c hool . e Neverthel ess, t he
Catholic Church occasionally uttered protests against the
dance, ¢cThe young peopl e begin t

enthusiasm that they only stop when they have dislocated
their hip bones and put every ot he
become more exhausted from dancing than from threshing
wheat all day in a barn. e
But, in fact, it was only the strictly Puait Calvinist
preachers who were the implacable enemies of the dance.
Their hatred of dancing was given the following official
expression at the HerczegszRII Rs
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dance, which is unseemly for respectable Christians to
practise, shall hencafth be prohibited everywhere by all
schoolmasters, and a schoolmaster shall be dismissed if he
or any member of his househol d dan
At the time of the Turkish occupation, when the Hun
g8ri 8n nation wasod theTukkeach tt wo ene
the German® and on the brink of destruction, and when
the dreaded morrow was everimminent, the dance became a
form of consolation, amask whereby grief could be concealed.
cNunquam vidi, nec audivi regnum 1
tripudio pariturum, quam Hurgam. @ have never seen
nor heard of a country facing destruction amid greater
rejoicing and dancing than Hungary.) wrote a nobleman
of the time. Only those acquainted with the history of Hun
gary can understand the full meaning of the expression
cweepingmerrymalere, and how Fate could be faced with
laughter and dance. In those rough times the individual
went to his death without fear, and sometimes even with a
jest, and the nation as a whole édsself as gallantly. It
is on record that Hungarians who had bewapaled calmly
smoked their pi pes, l6ta cedturyP ®t er Bor
preacher, mentions a prisoner strutting defiantly and even
dancing before his executioner.
But the contempory preachers could not understand
a situation which might well be comparedaaondemned
cell, and saw in the dance only the cause and not the con
sequence of tragic events, and went so far as to propose
that c¢all the violins found shall
on the nearest willow tree; violinists shall be hanged along
side their violins but upsidelown and dancers shall be
pegged out on the grounde.
It was against all precedent to have guests and not
to dance. There was, i ndeed, a con
dancingitismordik e a f uner al feast e, t hou
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admitted that even today there is dancing at funeral feasts
and in those times there was even more.

These priestly rebukes and threats, however, have
served at least one useful purpose. Thétings of the
priests have preserved for us certain charagosrisif the
Hungariand ances and their curses have
on the dancer s, p8st or present .
about 1670 and probably written by a Calvinist preacher
bears the turgid baroque title, ¢ A
of straightemg the backs of those striplings who in form
resembl e men but i n dancing and c
and kids, and for describing their offensiveness when pranc
i n caed which, at the end, showers curses on all dancing
Christians:

¢ . cursd be the Chstian
That takes part in a dance. e

But this poem with its long title, although inspired
by malice and expressed in highly uncomplimentary language,
records that thédungariand a nc e r bends his trunk
his head and inclines his neck, tilts his hat ovee ear
kicks like a tired horse, sticks out his chest, makes his eyes

spar kl e, opens his mouth now and
huj j a! e-haojrj agkegppj umps about, St a
rhyt hm, slides, SwWi ngs hi s | egs

descriptiorfinishes somewhat maliciously:

Hewaves his arms about and claps
His hands like a showman at a fair.
His hands are never still, never quliet
In this resembling the executioner
At Pozsony. Many look

At him in their wickedness,

And loudly laugh at him as if

He wee one of Vienna's fools.
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But the hail of gibes and curses had no effect on young
or old. In a songook published in 1672 we ag that
the ol d, ceven i f they cannot dan
so with their hands heowordd, he bench:e
beat time with their hands, thereby setting a bad example.
As long as the priest or the schoolmaster is present at a
feast (wedding) the aged make a great show of piety and
talk of repentance, but no sooner are they alone than they
begin to shou

¢cWhere are you, ye young peopl e?
Why don't you come and dance?

'Tis a funeral feast, no wedding,

If ye don't | eap about. é

The more they are reprimanded the more stubborn
they become, saying quite candidly and without shame:
¢cWe shall o0 n | yjusdta make thet phests mor e
angrye.

For centuries the people fought this battle against
the priests in their own way, often in verse and song, and
anyone interested in the reaction of the people to prohibitions
can still hear the following little song ataldtaszeg, in
Transylvania.

Tempo giusto, J-71-100

1
B S — | . ﬁll

I
adpap a2 tan-cat, A.d

1 1 T
1 1 - | 1 1

—— T
ok szdzfo -~ rin -tot' Nem ja-rom.

P —

1
Jar-j

>,
(17

nem tu-dom, Nem il - lik, nem sza-bad P.a?rll'a.h tancot jar-ami.
¢l 1B give thee fifty crowns
O priest, i f
¢l can't, 't
'Tis unseemly for a priest
To caper and
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¢l Egive thee six fine oxen

O priest, if thou wilt dance. &
¢l can't, "tis not al |l owed,

"Tis imseemly for a priest

To caper and to pranee.

¢l "Il give thee a fair maid
O priest, if thou wilt dance. &
¢l will owed, or tis all

‘Tis seemly for a priest
To caper and to prance. e

The people retaliated how and when they could...

The Experience of a Foreigner

In 1792 a German of 2icer I n fistungary
time happened to be staying in Pest and seeinguhgarian
dance, immadiately wrote a letter to the Viennese news
paper, ¢pHa I sittoirsi cshcehs Jour nal der
Erblandeé in which he spoke of
which it produced onim. The letter with its title is here
reproduced exactly as it was pished in the above year.
The accuracy of his observations are of great interest and
correspond toHungariangeneral opinion. He comments
on the power of the dance to express meaasits man
liness and dignity, on the spontaneous improvisations of
the dancers, on the costume that forms part of the dance
and on the military origin of the whole.
But let this eyewitness of leng ago speak for himself.
The HungarianNational Dance. A letter from a Ger
m8n officer residing near Pest.
c | have al wasiyRKunghry angl @av miy o
wish has been fulfilled. Wheh had been here but a few
days| was invited to attend some festivities which were

f

o
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to be held on an estate in the neighbourhood of Pest. A lady
of rank was giving a wedding feast for her gamnal maid
who was to marry one of the stewards on the estate™ and
among the many friends from Pest who were invited was
a young man whose acquaintaricekad made in Vienna.
This young man persuaded me to accompany him which
| did somewhat halheartedly,as the lady in question
was quite unknown to me. llAmy doubts and selfon
sciousness disappeared immediatetypserved the cordiality
and friendliness with which she received me. This spirit of
hospitality seems to be characteristic ofthgarianmobility.

After lunch we repaired to the room where the cele
bration was to be held and where the relatives of the bride
and bridegroom had already assembled. As we entered
the room they began thdungarianNational Dance. This
was the first timel had everseen it and it is really im
possible for me adequately to describe tifiect it produced.

The dance was a perfect representation of the nation. The
long trousers worn by the Hungarians denote a race which
is at home on horseback. Indeed it is only lthiesars who

can be described as the national army, for H@garian
infantry regiments are composed of men of all nations.
But among the hussars there are very few foreigners and
the Hungarianlanguage as well as other national traits
thus remains purerhére than anywhere else. The dance
portrays furthermore a people to whom riding is an everyday
occupation. The dancer must of necessity be spurred, since
it is from the clicking of the spurs, which the dancers strikes
together to the rhythm of the musibtat the dance derives
the keynote of its vitality. Thédungariandance presents

us with a man who feels himself free from all restraint,
for he sways his body, swings his legs, dances solo, takes
hold of his partner, turns her from left to right and from
right to left as and when he wills and in the most natural
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manner in the world. At the same time the dance is-char
acteristic of a race of seriomsinded people. There is
little scope for compliments in the dance. The dancer takes
his partner by thé@and, makes one or two slow movements
with his legs and spurs, releases her, dances alone as long
as he wishes, when his partner must do likewise, takes hold
of her again, whirls her round and round, and then both
dance alone again.

The realHungariandan@ begins slowly and gradually
grows faster and faster. It is actually much more suited
to a serious face than to that of a young puppy even if he
does cut artistic capers. Moreover, in the faster movements
the excitement is more serious than jolly, andemnefor
one moment does the dancer lose his gravity. Indeed, he
seems to emphasise the freedom and independence of his
movements mentioned above by greater vigour and boldness.
| have noticed that the men often dance by themselves
without women as partnefs and in those dances of which
the swinging of the legs and the rhythmical clicking of the
spurs are the foundation women are not indispensable.
Women are not conspicuous in this dance because they
do not ful 2il the above menti one
Hungarian dance, their movements being monotonous,
whereas the movements of the men are of striking variety.
The fact that thédungariandance can be performed without
women, and that to render it correctly the dancers must
be spurred andlad in the short milt ary tuni c, con?2i
the idea that formed at the beginning that it is essen
tially a war dance. It would appear to me that this dance
was invented by men, who, dismounting from their horses,
laid aside their sabres and began to stretch their legs to
recover from the strain of hard riding, and as the music
grew wilder, abandoned themselves to their mood, gaining
renewed courage with which to meet new dangers from
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the excitement. This and similar thoughts occured to me
when | first saw theHungaran national dance, which,
| have heard, the King of Naples and the royal princes
in Pressburg enjoyed watching.

| am giving you here my observations while they are
still fresh in my memory. e

The Dance of the Heyducks

In 1669 Brown, the English travellerpassed through
Hungary and in the description of his journey wrote:
¢ B e f locame into Hungary| observed no shadow or
shew of the old Pyrrhical Saltation, or Warlike way of
Dancing, which the Heyducks practise in this Country.
They dance with naked Swaw in their hands, advancing,
brandishing and clashing the same; turning, winding,
elevating, and depressing their bodies with strong and active
motions: singing withal their measures, after the manner
of the Greeks. é

The earliest mention of this dance irs connection
with the peasant revolt in 1514. When John Szapolyai,
afterwards to become King of Hungary, captured George

D- zsa, t he | eader of t he rebel s,
the | atter's torture by making t he
dance, alias he heyducks dancee. We may

that the enforced dance of the rebels was not the real
military dance of the heyducks!

