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Foreword

1
Hungarian Turkology and the mapping of
Uzbekistan’s cultural legacy

The history of Hungary and Hungarians has close ties to the
Turkic world. Hungarians are supposed to have lived together
with various Turkic communities before they entered the
Carpathian Basin in the late 9" century. These ties were not
torn after the establishment of the Hungarian kingdom either.
The immigration of Pecheneg and Cuman tribes continued
until the 13™ century and Hungary was occupied by Ottoman
forces for more than 150 years in the 16"-17" century. Thus it
was quite natural that the interest in the history and culture of
Turkic peoples developed into a branch of the national scholarly
disciplines by the 19" century.

The first Hungarian scholar who became interested in texts
written in the Chaghatay (Old Uzbek) literary language was
Armin Vambéry (1832-1913). Vambéry learnt Ottoman Turkish
from Janos Repicky (1817-1855) a Hungarian expert on various
Eastern languages, Ottoman among them, and between 1857
and 1861 he spent four years in Istanbul, where he had the
opportunity to study Chaghatay texts as well. Among the books
he brought back to Hungary there was a Chaghatay—Ottoman
dictionary prepared in the 16" century to facilitate the study
of the works of Mir ‘Ali-§ir Navay1 (1441-1501). Navay1 played
an enormous role in shaping and establishing the Ottoman
imperial literary paradigm and thus his oeuvre had become very
popular among Ottomans. The dictionary Vambéry managed to

7
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get hold of in Istanbul was published together with a Hungarian
translation in 1862.! The same year also saw his publication
of a partial Hungarian translation of Navayl’s Muhakamat al-
lugatayn (The Debate of Two Languages) in a scholarly journal.?

Vambéry’s journey to the territory of modern-day Uzbekistan
further deepened his interest in Chaghatay studies. During the
trip he made disguised as a dervish, he collected a few manu-
scripts that served as a firm basis for his future scholarly work.
In 1867 he prepared the first Chaghatay language-book ever
published in Europe entitled Cagataische Sprachstudien meant as
an introductory course for beginners. The volume contained
a short grammatical description, excerpts from texts Vambéry
borrowed from the manuscripts he brought to Hungary and a
short vocabulary.?

Vambéry arrived back to his homeland accompanied by
an Uzbek man from the settlement of Qongirot, Molla Ishaq
(1841-1892). “Csagatdj Izsak™ as he was called in Hungarian
not only helped Vambéry in his scholarly pursuits, but he learnt
Hungarian very-well and he even translated part of a Hungarian
narrative poem written by one of the most acknowledged
Hungarian poets, Janos Arany (1817-1882), into his Uzbek
mother-tongue.

Though Vambéry’s scholarly attention turned towards the
origin of the Hungarian nation and language in the 1870s
and 1880s, he never ceased to be interested in the history and
literature of Central Asian Turkic peoples. In 1883 he
published an edition of Muhammad S$alih’s g@)bdni—ndma
(Shaybani’s Book), a 16™ century narrative poem on the life and
deeds of the nomadic Uzbek ruler, Muhammad Sayb?mi Han
(d. 1510). He also edited and published the text of a manuscript
he procured in Khiva. The Uzbek folk epic (dastan) titled Yizsuf u
Ahmad (Yusuf and Ahmad) appeared in print in 1911.

Jozsef Thuary (1861-1906), a Hungarian scholar and successor
of Vambéry as the head of Turkology department in Budapest,

! Vambéry, Armin (ed. and transl), Abuska. Csagatajtirik szigyijlemény
(Pest: Magyar Tudomanyos Akadémia, 1862).

2 Vambéry, Armin, ‘Muhakemet-il-Lugetejn. Mir ‘Alisir (NevAjl) t6rok-
J€b6L, Nyelotudomdny Kozlemények 1 (1862), 113-130.

3 Vambéry, Armin, Cagataische Sprachstudien (Leipzig: F. A. Brockhaus,
1867).
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inherited Vambéry’s interest in Chaghatay literature. In the first
few lines of his booklet on the history of Central Asian Turkic
literature he summarized his views on the state of contemporary

Chaghatay studies:

‘We can say that the literature of Central Asian Turkic peoples
looking back to a distinguished history of one thousand years, is
still a terra incognita, an unexplored terrain for Western schol-
arship. Nobody from Hungary or abroad has ever ventured to
explore and map it in a systematic way. While there is no short
sketch available, however rudimentary it may be, on the topic,
giving at least a general overview of the subject and even the
preliminary studies of the topic are scarce, here in Europe we
Hungarians did the most in this field of research....