One of the most brilliant performances of the heyduck
dancers was undoubtedly that given at a display in Witten
berg, Germanyin 1615, by the members of an interesting

! Edward Br own: A Brief Account of S 0 me Tr
Servi a, Bul g8ria (etc). London, B. Tooke, 1673.
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Hungariandelegation. It is a weknown fact that already

in the Middle Ages Hungarians had visiteoreign univer

sities in great numbers. The delegation in question went
to Wittenberg on |l mre Thur z: ( wh
had been an undergraduate at the university) being elected
honorary Rector Magnificus by the university council in
1615. For thegreat distinction conferred on his son, the
Hungarian nobleman expressed his gratitude by loading
many carts with presents dflungarianorigin, and, as
was the custom at that time, he provided an adequate escort
to accompany the valuable gift. The escartimbering
about 100, consisted of men from one of his castles, the
majority of whom spoke excellent Latin. To these he added
a troupe of the best of his dancers, whose speciality was
the heyduck dance. And so departed the heavy waggons
and their escort, anomg whom were masters of the heyduck
dance, all dressed in their ridHungarian apparel. The
citizens of Wittenberg, somewhat taken aback at the un
expected arrival of such a body of strangers, shut the gates
of their city, but learning that the delegatidhhad come

to pay honour to the newlungarianRector Magnificus,
they flung open their gates and with due ceremony the
Hungarians entered the city to the strains of music. It is
natural that among the musical instruments the pipe was to
be found, for, upd the i6th century it was to the notes

of the bagpipe that theHungariancavalry charged, and,

as we shall see below, the pipe was quite in keeping with
the earlier calling of the heyducks. With the carefully
chosen food and drink brought from home, thenghrians
prepared a magnificent feast for the whole university and

t he sever al hundred notabilities
being cleared, dancing began, and it was especially in the
cheyduck dan eares ant swords, dna per | e
formed in very swi, varied, harmonious movements, that
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such amazing skill was exhibited that the citizens of Witten
berg could not conceal their admiration.

That the Hungarian dancing troupe should have
perfected itself in this dance in particular, and that the
Geman university town should have admired this dance
most were partly due to the fame which the Hungarians
had won in defending Europe by keeping the Turkish
invading armies continually occupied. It is enough to quote
here the | ines wit(he20vi664r h Ni chol a
poet, soldier and statesman, ended his great epic poem,
¢cThe Danger to Szigetvs8re.

¢l seek my fame not only with my pen,
But also with my sword so feared by men;

And all my life I'll fight the Ottoman moon,

And gladly for my country die, bélateor soon. é

The Turkish frontier was the scene of continual fight
ing, and for more than a century and a half rumours of
this warfare had captured and held Europe's attention.
The warriors on this frontier thus enjoyed European renown
and the folow ng was sung by Vaalentin® B
1594), the heroic knighit r oubadour of the I Rth <c

¢cFor glory and f ame,

For honour and name,

They sacrifice everything;

Of manhood and valour,

They're models for all,

These men of whom we sing. e

With this renoavn went an interest in all things per
taining to theseHungarian heroes. It is small wonder,
therefore, that not only the fame of the dreaded battle
sword spread, but also that of thleingarianwar-dances
in genedl and of the heyducks dance in particutarhich
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was so admired by the citizens of Wittenberg when it was
performed at the end of the feast given in honour of the
HungarianRector Magnificus in 1615. Proof that the dance
of the heyducks had been heard of before the arrival of
the Hungariandancing troupe is found in a manuscript
dated 1558. This manuscriopt
dem I nstrument Christianus
present in the royal library at Dresden. As far as we know
the music of the dance was recorded for the fime here.
According to John Csiky who made an extensive study of
musig the tune to this old heyduck dance was:

This is how the song is sung by the people today:

Giusto. 4=150.

; - = :
ne-hi méntéh, Fe-je-te-ket be-td-ri-tek. Sa-nyi-Ro, széiral le-gell- e - tek.

In Hungary the melody was unfortunately not recorded

entit
Her zog

until 1704, whargeditihd: i us K8l dy ar

Giusto.
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Nossza hajdu, firge var-ju jarjunkegyszép tin-cot, 8z3jadmondjon,libad jarjon
Nemvagy fathyii semrossz hatty!, kidlts hategy hop-pot.
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egy ka-to-na tdn-cot, Szdjad mondjon,la-bad jarjon egy ka-i0-na tdn-cot.



Soldiers' dance: adyduck soldier dancing a solo. An illustration dating
from thebeginning of thel8th century.
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At the same time two verses were set down:

¢Come heyduck, you nimble crow
And let us dance a little.

You are netter rogue nor swan,

So shout a dance word loud.

Shout with your mouth, dance with your legs

A real soldiers' dance.

Come here, Pandtijhere is Viduj?
Play the music on Bagi's pipes.
Spare not the pipes, nor mercy show
To any part of it.

For P ®tikstrikekis soles w
Against another's foot.

As we see, the heyduck dance had not only music
but also wordsj was not only danced with the legs but also
cspoken with the mout he, gayly anc
it was by no means a joke. Not merely becailseas
danced with a heavy sword, but also because its movements
must have been extremely difficult. This is borne out by

an illustration which ap-pears in
herz°gliche Handgriffe, 1686, wh et
Kaproncza, the heyducks, . e. cni mbl e c

dancing with drawn swords, two of them doing the squatting
dance, and the third leaping in the air. The music, however,
is no longer provided by the pipe, but by thecstied
¢t 8 r o gHarngarignwoaden windinstrument resembling
the clarinet although somewhat larger in size.
Who were the c¢heyduckseée? Or rat
word mean? 1t 2irst cropped up 1in
g8ri 8n | anguage about 1500 in the

! Gypsy names
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(pronounced hoidoo) which is the substeatderived from
the exclamations c¢haj, hej!ée which
although the verb form came into existence before the noun.
The c¢chajdoseé or ¢ h,aap bslw@n t hemsel v
both by the origin and themeaning of the word, shooters
or drivers of cattle, herdsmen who drove the considerable
surplus of cattle bred in Hungary to the markets of the
west. Formidable, stalwart, rugged fellows whose duty it
was to defend their herds against the attacks of waghb
soldiers, robbers and prowling wolves. Theynied an
invaluable class with an occupation peculiarly their own,
but they were at time® especially when the breeding
and the marketing of cattle were undergoing a ciésis
left wholly without means of stenance and were only
too willing to join some army in which they made formidable
fighters, though nearly always festldiers.
They were thus originally herdsmen and it is for this
reason that later the pipe became the instrument most
suited to them. evetoday the pipe is made by herdsmen,
especially by shepherds.

Giusto.
Ha va-la-ki vi-gan él, vi-gan él, vi.gan él, A ju-hdszis
V _a P— - P ~
———— 1 g
A vi-gan €I, A ju hdsz is vi-gau él. 28ld er- dé - ben, -
J N . : o |
z6ld me- zd - ben, Sé-tdl, du-dal, fu-ru-lyal, fu-ru-lyal, .

0 p—
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fu.-ru—]gél. Billeg-ballag, meg-meg-all, Billeg-ballag, meg-meg-all.
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If anyone has an easy life,

Then surely 'tis the herdsman;

He walks around, plays on his pipe
Saunters idly, stops when he likes.

Since the heyducks were originally drovers, we might
expect to find traces of their dance among those practised
by the herdsmen. |t i's true that
in Hungary, an entire group of towns in the neighbourhood
of Debrecen being knowndas c¢haj dVY:
indeed the whole county is refed to as the county of
the heyducksd but these survivors, though descended
from the old heyduck soldiers who settled there in 1606,
have forgott®n and no | onger prac
They have substituted the ploughshare for the sword,
and therewithmore peaceful simplélungariandances for
their old war dance.

The Recruiting Dances
The Verbunko’s

Before the introduction of general conscription an
army was raised by c¢toborz8se or
might call the luring of lads into the army. Asrly as
the i6th century even foreign countries obtained hussar
regiments from Hungar§ land of peerless horses and herse
men & and subsequently this practice was followed by
the AustreHungarian monarchy. The business of finding
recruits was left in théands of experienced hussar officers.
Thus in 1688 Leopold, Emperor of Austria, King of
Hungary, charged Count Adam Czobor to form two hussar
regiments, for which an agreement was drawn up. This

1 Pronounce: verboonkosh
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method of recruiting peisted till the middle of the 19th
century, and it is for this reason that it has survived in the
tradition of the people as well as in the records.
Youths appearing suitable for military service, which
was hard even in those days, were induced to enligiiby
promises and irresistible devices. An amazing system of
seduction was soon perfected, the chief part in which was
played by music and dancing. There was amrsway of
captivating the sons of the c¢danc
art which for them hadn attraction they could not resist,
and which made them easy victims once they had come
under its alluring influence. For this reason the professional
recruiting gangs were composed of the most graceful and
handsome lads, and above all the finest dangboscould
be found.
When it happened that cities or other municipalities
were compelled to supply a certain number of soldiers,
they too maintained their recruiting gangs who, in the
I 8th century, were known as ¢recei
duty to recere the recruits.
How was this merry method of finding recruits oper
ated? What was this bewitching of youths like? We can
reconstruct the scene from the description given by an
Hungarian hussar officer of the i8th century. The thing
which decided most ahe naive country lads was the rich
flood of promises poured into their willing ears, for even
if they believed but half of what they were told, this half
sufficed to seal their fate. Yet nearly everyone knew the
wi sdom of the ©provemiesthegnever tr
gi psy, or the merchante, and c¢ca m
be foll owed by an evening of sorro
The mere appearance of the gang was alluring enough,
let alone the endless stream of praise sung of a soldier's
life and the effusive compliments pdmlthe lads.
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Usually nothing lower than a coldnsErank was
promised to the prospective recruit, silver coins were pressed
into his hand, a shakdecorated with ribbons was placed
on his head with the remark that the King could not wear
the crown tobetter advantage, and that it was easy enough
to see that there would be no finer lad in all the King's
army. He would be able to find a sweetheart so beautiful
that the very angels in heaven would appear to be mere
buffalo calves in comparison. Their fawite catchword
was ¢this i s ad atanysae ddringfthe e ,
recruiting periodd was true enough. The waverers were
reassured as to the future. There would be no more to
do then than they were doing at the moment, eating,
drinking, dancing ad squandering money. And should
there be a war, what would be their lot when it ended but
filling sacks with gold? Any one of them, by lifting his
finger, could become a Lord Lieutenant, a Justice of the
Peace, a Bishop or even an Excellency in Viennadiml
there exist a hussar who would covet such vanities? No!
The gentlemen who were in those positions now would
be left to lick ink from paper, for the hussar's was the much
finer calling of bathing the sword in the enemy's blood!

He who entered the dang ring, accepted the silver
thaler, shook hands with the recruiting sergeant, donned
the hussar shako, allowed the hussar sword to be buckled
round his waist, was immediately attired in military uniform
and thus became a soldier of the King. With aelittick
he might become a recruiter himself, especially if he were
a fine, strapping lad! To him too, might happen the things
mentioned in the old verse:

The captain was leaving the church,
| stopped and looked into his eyes.

His corporal he addressed thus:
A fine lad is he and is worth

wh i



38

Many newcomers, for he is

A Hungarian His place shall be
Among the dancing soldiers,

The recruiters for the King's army.

¢Hungarian and not a
inserted for the sake of the rhythm, foHangaian news

paper of 1789 which should have been free of any poetic
flights of fancy reported
have arrived, among whom no Slovaks, Germans or red
red men are to be foundeéeé.
necesarry to be #&lungaran. even the hussar regiment

hai

newcomer e

of His Majesty, the Emperor of Austrldungary, was

composed entirely of Hungarians, and such a regiment

could not be spoikd according to the taste of the age

by having red or fathaired soldiers in it. This same verse
on to teldi us how ¢this
a recruiter immediately starts his work by wandering through
the streets with his comrades to the strains of loud and noisy

goes

music:

When we reached the captain's quarters

We formed a ring of twelve:

Thecaptain with his honoured guest

Stood at the open door.

And when he saw howdid dance

With unsurpassed skill

He ordered me to dance alone

To show what could do.

And all the people hurried there

As f8st as they could come
They said: c¢Hsomeyouthl | t his

Doth dance and | eap and skip.e

Such figures did dance for them,
Their eyes sprang from their heads.
And excelling all musicians

| beat time with my spurs.

hand

t hat C
To L
handso
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Very effective, of course, were the striking uniforms
of the period, and the almosicredible skill with which
the dancer clicked his spurs to the rhythm of the music.

His suit was richly braided,

His rowels like large plates;

His meerschaum pipe large as a bowl.
He danced, and dancing, spake.

The verse quoted above mentions that it s solo
dance which caused the eyes of the onlookers to start

from their sockets.olBD5), tlfiesokonai V

greatHungarianlyric poet of the la¢ 18th and early 19th
centuries, recorded that an Englishman staying in Vienna
at the time of the Na- | e \Ward counted no fewer that
300 different figures in the dance of the recruiters who
happened to be in Vienna at this time. An important part

of the dance was the ejaculation ofs@a | | ed <¢r hyt hmse,

or short, rhymed, witty dance verses, which weheuted

to the rhythm of the music, and which reflected the mood
prevailing at the moment. This verbal accompaniment is
usual even today. To these
In perfect harmony with the recruiters' dance were such
verses as these:

| drink no water whem dine,
Emperor Francis pays for wine!

Should he desire to brag of something else he might
shout:

And the rowels of my spurs

With carnations are adorned.

When my sweetheart sees them, she
Will run with roses after me.

crhythr
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When inspiredoy national prided it must be remem
bered that nly Hungarians could become hussérshe
would parody this verse:

And the rowels of my spurs

With puliszka are adorned.

When a Rumanian sees them, he
Will run with curds after me.

(To make this intelligiblat should be noted that one
of the favourite dishes of the Rumanians, who are mostly
shepherds and herdsmen, is pulis@ka porridge of maize
flour 8 mixed with curds prepared from sheep's milk.)
It seems that in th&8th century the dancing recruiters
we nt about i n bands of t wel ve. Th
dancing, in the middle of which the corporal took his stand.
Musi c might be supplied by the pi
even by some other wind instrument, although in the
majority of cases the gang brdiidgheir own gypsy musicians
with them who were generally attired in some sort of
military uniform.
In the first half of the 19th century, Gregory Czuczor
(1800 1866), after a detailed analysis and investigation
of theHungariandance, wrote a comprehensidescription
of the recruiting dance. It may be that the fact that his
grandfather had been a famous recruiting corporal was of
as great value in his work as his studies. The account, dated
1843, S as foll ows: ¢ We have t ak
t he mdaceko®a small country town where a crowd,
mostly composed of peasants from the neighbouring villages
is collecting. On our ears fali the joyful shouts of the noisy
throng mingled with the melodious
while here and there above theads of the crowd we catch
sight of panaches of cock's feathers. Suddenly our attention
Is drawn to the arrival of the recruiting gang which is



An illustration of the Recruiting Dance datifigm 1816. The peasant lad
has had the hussar's shagot on his head and the sword girded on his
waist. Clinking glasses seals the contract.
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surrounded by a number of yout hs
villages. At their head marches the sergeant, strutting
with true military precision and rigidity and witlthe
determination of a man who fully realises the gravity of
his task. He does not dance, hop about, or click his heels,
or shout while marching, yet every movement, every step
is in a perfect rhythm with the music. His cane beats time
as it rises and fal and after lacing his sword beneath

his left arm, he even contrives to walk so that his sabre
tache strikes his legs rhythmically. Three or four paces
behind him march the recruiters with the corporal whose
stately bearing marks him out from among tikers even
before his braided shako and hazel
He is conspicuous for his official, pompous air which-con
tains a touch of aggressiveness, and for his easy, measured
dancing steps. Less serious than his superior, less lively
than hose under him, he advances with we#rked steps,
acting as fugleman, for it is one of his duties to lead the
dance. It is for this reason that his steps are simple yet
extremely characteristic. Beside and behind him the lads
perform their more intricatemovements, striking their
ankles with their hands and clapping. Thus they enter
the marlet square where the sergeafifhding a suitable
place, stops, leans on his cane and gives a sign. Immediately
the men form a circle, in the middle of which the cogbor
stands. The gypsies, usually dressed in uniform, strike up
a new tune and the recruiting begins. During the first verse
the men either remain in their places and click their spurs,
or walk round in a circle in order to get some knowledge
of the rhythm ad of any peculiarities of the tune, all this

to prepare, as it were, for the dance proper. Then follow
some slow movements, usually in a predetermined order,
but otherwise in a sequence decided upon by the corporal.
Each man keeps his eyes on the corpamdl his vis§-vis.
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The peculiarity of this part of the dance is in the disciplined
movements which are somewhat less complicated than
those which form the later part. Eight beats of the music
are so divided that the dancers do two steps to the, right
one to the left, again two steps to the right and one to the
left, finishing up with two steps which bring thern back
into place again. After five or six verses in slow measure
they come to the more intricate part of the dance where
more speed and vigoware exhibited and where leaping
upwards and sideways for ms
This together with the rattling of the sabres as they toss
to and fro and the aimless swinging of the sabretaches,
gives us a perfect picture of the heroes* danke the
violent emotions which it reflects, this exuberance does
not last long and both the dance and the music soon return
to their former dignified sedateness The dance continues
in this way, gliding from one mood to the other, two or
three times, until ihally the sergeant gives the order to

stop and the merry troop moves

In this description it will be noticed that the slow
movements are referred to as being danced in a predeter
mined order, but if this is not the case then in an order
decided on bythe corporal. Thus it is apparent that in
this 19h century form of the recruiting dance some sort
of system existed and it was from this that the slow move
ments of the dances gained their disciplined, military-char
acter. The brisker movements of tdance retained that
peculiarity which is the feature of alungariandances:
the right of the dancer to improvise according to his talent
and mood. He may make use of the ideas of other people,
or, if he is of an origid turn of mind himself, he may
invent new figures. One, and only one restraint is imposed
upon him and that is the rhythm of the music to which he
must conform, and this rhythm is also produced by his spurs.

an

nte

on.
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The Hungarian recruiing dance won fame for itself

among the neighbouring natis, even as the dance of the

heyducks had done centuries before. The German poems

¢cDi e Heidenschenkeeée and ¢Di e Werl
Lenau (1802 1 8 50) , and cDer fahrende |
Beck (181D 1879) teli of the wonder and glory of this

dance. The ecr ui t 2 ng dance of Col onel
thrilled the French people who saw it, even as the heyduck

dance had impressed the citizens of Wittenberg. On another

occasion, Alexander, the Tsar of Russia, complimented

Corporal Miska Kakas on his soldance, not only by

rewarding him with 100 gold coins, but also by remarking,

cCett ele est quglqua ahose sublime et incompa

rablel!é And the Tsar of Russia ce
to see famous Cossack dances which the German, Count
Hoffmannsgg (1794), and Francis Liszt (1859) had eom

pared to theHungariandance, both, it may be said, doing

so without the slightest justification. The Cossack dance,

which, as is well known, is danced by two men, presents

quite a different picture tdHungarianeyes, as may be

seen from the poem of that humourodsngarian poet

John Nagy (1790):

Look, comrade! see how mad this world of ours becomes:
For two dancers this great house is scarce large enough.

Tell me, dear comrade, tehe what this thing can be,
What kind of dance is this we see before us?

| believe it is the Cossacks' dance, world renowned;
And, faith! what other answer can there be,

| dEsooner say it was a magpies'dance

For they in such a fashion jump and leap and hop.

In the [9th century the redgiting dance was also
popular among the upper classes, and tunes bearing this
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title were composed by J-. Lavott a,
vel gyl and by the gypsy, J. Bi hary
found such special tunes superfluous, since Humygarian
tune played by the gypsies was sufficient for their needs.
According to the i8th century verse, part of which is quoted
above, two famous gypsy bands, on
and the other by Hiripi cstroked t
is, played the mlin to suit the recruiters. Nevertheless,
it was even then the custom for certain dardceat any rate
on special occasiorgs to have their own specific tunes.
Recruiting itself had not always enjoyed the popularity
it did in the 19th century. To make ih perfectly clear,
we shall have to digress slightly. In the 17th century the
Hungarians saw their nati onal e X
freedom, menaced by two hostile people, by the Turks in
the East and the Germans in the West. Their apprehension
concernig the future and the blind, reckless courage with
which they fought for all they held dear were depicated in
the ¢ckuruce poetry which flouri she
warfare against two enemies. These poems together with
the peculiar tunes that werenasposed for them give us a
deep insight into theosil of the Hungarianpeople, burning
as they were with the inextinguishable flame of a passionate
love of independence and a desire for a free national life.
One verse of this type comments on the miserdhlegerous
life of the soldier of this period (1672):

The poor lad's blood is cheap, and he is hired
At two fillers a day. This he cannot spend.
Between two pagan forces he is wedged.

For one country shall his blood be shed.
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Your are thdad, comrade Tyukodi
Not | ike the rest, |l i ke Bal 8zs Kucug.
There is good wine and feasting in our land,

Two thalers you must pay, good comrade, not two fillers.

After the decline of the Turkish power there still
remained one enemy, the Germans. But thesee certain
Hungarians who desired to restabilise the country with
German assistance. These, too, were classed as enem

ies

and were calledlabane'Hungari ans. So we f

soldier encouraging his comrades to fight the Germans an
t he ¢ | arigaians.e H
Come comrade, let' s seek out the labanc vile

And in our sorrow smite him with the sword.
Because this heathen our sweet land despoils.