Thuary was right in his assessment of the state of Chaghatay
studies. The attention of Turkologists from the late 1880s to the
early 1900s were captured by two groups of texts: the Old
Turkic inscriptions found along the river Orkhon in Mongolia
and the Old Uyghur texts discovered by Hungarian-born Sir
Aurel Stein (1862-1943) and by German explorers in Western
China.

Thury had the courage to deviate from the mainstream
and continue what Vambéry had begun. His booklet titled
A kizép-azsiai torik irodalom (Central Asian Turkic Literature)*
aimed at filling the gap its author complained of and gave an
overall picture of the most important authors and works in
Turkic in Central Asia from the earliest period up to the 19"
century. Had it been translated into European languages
Thuary’s booklet would have earned its author international
acclaim. Though our knowledge on the history of Chaghatay,
Central Asian Turkic and Uzbek literature, all discussed in
Thury’s book, has widened in the past hundred years, Thury’s
work can still be used as a short introduction to the topic.

One year earlier, in 1903, Thutry published an equally remark-
able booklet on a voluminous Chaghatay—Persian dictionary.’

4

Thury, Jozsef, A kizép-dzsiar tirik irodalom (Budapest: Magyar Tudoma-
nyos Akadémia, 1904).

Thury, Jozsef, A behdset-iil-lugat czimi csagatdy szétdr (Budapest: Magyar
Tudomanyos Akadémia, 1903).
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The lexicographical work entitled Balyat al-lugat (The Beauty of
Words) was written by Fath ‘Ali Qajar Qazvini in 1861 with the
aim of producing a dictionary for readers in Iran who wished
to study the works of Navayl. The manuscript that served as a
basis for his study was bought by Thary in Istanbul.

Thary’s early demise in 1906 created a huge gap in Chaghatay
studies that was filled only half a century later by Janos
Eckmann (1905-1971). Eckmann studied at the Turkology de-
partment founded by Vambéry in 1870 and during his long stay
in Turkey he became a staunch researcher of literary traditions
once flourishing on the territory of modern-day Uzbekistan. He
published wide on Khwarizmian and Chaghatay and became a
celebrated expert on the subject. His Chagatay Manual published
in 1966 is still the reference work on Chaghatay grammar and
the short excerpts taken from literary texts together with an
additional Chaghatay—English vocabulary make this volume an
excellent introduction to Chaghatay for university students.®

Andras Bodrogligeti (1925-2017) who was also educated in
the Budapest school of Turkology followed in Eckmann’s foot-
steps and published a few volumes and many articles on various
aspects of the history of Chaghatay and Uzbek literature. His
most important works include A4 Grammar of Chaghatay’ and
Modern Literary Uzbek.®

The more than hundred and fifty years old tradition of
Chaghatay studies that started with Vambéry in Hungary
is continued by a younger generation of scholars from the
Budapest school.

Istvan Vasary (b. 1945) became an associate professor at the
Department of Turkic Studies in the early 1980s and he played a
substantial role keeping the tradition alive. Though his research
focused mainly on the history of the Golden Horde and its
successor states, his classes on Chaghatay texts ensured that
the interest in Chaghatay studies would continue in Hungary.

Janos Eckmann, Chagatay Manual (Bloomington: Indiana University
Press, 1966).
7 Andras J. E. Bodrogligeti, A Grammar of Chagatay (Munchen: Lincom
Europa, 2001).
8 Andras J. E. Bodrogligeti, Modern Literary Uzbek. A Manual for
Intensive Elementary, Intermediate and Advanced Courses 2 vols. (Miinchen:
Lincom Europa, 2002).

10
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His inspiration greatly shaped his students’ scholarly interest.
Benedek Péri (b. 1966) specialized in the history of classical
Turkic literary traditions, Chaghatay among them. His publi-
cations include a book on the history of Turkic language and
literature in India.’ Ferenc Csirkés (b. 1972) published an article
on a well-known Chaghatay text, Gul u Navruz'’ and Andrés
Czentnar (b. 1989) wrote his Ph.D. thesis on a Central Asian
Turkic—Persian language book compiled in Mughal India."

2.
The Library and Information Centre of the Hungarian
Academy of Sciences and its manuscripts reflecting the cultural
legacy of Uzbekuistan

The Library of the Hungarian Academy of Sciences was
founded by Count Jozsef Teleki (1790-1855) by gifting 30.000
volumes to the Academy in 1826. The first manuscripts contain-
ing texts that are part of Uzbckistan’s cultural legacy arrived
in the collection much later, in 1876, when Bertalan Onody
(d. 1892) arrived back in Budapest from his journey to Khiva.
Onody was a legal expert and landowner who travelled to the
Khivan Khanate to study the local agriculture and collect the
seeds of fruits. The small collection of books he donated to the
library contained several volumes in Turkic, six volumes in
Persian and one volume in Arabic.