This ¢ckuruc feelingé, whi
year s, explains how aft the

d

ch
t he

Hungarians who had been reared on kuruc traditions hated

wholeheartedly the recruiting for soldiers who were to

1 Pronounce: lobontz

nd t
ast
def e
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further the aims of c¢foreigné Aust
till the end of the i8th century, when the Hjamians first

began to regard the recruiting system with favour, and finds

out i ®t i n the following satiric r
in 1754.

Come, comrade, be a soldier!

It's a thing you'll not repent.

You'll get fourpence, and when you've
Bought a drinkyou'll have nothing.

Yellow kneeboots and red trousers,
Are things discarded by the Queen.
And you'll have a fashionable coat
Cut open at the back

Instead of knedoots you'll have neMangled shoes,
And they will be cut open in front.

You think they'llalways be s

But they'll soon be patched and worn.

Existing Forms

of the Recruiting Dance
The Sz®kl er Leg®nyes (Yout hs' D:

After the War of Independence of 184189 had been
lost, as a result of Russian aid being given to the enemy, the
Austrians aboshed the old form of recruiting and introduced
conscription. This meant the end of professional recruiters,
and vigorous dancers were no longer in demand for state
service, indeed, they were no longer respected, esteemed,
pampered and taken on journeyswass formerly the case.
The alluring performances of professional dancers which
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could formerly be seen throughout the country, died out,
along with the perfect examples of statelyngarianmale
dances which alsoffarded an opportunity for learmgn But
those who had recruited as young men in the forties still
danced their old brilliant dances in the eighties when-over
flowing with high spirits, and in some places the younger
generation could still see these old recruiters and learn their
dances ad they did learn them, evendf as unfortunately
was always the cask® not in that complete form in which
they were practised earlier. The old standard no longer
obtained. No longer was the dance inspired by inner
feelings and emotions, the dancers nogkr wore the
dignified military uniform, no longer was there keen eom
petition in seeking recruits, or official acknowledgement
which might mean the granting of a sergeant's star. Al
these things had spurred the old recruiters to exert to the
utmost the strength, their knowledge, and their stately
bearing. Their grandchildren lacked these incentives, and
saw nothing in the dance beyond something which could
be and was transformed into a simpler dance without any
harmful changes. Another reason for thecline was that

the recruiting dance required a whole troop which had been
selected from among the best dancers of the regiments, but
which now was chosen from the not
lads and young men dancers of one small village.

But even in thisdegenerated form much of the old
picture, the former spirit, and the harmony of movement
has been preserved. This is also true of the discipHned
freedom, of the rhythm, music, and of the elements of the
dance itself, even though it has mostly become alatggl
dance like that creation of the dancingmasters, theaked
¢ k ° r ma lgupgararEircl¢), or like the similary regulated
ccs8rd8seée that came into fashion
is the drawingroom form of the peasant couple dance.
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The recuiting dance and its name have been preserved
chiefly in the upper TranBanubian district, in the neigh
bour hood of Gy R and in the great
in the region between the Danube and the Theiss. These
dances have, however, been regulated, this regulation
is always accompained by simplification so that the dance
may be more easily learned. Thus the dance degenerates
from an exhibition of professional skill into mere formality,
and what formerly gave scope to individuality and impro
visaion expressive of momentary moods is almost negligible.
Notwithstanding, the performances of the recruiting dance
given by the inhabitants of the village of Kony are still
remarkable, as are also those of the inhabitants of Kun
szent mi kKl - s .®Onedun&to whichuitrisrdanted s
at Kony is:

ri-bo-rul az asz-tal-ra, Ka-to-na ba-bd-jat, régi boldogsa-gst si-rat-ja.

There's a maigh, brownrthaired maién, heighho! her eyes are red from
weeping,

She's lamenting, she's lamenting her soldiee bf other days.

In sorrow lies her head buried in her hands,

And for her soldiefove and bygone happiness she grieves.

As we go eastward we nnd even more traces of the
circular male dance, which may be regarded as belonging
to the group of recruiting dances, although in these parts
(Transyl vani a, etc), teig. term c¢re
Such dances are wuswually called ¢l
names also exist. Certain ignorant of the true facts, have
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recently attempted in |li-terary

d°ny&In to the Sz®kl er | eg®nyes.

prod that these dances derive their origin direct from the
old recruiting dances, they yet give us some idea of the
recruiting dance in the days of its flile and vigour, when
the dancers were not under the direction of tired and would
be-wise elders assithe case today. In the old days, within
the flexible framework of the dance, everybody was inspired
by his own talent and fancy, thus making the ensemble in
high degree fresh, lively and variable, and the improvisiatons
were carried to such lengths thatwas impossible for a
man to dance twice in exactly the same way.

f

The most complete forms of the
ingl i ke circul ar dance, have been

Hungarians, who for nearly a thousand years guarded the
frontier on thesoutheastern slopes of the Carpathians, and

who enjoyed special privileges which made them more or

less independent. even today they are one of the most
Hungariangroups of the wholéHungariannation, both as

regard military prowess and their trait of peeving Hun

g8ri 8n traditions. According t
are descendants of the Huns of Attila, and were the original
settlers in and civilisers of the territory they now occupy.

Today they are the most easterly representatives of that
westen European civilisation which they defended for so

many centuries. As a result of the postr Treaty of

Trianon, by which the Balkan territories were enlarged,

they have been handed over to Balkan civilisation. Their
Hungarianlanguage, their music andiegpoetry are gems

in Hungarian popular culture. Their peculiar collective

male dance is one of the most precious relicslungarian
dancing traditions. Thi s al so,
inspire the dance, is today dying out. Their collective male

! Pronounce: churelunguler.
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dance 1 s knownjsiace alltthe partigpantsg ® n
are usually lads (lad = 1|eg®
entertainments open with this dance. In recent literature,

5 <

as mentioned above, ¢ridtg nig® | Ref er r «
¢cCs¢r e, i's the name given to the |
the Sz®kl er Hungari ans, i n which ¢
(D°ng°l R: means to stamp). These

suitable places for holding a dance. Whenever a new barn

is built a bal is held in it so that the threshing floor shall

be well stamped down. A dance lasting all night is sufficient

to ensure the floor being quite fiat. Thus the name
ccse¢rdegngel Ré i s HumgatanSnzgRlkyl eappl i ed
dance. Thi s humme maturslly ioctudles ct i ve n
the ¢l eg®nyese al so, although the
r 8 z 8 s e-dafcfng),gsinge @t is in this dance that the

Sz®k !l er Hungarians find opportunit
and talent in creating new figures.

Dance figureso intricate
That your medl heels show sparks,

says t he S-wokdk lwken thel damaers are
urged to do figures. When the dancers take this advice the
result is as described in the i8th century:

And such figures didl dance before them,
That they gped at me with open mouths.

Inasmuch as the figure, i. e. element of the dance or at
least a composition of several elements, is alwafysrdnt,
individual, and unusual, and is very seldom repeated in the
same form, it always comes as something neweatinprised
onlooker. If the dancer keeps to the rhythm of the music
and succeeds in his tricks, he is rewarded by such peculiarly
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Hungarianwor ds of pr ai s e '(doss his ¢ k i
ut most) and ¢(carriesok jhapalm). pont o

The Sz®kl er cl eg®nyeseée has

and its music is istrumental but there is no verbal accom
panmentto the melody. The words referred to as belonging
to it are only dance words, as the tengd the dance and
tune is sodst that to sig to it would be almost impossible.
Words mentioned together with the tune are, for example:

My boots are made of pigkin,

My father brought them from S¢kR.

Just as the recruiting dance is begun by the corporal,
so is the Sz®kl er estldenge® whoe s é
stands in the ringofmed by the others. Each man in the
ring has opposite him the person with whom he dances in
special harmony. For a time those in the circle only give
heed to the solo dance of the individual in their midst,
until the ldter urges them, with dance words, to begin.
Such are:

Come lads be merry and gay,
I will help you on your way.

This barn is far too small for me,
like the quail I'll fly away.

According to Mari 8n R®t hei
learned investigator intthe story of the dance, the more
common elements of the dance figures, which of course
cannot be described in full, are:. the. dancer leaps high
into the air, and while falhng strikes his ankles together
two or three times; or he squats suddenly ongiraind

! Literally: knocks out the copper.
2 Literally: displays the point.

v8gj a
t e

spec

begur

Pr



60

and then bounds into the air like a rubber ball. The chief
activity lies in the quick movements and twisting of the
feet, and if these movements are not quite up to ballet
lev ® | they are neardnowandthenThe f eet
to the beat of the music as legs kick out to right and left.
What is most striking is the lightening speed with which
the dancer touches the ground first with his heel then his
toe. Thereupon one legs c¢wr apped rounde the
snakelike fashion. The dancer spins round first on one
heel and then on the other as if intent on boring holes in
the ground. He jumps up, bends forwards, backwards and
sideways, walks on tioe, and then whirls roundnd
round as if in a rag During most of the figures the feet
are continually struck together, so the dancer wears thick
met § | heels (extending wup the in
which, when struck together, produce a loud clash and not
infrequently, sp&s. It seems that this has replaced the
old docking of the spurs. The most beautiful part of the
dance is perhaps the play of the legs in the {oueds
which the dancers wear. These are struck several times in
rhythm with hard, strong palms. It is meoeuphonious
than mere slapping, as in the children's game, where two
children standing opposite each other clap their palms
together in rhythm. The dancer strikes not only the legs of
his boots but also his thighs or even his arms. The variety
is increased by the snapping of the thumb and middle
finger, and by his clapping hands. The dance words that are
shouted now and then also contain interjections, but are
always in harmony with the beat of the music: Higpp!
hipp-hopp! hiphop-hop! etc. At the beginning of the
dance the body is erect with hands on hips. Later, when the
swiftly changing figures cause the body to lose its stiffness,
the hands assume their ornamental role, and are flung up
and down, and the head and trunk sway to the muibie.
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dancer attempts to get as near the gypsy musicians as
possible, and if they do not actually vie with each other,
they neverthelesdance for the gypsies, who become excited
in sympathy and even shout encouraging words. There is
no other dance where such harmony exists between musicians
and dancers as in this onee.
It is but natural that such movements, requiring every
ounce of enengand demanding much from both nerves and
skill, cannot be of long duration. No one, however strong
and skilful, can endure such an exertion for more than ten
minutes (and seldom as long). Thus the exhausted ecompe
titors leave the centre of the circle oatter another, or
choose partners of the opposite sex, with whom they can
dance more slowly and without figures, as a recreation,
but to the same quick tune, until everyone, gypsy minstrals
included, grows tired. Then the salance changes imper
ceptby i nto the c¢j8ratose (wal ker)
which more or | ess correspond to o

Herdsmen's Dances

Since the heyducks were originally herdsmen, we must
seek the origins of their dance in the highly developed art
existing in the trditions of the herdsmen. The early
herdsmen, who went about armed in order to defend their
flocks and cattle, later became soldi@érsas we have said
and this change of profession was particularly noticeable at
the time of the Protestant wars of libedtywas but natural
that, having changed their calling, they should also change
their dance from the peaceful herdsmen's dance to the
more military heyduck dance which, like the still existing
recruiting dance, developed into an orderly dance in obe
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dience to certain commands where the separate figures
followed one another in a predetermined order. The song
accompaniment to the Transylvanian heyduck dance,
recorded in 1705, from which two verses are quoted in the

chapter headed c¢Thekgsanceomwtfaitnhse

passages which are clearly remnants of orders issued in the
course of the dance:

Shout a dance verse ...

Boots, turn round ...

Forward the feathered ones .,.
Within and without, attention ...
Stamp quickly ...

Keep not too far to the left..

We may therefore assume that at the end of the i8th
century and at the beginning of the 19th the soltiker
heyduck dance had absorbed certain military features, and
was directed by a leader. There is, nevertheless, no reason
for supposing that the mbbslungariancharacteristic of the
danced improvisationd had disappeared, nor was it
absent from the military dance which was practised a hundred
years later, i. e. the recruiting dance.

To decigk whether there is any connection between
the ancient militey dances and the herdsmen's dances we
must first examine the history of the herdsmen, who are an
extraordinarily conservative people, and if we find that
they have a traditional dance in
we have one link connecting it with theeyduck dance,
since we know that the latter was danced with swords.

Paul Esterh8zy, who | ater became
took part in the heyduck dance performed before the King
at t he Parl i amentary session I n

naked swords in myandsl had to perform the heyduck
dance, at which wa s an expert.e -We have

\

a
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tioned that 12 years later Brown, the English traveller, also
saw this swordlance of the heyducks. An illustration
from thel7th century is still in existence.

As early as the 1B century it is recorded that the
dance of the heyduck& that is, the dance of the earlier
soldiersd and that of the herdsmen were in some way
rel ated. N . oriant (1585h 1625y, writitgh e
of B. Balassi, the greatebtungaian lyrical poet and one
of the foremost representatives of tHengariani d e § |
chivalry who during the Turkish wars died a hero's death
at the siege of Esztergom, mentioned that in 1572 at
Pozsony he danced the herdsmen's dance to the great
delight of the EmperoKing and of the Royal Princes.

hi st

of

Here are I stv8§nfry's own words:

young soldiers and growmp sons of the noblemen began
to dance in the hall of the house. Among them was the
22 year old B. Balassi, whose father, John, hexkntly
been pardoned by the King, who carried ofF the laurels in
that dance, which is really peculiar to our shepherds but
which is considered by foreigners as a natidtahgarian
dance. Imitating Pan and the Satyrs, he squatted low on
the ground alterately bringing his legs together and kicking
them apart and 2hen | eaping

i nt o

proved even more expert than the

must have been exponents of the heyduck dance, for, if
they danced at all, this must have beea ohtheir dances.

Wh a t was this herdsmen's
more thoroughly than is permitted by the sketchy descrip
tion of t hiwinesk,iwhao, being & that emee
royal usher, must have been near the King? Unfortunately
we do not knwv. One of the chief values of popular tradi
tion is that is gives us some id&a though often hazy
of forms which after a long life were forgett and which
seemed often to be altogether lost. Musical records and the

dance

(
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musical traditions of the ppte are often found to coincide,
proving that traditions do sometimes preserve the essentials
of the original form intact through the centuries. It was in
the first half of thel9th century that scientific observation
and reports of popular traditions wenest made, and today
research into folldre is still more highly developed. It is
these records that throw light upon trastp
In 1845 a prominenHungarianscientific Journal, the
At henaeum, described the herdsmen
herdsmen ... make erry to the accompaniment of unique
songs, music and dances. The musical instruments used
are the bagpipe, the flute and occassionally, the clarinet
l i ke c¢t8&8rogat - e. Their singing re
bagpipes inasmuch as it is droned. Their dahcat any
rate in the forests of Bakordy is characterised by incessant
stamping. As stamping the dance is today a characteristic
of the swineherd only, this dance is often referred to as
cthe swineherds' dancee. .. Her e i
the dance g#elf. The music produced on the bagpipe or
the |l ong flute is quite di?2ferent
recruiting dances or the briskelungariandances, and is
so compelling, that when listening one is seized by an almost
irresistible desire to stamp,dhbeat being so pronounced.
In the faster dances a man stands opposite a woman, but
here two men stand face to face and stamp. Each twirls
a stick or a glittering axe between his fingers, sometimes at
an alarming speed. They throw their weapons to one
anoher so that it sometimes happens that some are empty
handed, while others show their skill by wielding an axe in
each hand. They place their sticks on the ground and jump
over them from left to right and vice versa, everything
being done to the rhythm dhe music. some squat with
their sticks placed at the back of their knees, others dance
round and round those sitting thus
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It is of special interest that in this description it is stated
t hat ¢t he her ds mectompaaikent omer ry t o

uni que songs, musi c and dancese,
what |l stv8nf2y wrote of B. Bal as
century: cit iI's a speciality of (

that it was only foreigners who considered it a national
Hungariandane. Why were the latter of this opinion?
It was doubtless because the herdsmen or heyducks (hey
duck is a word delr=icatttedriveflr om haj t -
who in the i-th and | 7t h centuri
herds of cattle to foreign markets, and evearaged a bul
fight i n N¢grnber g, preferred the
abroad, for it gave them an opportunity of exhibiting their
extraordinary skill in handling their weapons. Thus it
was more a desire to display their skill in brandishing their
weaponstian a wish to show what their legs could do that
led them to prefer the herdsmen's dance. What were
their weapons? Staves and axes. Today it is only the cow
herds who carry staves, the swineherds prefering the axe.
The shepherds carry their thinner crooKsey are all proud of
these implements, carrying them even when not attending
their flocks and herds and regarding them as their emblem
or symbol. For this reason they are often of great beauty
and many of them veritable masterpieces of peasant-decor
atve art. An axe can only be considered really beautiful
when it is well burnished, and the swineherd sees to it
that the blade of his axe i1s al way
no exaggeration, for the swineherd uses his axe as a shaving
mirror. The axewas furthermore the weapon of the former
heyduck soldier who wore it suspended from a ring in
his beit.
Although those ancient enemies of the swineherd,
wolves and robbers, have disappeared, there still remains

IPronounce: hoidoo.
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one crafty foe withwhich he has to contend, namely the
boar, which even today may prove a dangerous enemy.
How much more dangerous was it in byegone times when
pigs were kept in open pasture land and when they were
almost as savage as thddiwboar. In order to guard agains
attack the herdsman had always to be ready and skilled in
his movements, especially in using his weapon, the axe.
Thence the swineherd practised incessantly, wielding and
throwing his axe, as soldiers in peace time do military
exercises and play games.h&h the herds gave little
trouble, as in autumn and winter when the pigs fed on acorns,
the swineherds spent hours on end throwing their axes from
various distances at tree trunks with such skill that the axe
remained embedded in the trunk. It was quitencmn
for these men to knock out the tusks of the bdaover
which they would jump if necessafy or cut ofF one of
its ears merely by throwing the axe. In short, the swineherd
was as skilful in throwing his axe, which was always kept
sharp, as the knifthrower who practises his art for money.
Since in the old military dancés such as the heyduck
dance which was performed with one or more naked
swordsd the sword was very effectively wielded and played
an important aesthetic role, it is only natural tiet swine
herds, with their skill and artistry in handling their weapons,
should make the play of their weapons the most important
part of their dance. It is true that they swing the legs and
stamp, yet it is the wielding and throwing of their weapons
which gives their dance that
alluded to in thelOO years old description and in that
given by an eyewitness of tli&th century. In other words,

this ¢pecudiker qthaehtdysemans but

perfected while guarding théherds from danger.
Since the boar is tamer as a result of the higlel lev
attained in breeding animals in Hungary, and since the

cpecul

natu
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wolf is no longer to be feared, performances in axe throwing
as well as the swineherds' dance have become rarer. The
Hungarian sword, once famous throughout Europe, has
retained its supremacy solely because the sport of fencing
is indulged in. But ax¢hrowing and axavielding isjun
known as a sport. In a short time, alas!, this great art will
be but a memory.

Most trace of the herdsmen' dance are to be found in
the wooded mountains of Bakony, M
form of the dance has three participants. Two face each
other, each bearing a shining axe, while the third stands
on one side. A hat representing the pig scptl between
the two. A weltknown tune to this dance is:

Giusto.
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The words are;

The swineherd can be recognised
By the way he walks,

By his pathedup sandals,

By his curious satchel.

Is the swineherd at home?
Or canl see his wife?
| don't want he swineherd,
| want to see his wife.

They then sway their bodies from the hips to the
rhythm of the music./!./etc.) the legs motionless. The
axe is grasped in the right hand by the middle of the bandl



70

For every four beats the extended right armscdees an
ellipse in clockwise direction, and simultaneously with
each two beats the hand grasping the axe traces a reclining
eight thus: Meanwhile, the third man, who is squatting
on his heel s, tries to oremove the
no easy task ith two axes whirling close above the said
pig very near each other yet never clashing. The play of light
on the whirling axes lends special beauty to the dance.
In another variation the boar is represented by a person.
Here too, the axe is wielded through t , but the c¢boa
pursues the swineherd who retreats step by step to the
music (one step for every quarter note), the following
movements being made with the left leg:

14
3
2
The movements of the right leg are symmetrical to
these. Finally the swinelger ¢ ki I | se t he boar by

the ground beside it with his axe. In yet another version
the boar, a youth with an earthen s his head who is

completely covered in a sheet, i s
who actually <c¢l eavedgheeanen boar' s ¢
pot). This particular variation is for the diversion of wedding

guests.

In the swineherds' dance there are also other move
ments: the axe is passed swiftly from under the right to
under the left leg, is thrown from one partner to the other,
the dancers squat and kick out their legs alternately, some
times they leap into the air striking their ankles together,
while it occasionally happens that they fling themselves to
the ground etc. with great agility. That it is extremely
difficult to dancein a squatting position was observed by
the German enre painter, Ellrich, who travelled in Hun
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gary, 1816 1 8 2 5. I n his book ¢Die Ungar
pulished in Berlin, he described how the squatting dancers
advanced on tih o0 e , k i astone lgg aoduthen tha

other. A similar account by Stephen Gerlach remains to

uss who wrote the following lines in his diary in 1573:

cComing down 2rom the castle (Pozs

the Hungarian dances. The dancer, who dances alone,

gesticulatesn a wonderful mannerfirst he flings out his

arms and then his legs. Then he walks erect, then crouches

on the ground, shouting at every

i's an 1integr 8l part of the swine!

and if the dance is held in a heug usually ends by the

dancer flinging his axe at the beam across the room with

such skill that it remains f &8st in
A favourite dance of the herdsmen which is also

popular among the shepherds, is one in which two axes,

or two shepherds crooksreaplaced on the ground in the

form of a cross, and the steps of the dance are done in the

four spaces samfmed in the following order.