The next batch of manuscripts came to the library with
Daniel Szilagyr’s (1831-1885) bequest. Szilagyi was a Hungarian

9 Péri, Benedek, Az indiai timuriddk és a torok nyelo. A tirik irds- és szobeliség

a Mogul-kori Indidban (Indian Timurids and Turkic language. Turkic
Language and Literature in Mughal India) (Piliscsaba: Avicenna
Kozel-Kelet Kutatasok Intézete, 2005).

Ferenc Csirkés, ‘Aspects of Poetic Imitation in 15"-17" century
Turkish Romances. The Case of the “Gul u Nevruz”, Acta Orientalia
Academiae Scientiarum Hungaricae 60/2 (2007), 195-221.

Czentnar, Andras, ‘Asur-beg keleti térok nyelvtana és tarsalgasi

10

konyve (Ashur Beg’s Eastern Turkic Grammar and Language Book)
unpublished Ph.D. dissertation (Budapest: ELTE, 2018).

11
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emigrant in Istanbul who owned a second-hand bookshop in the
city. Though his valuable collection of manuscripts was looted
when he passed away, the remaining ca. 500 volumes were sold
to the academy by his family. We do not exactly know which
volumes are from Szilagyi’s collection but Vambéry in his
preliminary report stated that the bequest included several
volumes of the works of Navayi and some other “unknown”
Chaghatay authors."

Vambéry passed away in 1913 and his son, Rusztem Vambéry
(1872-1948) donated his father’s small collection of manuscripts
to the Library of the Hungarian Academy of Sciences. This
included several volumes he obtained during his journey to
Central Asia and some of them he purchased during his trips
to Istanbul or received as a gift. As far as their language is
concerned the majority of Vambéry’s manuscripts that can be
connected to the cultural legacy of Uzbekistan are in Chaghatay
and a small number are in Persian. The oldest manuscript of this
lot is a collection of poems by one of the celebrated Timurid
poets, ‘Abd al-Rahman Jam1 (d. 1492) copied during the
author’s lifetime, in 1470.

Sandor Kégl (1862-1920) was one of the first representatives
of Hungarian scholarship in the field of Iranian studies. His
bequest containing almost sixty manuscripts, mainly in Persian
included several copies of the works of Jami. Kégl’s manuscripts
bear evidence of the widespread and continuous popularity of
Timurid literary accomplishments as some of these were copied
in late Mughal India.

The most interesting volume in the Kégl bequest is an an-
thology compiled somewhere in India in the mid-18" century."
Besides many texts in Persian, this manuscript also contains
Turkic works as well: the collected poems of Muhammad Fuzult
(d. 1556), the Beng i Bade (Weed and Wine) a short narrative

12

Vambéry’s report in A Magyar Tudomdnyos Akadémia Ertesitdje. 1886,
204.
For a detailed description of the manuscript and the Turkic texts in-
cluded see Péri, Benedek, “Turki Language and Literature in Late
Mughal India as Reflected in a Unique Collection of Texts,” in A.C.S
Peacock and Richard Piran McClary (eds.), Turkish History and Culture
in India (Leiden: Brill, 2020), 367-387.

13
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poem on the debate between Cannabis and Wine,'"* a short
versified Turkic—Persian lexicographical treatise, two short
Turkic-Persian vocabularies, and most importantly select poems
by the Uzbek ruler ‘Ubayd Allah Han ‘Ubaydi (r. 1533-1539).
This volume clearly indicates that Turkic was still in use in
Mughal India in the 18" century.

The Oriental manuscripts of the Library were kept together
with other books until 1949 when Lajos Ligeti (1902-1987)
initiated the establishment of the Oriental Collection. Today all

the Chaghatay and Persian manuscripts are preserved there.

3.
Haydar H*arizm?

Not much is known about Haydar H'arizm1’s life. Though most
near contemporary literary historical sources mention his name
or quote at least a few lines composed by him, the information
they provide is meagre.

The Funiin al-balaga (The Sciences of Eloquence), a contem-
porary handbook on prosody and the art of poetry written in
Turkic around 1437 by Sayh Ahmad b. Hudaydad Tarazi cites
Haydar’s works on several occasions.” The great number of
lines quoted suggests that Haydar was an acknowledged poet of
the Turkic literary scene in the early Timurid period.