2 E 3
4|1
The Borica Dance

In what was perhaps the most eastern corner of Hun
gary in preTreaty of Trianon days, lies the taw o f Brass -,
in the neighbourhood of which, nestling on the edge of a
wide tract of country containing several countries, and
which is inhabited by Transylvanian Hungarians, are seven
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little villages inhabited by a curious tribe of Hungarians
who tale their name from the villages, for they are always
referred to as the ¢Cs8ngos of tt
word c¢€s8mg-also used to denote tF
Mol d8via and the Bukovi na, t hough
toms they bear no resemblancetethCs 8ng-s of the se
vill ages.) Here in the seven vill
original home, though whether the folk there today still
feel inclined to dance we do not know. A few decades ago,
however, they were a happy ligh¢arted people. On one
ocasi on according to an old Cs8ng
their salvation to their dance.
Many centuries ago, possibly as early as the days of

the Tartar invasion (12411242), they were one day
celebrating Whitsun and singing songs appropriate to that
season:

Wha day is this, what day is this?

It's thefirst day of Whitsuntide.

Tomorrow will be, tomorrow will be

The second holiday.

Andrew wears a nosegay,

His wife doth dance right well.

The husband is worth silver,
The wife her weight in gold.

It was a holiday, e peonies were in full bloom, the air
was full of the promise of spring, and everyone, especially
young people, were cafeee and gay. Was there ever a
more seasonable time to sing this little verse:

No fond mother gave you birth,
On a rosebush you didgrow.

On a Whitsunday at dawn

You first saw the light of day.

1 Pronounce: Chahngo
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But suddenly from the direction of the Bodza Pass

(in the Carpathians) shouts were heard, andnd bf fierce

Tartars charged upon the terrified dancers of the seven

villages, surrounded the lads and lasses who but a few

moments before had been gaily singing and dancing and

dragged them away towards the pass. Before reaching it,

however, the Tartars halted to rest, and as if repenting the

harsh treatment they had metedt to their captives, they

removed the shackles from their legs and encouraged them

to dance. Possibly they had heard about the dancing

abilities of t heir prisoner s. The

to dance, but timidly and bitterly, yet with a skill and

beaity not to be expected except of those who know that

they are dancing with their loved ones for the last time.

The Tartars were much impressed by the dance and as

they watched began to lose their ferocious spirit. The

couples danced on, each moment thecdagrew more

beautiful, more bewitching, the nosegays which the lads

wore in their hats and which the girls carried in their hands

feli unheeded to the ground, giving colour and enchantment

to the green meadow. The Tartars sat spellbound hardly

noticing wken the dancers vanished and returned to their

villages, leaving nothing but a vision behind them. Yet

something more than a vision remained, for the flowers

which had been so carelessly dropped, miraculously took

root and to this day the meadow near thedZoPass is

covered with beautiful garden flowers, and from the time

those lads and lasses danced there so bravely this meadow

has been known as Le8nymezR (Girls
From this | egend of Le8§nymezR

Cs8ng- s eV eoff days) vere bxoedemt ddneers.

But who can think what the dance was like at that time?

Of their present dances, however, the most interesting is

undoubtedly the c¢boricae. The mer
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but once a yead just after Christmas on Innocents Day
(December 28thy proves that this dance o
part of some feastay celebration, and was some traditional
rite with a meaning of its own. Today the positions are
reversed. The dance serves as an occasion for practising
other peculiar customs. Ihsuld be stated that earlier the
cboricae was performed some time d
Not every Tom, Dick and Harry can be a member
of the ¢boricae dancing -group, WwWhi
teen including the leader, although it can be performed by
any even omber of people greater than this. Youths are
specially chosen for the dance; their selection is dependent
on their skill and it is as difficult to be a participant in the
cboricaé askeitnn Rishee ¢k 81 | ai
In accordance with ancient custom the dancerarwe
the traditional dress: high hats decorated with bright
coloured ribbons, and silk scarves across the back and
chest. They carry axes bound with ribbons and fixed to
the side of each leg, just below the knee they wear three
rattles, and their boots arpwsred.
The group is led by a man of maturer years, who
carries the crown of a pirteee which is decorated with
ribbon and fruit and resembles a small Christmas tree.
He is followed by the musicians and the leader of the dance
on whose heeliscaco nidea ntchee s¢gbolrhi s di
group is surrounded by a number of jesters in wooden
masks adorned with cocks' feathers. Bells jingle at their
sides, they are armed withoeden swords and whips, and
they cut foolish capers, crack jokes, and hold back the
gapng crowd. The se al | edbegsei §6€& Dbring up
rear of the procession and on their spits they carry gifts,
for it i's the custom to present t
cakes, bacon and other good things from which a hearty
meal is made when the danceoiger. The crude antics of
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the spitbearers are very amusing. They make a huge
snowball and shovel it into theven, one of them goes
down on all fours and a sledge is placed on his back, a
companion sits on the sledge and goes through the movements
of sleighing. These absurd, crude jokes provoke the onlookers
to loud laughter. Suddenly a diversion is created by four
of the masked jesters. To the accompaniment of shrieks
and yells, they begin to strike one another, and one of them,
the weakest, is thven to the ground. The other three
immediately spring upon him and pretend to cut him to
pieces with their wooden swords. Then repenting of
their wickedness, they wring their hands and weep.. .
Suddenly a brilliant idea occurs to them and they start
blowingt he handl ®s of their whi ps. T
efFect, for their victim begins to show signs of returning life,
staggers to his feet, and with the help of his companions
even manages to walk a few paces. But they soon get tired
of supporting him and comence to flog him with their
whips, making them crack loudly, and the man who but
a few minutes before wamable to stand alone makes off
with a most enviable speed.

The sideplay of the jesters is not particularly striking
among the many tricks and argtiand it may be considered
as the remnant of some primitive initiation ceremony.
In the primitive puberty festivals the adolescent figuratively
died, and on his resurrection crossed the threshold of
mannood. TheHungarianCs 8 n g - s of t he nei ghb
distn c t of dVwhoddd wat, daowever, dance the
¢ b ord alsodave masked jesters, and among their jokes
i's one in which casks are carried
each cask a youtth naked except for the furs in which he
is wrappedd is hidden. Frontime to time these youths
leave their hidingplaces and after running about naked in
the snow retreat to their furs again. Alingarianinvestr
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gator regards these two phenomena as parts of the ceremony
of the figurative secondirth and sees in the a connection
with the corresponding elements in the myth of Dionysius.
't should be mentioned that the ¢b
courtyard of the mayor of the village, or in the courtyards
of the houses in which live marriageable girls.
Itisprobah e t hat many el ements of th
came to Hungary from southern Slav districts where many

similar dances exi st. The name ¢b
Slav origin, for in the Slav | angu
pine treee. (1 tthewwroopisledbl®y ar ecal | ed

elderly man bearing the decorated crown of a pinetree).

It is also possible that the word once denoted the leader

of t he dance, cvat 8f e, and the wo
worn by the dancers, c¢pigmtine, is
A very plausible theory, and one which covers all the facts,

Is that the Hungarians took the dance from the Rumanians

who have undoubtedly an ethnological relationship with

the spirit and characteristics of the Balkans. Nevertheless,

it is most prolble that the dance came from the Bulgarians

who | ived in that part of the town
szeg (Bulg8ri 8n quarter). Il n the
of the Cs8ng-s belonged to Brass:-
its attendant customs was onuat of the festive rites of a

specified feastlay, although the meaning is no longer clear.

It thus has a special interest, but it is also remarkable because

of its regular, disciplined movements, and because the

participants are carefully selected. kb tonger resembles

the southern Slav dances, thought it may be compared with

the Hungarianrecruiting dance. Both have a dance leader,

i n both dances a circle i1 s f°r med,
dancer follows the movements of the man opposite. The

improvisation which is characteristic ¢dungariandances

hasnofaei n t he ¢boricae and has been 1
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precision, and regular p@ranged movements. The dance
has that grave, dignified solemnity which marks the recruiting
dance, and dth are composed of slow and brisk parts which
regularly alternate.

The ¢boricae consists of four pa
doubl e; 3. the triple; 4 . the Turl
of the ¢singl ee-cliekingg swingngyhe si mpl e: |
legs bakwards, swinging them from left to right and from
right to left, and clicking the spurs. When the circle has

been f°rmed more variety is added
turn to the right and to the | ef
composed of the same movemeimsregular sequence,

but each i s done twice, whil e 1 n t
movement I's repeated three ti mes.

shows nothing new either, but in accordance with the

precepts governingHungarian dances this last part is

danced muchmore quickly than the three preceding move

ments, which are allegro, and no matter how cold the day

even the best dancer perspires freely. It is possible that the
Turkish c¢boricae, ke similar Tur k
of a mi m® dan cand fartheamore that the s now,
double and triple parts differed from the single not only as

regards the repetition of the movements but also as regards

the choreographic structure, and each part may have been

known by a separate name. This may be inferred fteen

fact that the c¢boricaé has three
first part, one for the double and triple, and one for the
Turkish c¢boricae. As stated by an

¢si mple but peculiareée, and it is p
to thet hree temp- s wh i ldumgarianh ar act er i
dances, and to which an ol d prove

three dancese.
This is the melody of the first part (the single borica):
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Allegro.

The instrument originally used was probably the -lyre
l i ke ¢kohbowaes werix popul ar among t |
the seven villages, though the only Hungarians who use it
now are those in Mol d8vi a. Accor di
musi cal research the tunes to theg
such musical instruments as the lyre aadp.