Daulatsah Samarqandi (d. 1494 or 1507) mentions Haydar in
his biographical anthology compiled in 1487 among the court
poets of the Timurid prince Iskandar Sultan b. ‘Umar Sayh
(d. 1415) who ruled the province Fars in Western Iran. According

to Daulatsah, Haydar’s poems were “nice and pleasant™.'®

" Muhammad Fuztli, 4 Fii és a Bor vildja, ed. and transl. Benedek Péri
(Budapest: MTA Konyvtar és Informaciés Kozpont — Jaffa Kiado,
2016).

P Devin DeWeese, “The Predecessors of Nava'l in the Funun al-Balaghah

of Shaykh Ahmad b. Khudaydad Tarazi: A Neglected Source on

Central Asian Literary Culture from the Fifteenth Century,’ Journal of

Turkish Studies 29 (2005), 123.

Daulatsah Samarqandi, Tazkirat as-Suard, ed. Muhammad Ramazani

(Tehran: Havar 1366/1987), 280.

13
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Navayl in his biographical anthology entitled Magjalis an-
nafa’s (Congregations of Refined People) written some years
later, in 1491, does not devote a separate entry to him. He is
mentioned as the panegyrist of Iskandar Sultan and a couplet is
cited from his “Mahzan al-asrar” without mentioning the title of
the work."” Haydar is mentioned by Navay1 in his Muhakamat al-
lugatayn as well. Together with Saqqaqi, ‘Atay1, Muqimi, Yaqini
and Amiri he is listed among the poets of the Timurid period
who composed poetry in Turkic."

Zahir ad-Din Muhammad Babur (d. 1530) mentions Haydar
twice in his handbook on prosody, titled Muhtasar fi’ [-ariz
(A Summary of the Art of Prosody). Once he calls him Maulana
‘Abd al-Haydar and for the second time he is referred to as
Maulana Haydar H'arizmi “Turki-guy” meaning a poet com-
posing poetry in Turkic. The first time he is referred to as the
author of a narrative poem (masnavi; masnavi) entitled Gul u
Navriz (Gul and Navruz) and on the second occasion as the
author of another masnave titled Guilsan al-asrar (The Rose-gar-
den of Secrets). A few lines are included from this latter poem in
Babur’s work and as these couplets are also part of the text we
know as “Mapzan al-asrar” it seems to be certain that the two
poems are identical.”

Fahri Haravi (d. after 1566) also writes about Haydar very
briefly in his Rauzat al-salatin (The Garden of Sultans) a bio-
graphical anthology devoted to royal poets. In his entry on
Iskandar Sultan Fahri Haravi refers to Haydar as Twrki-gay, a
poet composing poetry in Turkic, as the panegyrist of the prince
and also as the author of two works, the Gul u Navriz and the
Mahzan al-asrar, both of which he acknowledges as good.?

Thus what seems to be certain is that Haydar H'arizm1 was
a native of Khwarizm and lived sometime at the turn of the
14" and 15" centuries. As he dedicated the “Mahzan al-asrar” to

7 Ali-Sir Nevayi, Mecdlisi'n-Nefdyis, ed. Kemal Eraslan (Ankara: Tirk
Dil Kurumu, 2001), 193.

‘Al Sir Nevayi, Muhakemelii’l-Lugateyn, ed. F. Sema Barutgu Ozénder
(Ankara: Turk Dil Kurumu, 1996), 188.

19 Zahiriddin Muhammad Bobir, Muhtasar, ed. Saidbek Hasan (Tashkent:
Fan, 1971), 135, 194.

Fahr1 Haravi, Tazkira-yi Rauzat al-salatin, ed. ‘Abd a-Rasal Hayyampur
(Tabriz: Danisgah-i Tabriz, 1966), 31.

20
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Iskandar Sultan, the ruler of Shiraz and its surroundings he
could have lived in that city. As he is mentioned by near con-
temporary sources as a panegyrist (madih) of the ruler he could
have stayed at the prince’s court. Though in some scholarly
publications he is mentioned as Haydar Tilbe (“Haydar the
Madman”) this is clearly a misunderstanding.?

The text of the “Mafzan al-asrar” does not add too much to
the information provided by literary historical sources. However,
the fact that the text of the narrative poem does not mention the
first three caliphs and contains only the praise of ‘All suggests
that Haydar had Shiite inclinations.