The Cs8r d§s*

This is the name by which thdungariandance is
known to foreigners, yet it is only one among the many
names which thédungariangives to the various forms of
the art of dancing. Although in thelungarianlanguage
there are at leastfife en wor ds f or cdancee, S
word c¢t8&8nce which is generally wus
same origin as the German ¢Tanze a
It is also interesting to note that although in old records
more than sixtyHungariandances are nmioned by name,
the word ¢cs8rd8§seée is not among t
that either the dance or the name is of recent origin. Those
who have closely studied the matte
is made up of the most characteristic movements of the
Hungariandance, and that in gerit provides sufficient

* Pronounce: Chardarsh
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scope for exercising that art which is tloelsof theHungarian
dance: the expression of individuality and spontaneous
improvisation. The dance itself is therefore woubt
Hungarian Linguists, on the other hand, declare that the
word c¢cs8rd8seée whrd timeéncl8d5ded f or
Thus the name can be of but recent origin. Those who
danced it, however, did not know it by this name, and from
the beginning of the & century to about the forties the
upper classes preferred foreign dances, or a simple kind of
dance resembling a refined recruiting dance more like the
minuet, to the art of their ancestors.
The flame ofHungariannational consciousness never
burned morebrightly than in the forties of last century,
years which saw the war of liberty and its disastrous end.
The golden age of national consciousness and democratic
watchwords also gave rise to a renaissance of the dance,
and not only the costume, poetry andsic of the peasantry,
who are the true preservers of national tradition, became
popular but also their dances. Dance teachers began to
teachHungarianas well as foreign dances. This was surely
no easy matted 2 o teach something that I
rules, something for which an innate talent was essentially
necessary. But as it turn®d out ,
this, but p r oHilingariandancea of but ey u |l ar e
figures and which could easily be taught and learned. This,
though but a pale reftéion of the trueHungariandance,
was at any rate something which, coming after so many
foreign dances, denoted an honest effort at better things.
Upon its opening in 1837 thdungarianNational Theatre
announced in its program not only its intention bport
the Hungariandance (ballet), but also the introduction of
a dance which, on account of the difficulties presented as
regards the spirit thereof, might be calledngarian As
late as 1843acr i ti ¢ wrote that cit s
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openingof the National Theatre of (Buda) Péstingarian
dances have been presented. But what dances! Knees are
knocked together, the dancers slither on their heels, indulge
in magpie jumps, there is turgidity, here a figure has been
taken from the Cossack dantkere a trick has been stolen
from the ballet, and Heaven knows what other gdjgat
capers are cut, likely to cause the dancers to sprain their
ankl ese.
The Hungariandance became fashionable in society
in 1840, when at the sumptuous midnight suppermgiwe
January 9th by the most exclusive social circle, the Nemzeti
Casino, i n honour of Franz Liszt,
sung, and several youthful guests of both sexes undertook
to dance theHungariandance, which was received with
| oud a p p Ithis pastieuéar. evehing sio smmomentous
in the history of theHungariandanced which is known
as t he ¢c-s mmo®e e, | because each of
ma2tres de ceremonie carried an i
a distinguishing mark. According to the notesaofontern
porary reporter ¢c Mr . Liszt clappe
seemed to rejoice in the fact that he had started a new
epoch in this sphere of our (Buda) Pest entertainments, as
this is the 2irst time in the exi
(founded 127) thatHungariannational dances have been
danced there. é
We are wuncertain whether this de
cirregulare though it was more ptr
is, it had been produced by thdungarianteachers of
dancing from the traditional efeents of theHungarian
dance. It may have Dbeen c¢irregul a
sequence of the movements, for these may be changed by
the dancer according to his taste, such changes being
permitted by the spirit of thlungariandance.
In an account of adll in 1842werad t hat ¢t he nobl
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Countess Gy. K. was th@rst who at the invitation of our
brave countryman, &on V., was so gracious as to open
with him the t hHungarignbal-tobm c¢i rr egul
dance. Later the dancifigasters undertookhé transform
ation of t his cfreee dance into
cirregul are dancdungadaspeasante tr adi t i
dance, and it was the more or less standardised form of
this which wasfi nal 'y chri stened c¢cs8rd8s.
classes.
Whatishe meaning of the word c¢cs§8r
it was a TurcePersian word meaning a structure on four
legs laterd during Turkish rule in Hungaéy it meant one
of the small high watclowers used by soldiers on the
frontier for lookout purposes InHungarian¢ c s 8r d a e
signifi&oougeabloirc ¢i nne, and ¢cs§8,
cinnkeepee, or as a rule something appertaining to the
inn, and in general to things that are the reverse of fashionable
We re8d in a articl ddungafiant he vyear
dance, whichup t o that time had been <ca
had been renamed ¢cs8rd8seée because
which could be seen on Sundays danced by peasant girls
in even the most wretched cs8rdae.
It is certain that today, the age of swiftly changing

fashioni n i nternati onal Huagarianre s , t he s
dance traditions is, for the upper classes, contained in the
ccs8rd8se. The peasants still have

and they alone can dance as the spirit of Humgarian

dance demands, but even yheannot always attain this

high | ev®l . This does not mean t
upper classes there is no one capable of dancing in the true
Hungarianway, and that there is no dissatisfaction with

the anaemic, I|ifeless adingair taugh
schools. On the other hand, its most simple elements and

rhythm can be learned by a foreigner in a few minutes. The
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rhythm can even be learned beforehand since any of the
more lively Hungarianfolk-songs provides suitable music for

t he «c¢sc.sé8§r@me of such tunes,
redsis:

.
D] N R . ' ot * LR
& ci-gan-di lany-nak. Te-le van a, te-le van a

J '

s3d-ja e-des csdk-kala Zsebhendd-je csdrgds mo-gyo- ro-val

The wings, the wings, the wings of a bird,

The girls of Cig8nd are matchl ess

Their mouths are full, are full of kisses sweet,
And their handkerchiefs of rattling hazslits.

The ¢cs 8r dS8idséf twogadrts:ya slavoands
f8st part. But both can be
that the difference in tenops sufficiently marked. But the
temp of both parts especially in the citiels exposed to
the caprices and lack of discipline of thepgy orchestras,
and this applies more particularly to thastf part. The

chosen

f 8§st part I's what Franz-Liszt

tique danse ®chevel ®e, and

t

danced

ref
t hi

boundl ess pas seéiwhich cardes awayehe ¢ c s 8r d a

dancer whoabandons himself to the mood of the dance.

]t was above all in the 2| fti

Hungarian society as, a whole was carried away with
ent husiasm by theccs8rd§se,
ways of demonstrating nationalfsiling in face of Austrian
tyrany. It was also in those years that at a society ball given
in Losonc the ¢cs8rd8se was
the guests danced it all night to the same tune!

es

as

t
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At the beginning of thd9th century, the agef ooman
ticism, theHungariandance favoured by the upper classes

was different. Everything proceed
cthey first |ined up in rowse and
and c¢with Asiatic sol emnitye. Thi
Baroque aRgw.enAlhb®& harg® d' affaires:s

XIV at the Court of thedungarianPrince of Transylvania
in 168® 1690, wrote (putting the words in the mouth of
an Hungariannobleman) of theHungariandance of this
per i od: Hgngdridndaonceasrare nothing morkan
what are called in Franc® c¢branle
dancing couples hold each others'hands, the first couple
leading the whole row. The first couple then start with
slow steps, becoming a little more lively, and finishing up
as in the gavotte, véne the man embraces the lady behind
him and twirls her round several times without, however,
falling out of the semcircle while doing sgso that in a
large hall seven on eight dancers revolve with their partners
while the remainder retain the seaiicl e é .

At the beginning of the 19th century an effort was
made to regulate the c¢cs8rdg§8sé on
second half of the century this effort met with strong op
position from the new fashion: naturalism.

even as the upper class returned durthg 19th
century to the dance of the peasants, which they refined
and c¢cregulatedeé to a certain exte
turn adopted certain things from the upper class. This
mutual exchange had apparently been going on for a long
time, and not onlyn the 19th century when popular demo
cratic ideas were in favour. I n t
rischer oder Dacianischer Simplic
Hungarian aristocrats were not so haughty as those of
other nations. During the dance the soldid&esathe lady
from her husband's arrns, and the master of the house dances
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with the servingma i d . P®t er Apor , wh o

greatly admired old Transylvanidtungariancustoms, also
wrote inthelt h century that ¢ When
was inhigh spirits and wanted to dance, he sent somebody
down to the village to collect the village girls, had them
brought to his house, and then all danced quite seriously,
someti mes until daybreake.

Thus, for centuries, theHungarian nobility had
occasion tgprevent them forgetting old national traditions
which are always more faithlly preserved by the people,
while, on the other handy as regards the danée the
people were able to learn the finer, more elegant and polished
form of the dance, which wasred i e r known as
from.

Words to the Dance

The unon of music, song and dance has been-safe
guarded not only in memory and tradition, but also by the
custom still obtaining at the present day of interspersing the
dance with verses, The danceaar time is performed to
the accompaniment of instrumental music and the verses,
usually short and mostly consisting of two of three lines
but at the same time pregnant of ideas, are shouted (not
sung) to the rhythm of the music, giving, as it were, more
character and feeling to the esdranging mood of the
dance. In the verses, humour, defiance, satire and self
praise of the dancer himself find expression, as well as
praise of his partner and village. No logical sequence is
followed, the dancer commenginon these things as they
occur to him, or in accordance with his desire to proclaim
some fact. Many references are made to the dance and its

a

t

Cr
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component parts, to wine, to the gypsy musicians and the
music, to the old and the young to those presed those
absent, to the married and the unmarried, and very often
to the clumsy dancing of those from neighbouring villages
0 each and all as dictated to him
to tease.

The dance, if performed tediously, without zest or
individuality, is criticised with the contemptuous, jeering
words:

¢Ol exzzb8lni ke the German dancel! &

Nevertheless, there is no need for impatience as time
is needed for the muscles to work smoothly, and for the
dancers to reach the correct degree of animatias.dhly
the young inexperienced dancers who begin impetuously;
this is not approved of, the watchword of the day being
cgo gentl ye. Should any dancer ste
he is immediately ridiculed in the following verse:

The little ox, the tinyoke
Spaimed for the first time today.
Everything will soon be broken.

This gaily imparted reprimand does not mean that the
dancers should begin as if weary of life and its pleasures,
for then follows the gibe:

Shu2fling along as old men do,
Without spirityou dance too.

Should the attainment of the necessary fervour be
unduly protacted, some older and renowned dancer assists
with his art in stimulating the lads, crying:

! Olezanc is a humorous corruption of the German alles eins = all
the same.
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Comemy lads, do not shirk
I will help you in your work.

He then exhorts them to hold up their heads, to be
dignified and ardent, and to ¢st
of GyRre.

At the same time the dancer is not to be supercilious,
haughty or arrogant, since evéme tpeople know that every
thing has a limit, as was so admirably expressed in the
classical er ae ang if tgendancegfails @ ni mi s
show restraint he receives a mild caution:

Oh dear me!
How stuck up.

The dancer, therefore, should have digniyithout
being stiff. It suffices not that the legs do their part; the
art of the Hungariandance lies not only in the legs but
also in the whole body and comprises the harmonious
movements of the latter with the rhythmic-aperation of
the arms and legs:

Swing your legs, your arms must whirl.
Dance danckkeep close to the girl!

The Hungarian dance adheres to the abeawen
tioned precept, not only in the solo dance of the men but
also when performed by couples, since the men free their
partners whenand for so long as, they feel inclined. Thus
their hands are free and they can again take hold of their
partner when they wish:

Hold the girl, make her turn,
Make her leap and make her whirl.

Let her skirts spin and twirl



In thefervour of the dance.
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But when he sets his partner free he has a few words
to say to her which we might <calll
This must be beautifully expressed and in its proper form
to his partner who fixes her eyes on his and follows his
every movenent while the onlookers, though sympathetic,
are ready to pounce on any mistake. At this stage it is again
the legs that play the chief part, the whole body swaying,
swinging, turning and bending. The legs seem to take on
a personality of their own and wamost expect them to
reply to the injunction issued to them by their owner:

Ye lower legs turn and bend,
Do not let your sinews rend.

Don't be afraid, show what you are capable of! It isn't
work, it's play, and there's nobody to be afraid of as in the
common round of life!

Kick out my legs! kick out now!
When there's no one here
Who dare say how?

Now it is only the dancer who gives orders to his legs
0 that is if he is in a position to do so. On an uneven
floor in an c¢earth hngletee, wher e
than earth which has been trampled in, the legs cannot
perform their part so efficiently and smoothly as on a
wooden surface. Thus it is only right for the dancer to
warn them:

Now my legs do not stumble,
Though the floor be e'er so humble!

The legs sometimes work splendidly, the dancer being
hardly able to keep up with them, but if he can, he at once
boasts of it:
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Now my legs move faster still!
| can still keep up with you.

If the desirable harmony of strength between the legs
and their ower exists, then all that is needed to show
what can be done is sufficient room, and if the dancer is
sure of himself he may ask for room:

More room! more space! I'm feeling jolly,
And now will show you a piece of folly.

cFollye in this ans sldvaeastc e
impromptu, individual dance. If there is room enough the
time has come to do ¢steps
the medl heels of the bootse.

But even when dancing with a partner the male rejoices
when he finds a clear space in thadlhan opportunity not
to be missed:

I make my heels click wheindance.

Now sweetheart on this small clear space,
We'll dance and turn and whirl and race.

Now the time has come for such dance words:

My trousers are three cubits long,
like the wind we'lldance along.

And at such moments the g
the winde. The girl, t oo, i
moments or wordkke the following are flung at her:

If so wearily dance you must,
May your legs become dry asd!

Of course dllegs are not alike, some being strong and
some wealkd even when they belong to the same trunk.

S

means

o
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Photo: D. F®nyes.
Sometimes during the dance the man sends his partner spinning
amay from him. She returns to him as soonast|

Phot o: D. F®nyes.
Sometimes during the dance the man sends his partner spinning
awmay from him. She returns to him as soonast.|
finished.
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The stronger is highly praised, the dancer caressing it
while shouting:

This of my legs is stronger far
Than this which does my dancing mar.

Sometimes it happens that not the leg but the foot
refuses to obey the orders issued by the owner. Then they
are exhorted (when it is a case of a Heel dance where
the changes from toe to heel must follow rhythmically):

Sway on your feet.
Rock from heel to toe!

Many dance words are used at this phase of the dance,
where the man completing his solo, expects gartner to
rejoin him:

Get a move on! come to me,
Nearer, nearer, my ruby!

Come my rose, if yowolve me,
If you don't then let me be!

Come this way, not that my dear,
There are better meadows here!

The woman who draws too far away from her husband,
who is also her partner, is reproached with this gentle,
jovial remark:

Come wife, by your lawful husband stand,
Don't wander off to an unknown land!

When the festivities are their height, reference is often
made to the devil in some such little verses:
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Keep it up and dance all day,
Till the devil takes you away!

May the devil take him,
And never put him down

It is not wise to make jokes about the devil, nor to speak
of him, for great misfortune may result if he approaches or
if he lies in wait for the comg of his hour, as we shall
see in the next chapter.

Desecration of Feast Days

It is said to be unwise to speak of the devil and that
he who transgresses Divine laws by dancing out of season
should be particularly careful, as retribution will follow.
It is forbidden to prane by dancing either the church,
the cemetery or the Divine Service held on feksts.
Who is so bold as to do so, will surely find that the torments
of hell await him.
Once on Lady Day long ago the youth oHangarian
vilage were daci ng to musi c, whi ch was
folly. The music swelled, the dancers capered merrily.

Suddenly a ¢white womane appeared
musi ci ans: cAre you ©playing?e ¢ We
cWel |, play on. e But twordt he dance
to say: CAre you dancing?e c¢We ar ¢
makers. ¢Well dance one, and with

And with such vigour did they play and dance that the
very house shook and the plaster flew off the walls. But the
candles burned stdily on without decreasing in size, while
both men and house were enveloped in clouds of smoke
and soot.
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The uncanny phenomenon of candles burning yet
remaining unconsumed is regarded
candle as time indicator plays an importante romm Hun
garian folklore. At weddings, for instance, candles are lighted
and when they burn out the bride is led away dancing from
among the guests. Now, it is only in the traditional child
ren's games that the followitigtle wedding song occurs:

To him the mai@n be given

Who with vigour tucks up his sleeves.
From my housé shall not go

Till four candles are burned low.
When the fourth has burned righit
Then, my darlingl Ecbnhe out.

But on this occasion the candles refused to burn out,
but merdy burned and burned, symbolising, as it were,
the eternal nature of the dance. They poured forth clouds
of smoke and covered everything with soot until it seemed
that the devil had already begun to rain upon earth the
sulphur and darkness of Hell. And tbefortunate merry
makers danced on and on until their feet dropped off, when
they danced upon their stumps until Death released them
from their torments Who could thi
been, who by her mysterious words had caused these feast
day profaers to dance themselves to death? According to
story, it is certain that one Sunday morning towards the end
of Carnival in the year 1764, the devils themselves, disguised
as musicians, appeared in a village inn although at that time
cno one knewerwlea tThey mysteri ous
merely said: ¢As |l ong as it pleas
must dance, e and these unfortunate
to death in great torment.

Such legends concerning the profanation of fdags
are known throughout EurepOne such legend was recorded
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by William of Malmesbury, the English hatan, as early

as the 12th century. The spell that was cast upon an hyster
ical group of German dancers was removed in the nth
century by St. Heribertus, Archbishop of Cabeg after
they had undergone a year'sffeuing. Proéne dances
were mentioned in the interdictions of the Synod as early
as the 5th century.

Scholars have pointed out that the origin of these
prof8n® dances is to be traced to
church and cemetery dances once had their place in religious
festivals just as song and music have now. Their patient
elimination has been the work of nearly two thousand years.
St. Augustine stated that orgies were the relics of pagan
festivities, and aa@cr di ng t o the Christian f &
and blasphemous traditions have been preserved by the
powers of Hell. Thus it can only be the devil who appears
from time to time to destroy the souls of men, and therewith
God's work, the Church and all her traddwers.

One variation of thédungarianlegend of the profanation
of feastdays by dancing has been immortalised in verse by
J. Arany, epic poet of the Golden AgeHiingarianpopular
national literature, whose poem is worthy of the Shake
S p e ar e aThelbgendruasas follows:

On hearing the bells calling them to the House of God
on Whitsunday morning, the people have gathered silently
and devoutly in church. A brilhant sun, like a rose at dawn,
flames in the sky, and the fire of the Holy Ghost seéomn
pervade Heaven and earth. Suddenly a fiendish din is heard
near the church, and sounds of cursing and the obscene

| aughter of besti §i orgies begun |
the peace of the Sabbath morn. cV
fiddler or even a pipr? Quick! Hurry! Who will fetch

one?é& And then, mo s t opportunel vy,

mysterious power, a squistyed, hideous, hairy old man
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appears on thecsene, carrying his bagpipes under his arm,
the two goat horns of his pipe seeming to beohis. Scarcely
has he ppeared than his fingers speteghtly up and down

the pipe. ¢ Go on! Mrlalkerg. ! Pl ay!
¢cBut , gentl emene, says the cunni n
Divine Service in the church. e ¢ Wl

do with you, you old infidel! This hotlay is ours to keep

or to desecrate or to curde thus saysurGod! € The piper
leers slyly and begins to play softly. Everyone begins to

dance the music swells, and the dance grows wilder. But

when they have had enougtiney ask the piper to stop,

but he only plays the faster. The revellers grow tired. First

one and then the other wants to sit down. They are called

home to dinner, but alas! they cannot go, being compelled

to caper unceasingly. They curse the piper anétestt

him with their fists; but they meet only empty air. The

news of this wonder spreads thr ouc
2ire. The master comes for hi s
but the pitchfork remains f 8st i n
sons come for #@ir fathers, anxiously, desperately imploring

them to return home. But it is all in vain, they cannot break

the spell. Son, father, husband, all have become sober and

wish to leave. Nighdraws on, and the wretched dancers

hold out their hands in supplitan. Tears of blood roll

down their cheeks, but the dance continues, its devilish
fervour holding them in a grip of
the clocktower approach midnight, the smell of burning

sulphur is noticeable, and the whole group of dancers is

caried ord like dust in the windd to the bottomless pit

of Hell. We should remark here, however, that their sus

picions should have been aroused soon after the appearance

of the piper, and they might have avoided eternal damnation

had they remembered theniversally known fact tha
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1]

A ki du-das a- kar len-m, Po-kol-bakell an-nak men-ni;

* Ott kell an-nak mea- ta- nul- ni, Hogyan kell a  du-dat fuj- ni.

He who wants to be a piper
Down'to Hell must find his way.
There to spend his time in learning
How upon the pipes to play.

Each good aul shall praise the Lord!

The KS8I | ai Kett Rs

This wonderfulHungariandance was fst alluded to
by name in 1674 in a satirical poem:

some time ago so weak were you that you could hardly breathe,
And now you dance, to our surprise, the k&8I I ai

The famousHungarianp o e t Gvads8nyi , who | |
the close of the i8th centyrwrote in 1790:

Once more Fm young and gay: once more hdkie chance,
To do the kS8l Il ai kett Rs and the Slovak squattir

The quotation is from a satire, the person addressed
being so far recovered from a poor state of health that he
candanceeve t he c¢k§8I I ai kett Rse. The s
lays stress on the excessive vigour of a performer who says
that he can once again do the ¢k§&l
by the fact that it is mentioned together with the Slovak
squatting dangecan hardly hee been less exacting than the



of

t

he

figures of
which it takes its name.
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