His ocuvre includes the “Mahzan al-asrar” and according to
some of our sources a narrative poem titled Gul u Navriz. The
well-known Turkic version of the romance of Gul, the daughter
of king Mushkin Shah and Navruz, the son of Sultan Farrukh,
1s usually attributed to an acknowledged poet of the pre-Navay1
Chaghatay literary scene, Maulana Lutf1 (d. 1463?). However,
there are scholars who claim that the real author of the text
is Haydar Harizm1.”* A comparison of those sections of the

“Mahzan al-asrar” and the Gul u Navriz that contain the eulogy of
Iskandar Sultan suggests that they are right. The logic and style
of the two texts, the images and rhetoric devices used in the lines
in question are very similar thus it seems quite possible that the
two poems were composed by the same person.

To the list of the two narrative poems a panegyric poem can
be added. The 30 couplets long gasida written in the Uyghur
script was preserved in an anthology of Persian poetry copied
around the middle of the 15" century.?

2 For details see H. F. Hofman, Turkish Literature. A Bio-Bibliographical
Survey (Utrecht: Library of the University of Utrecht, 1969), 275.

For a detailed argumentation see DeWeese, “The Predecessors,’” 124-128.
For the poem see Tourkhan Gandjei, ‘Note on an Unknown Poem by
Haidar in Uighur Characters,” in A Locust’s Leg. Studies in Honour of S. H.
Tagizadeh, ed. Ehsan Yarshater and Walter Bruno Henning (London:
Percy Lund, Humphries & Co. Ltd, 1962), 64—69.

22

23
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4.
Haydar H'arizm?s “Mahzan al-asrar”

4.1. The title of the work

The title of the work is not mentioned in the text. In the literary
historical tradition the text is known as “Mahzan al-asrar” (The
Treasury of Secrets), which is also the title of a well-known
narrative poem composed by Nizami Ganjavi (d. 1209) in
Persian. However, Babur, as it has been referred to, gives the
title of Haydar’s work as Gulsan al-asrar (The Rose-garden of
Secrets). In his Muhtasar Babur provides copious examples for
all the metres he discusses and often mentions the title of famous
works relying on a given metrical pattern. Preceding the exam-
ples of the metre sar7~t musaddas-i mator-t maksaf (- . .- | - .. - |
- . -) he mentions Nizam1’s Mafzan al-asrar and several other
poems composed as poetic replies to Nizami’s work, Amir
Husrau’s (d. 1325) Matla® al-anvar (Dawn of Lights), Katib1’s
(d. 1434) Mahzan al-asrar and Haydar’s Gulsan al-asrar. As it has
been mentioned, the lines cited by Babur from Haydar’s work
are included in most manuscripts known as Haydar’s “Mahzan
al-asrar” in scholarly circles.

The piece of data provided by Babur clearly cannot be disre-
garded but how can it be explained then that Haydar’s masnavi
1s known under the title “Mahzan al-asrar”in the scholarly world?
The answer can be hidden in the titles available on Babur’s
list because Katib1 did not compose a work titled “Mahzan al-
asrar”. The narrative poem he meant as a poetic reply to
Nizami’s Mahzan al-asrar in reality bears the title Gulsan-i
abrar (Rose-garden of Saints).”* Babur, who may have failed to
remember the work’s exact title, referred to it as “Mahzan al-
asrar” meaning that it was composed as a poetic reply to Nizami’s
work, or in other words it was composed in the Mahzan’s style.
All this can mean that in 16™ century’s poetic thinking the
phrase “Mahzan al-asrar” designated a genre and all narrative

# Jan Rypka, History of Iranian Literature (Dordrecht: D. Reidel Publishing,
1969), 284.

16

06/11/20 10:03



Makhzan.indb 17

poems modelled on Nizami’s famous masnavi could be termed
a “mahzan al-asrar”.

This might have happened to the title of Haydar’s Gulsan
al-asrar. As its title is not mentioned in the text, it was forgotten
and later authors like Fahri Haravi referred to it as Haydar’s
“mahzan al-asrar”. Since this theory needs further research,
Haydar’s poem will be alluded to in this volume as “Makhzan
al-asrar” with the title put in between quotation marks.

4.2. The date of composition

The date of composition is not mentioned in the text either.
However, hints scattered in the poem can help to give the ap-
proximate date of its composition. The dedicatee of the poem
1s Iskandar Sultan, the grandson of Amir Temir (d. 1405), a
munificent patron of arts. After many calamities and
quarrels with other Timurid princes he became the ruler of
Shiraz and its vicinity in 815/1412-1413. However, his rule
didn’t last long. He rebelled against his father, Sah Ruh
(d. 1447) and proclaimed his independence by issuing coins and
having his name included in the Friday sermons (khutba;
hutba). Iskandar’s rebellion was quelled fast and the prince was
executed in 1415.

Haydar calls Iskandar a padsah (fol. 26a/9) who mints his own
coins and whose name is mentioned in the khutba (fol. 27a/3).
As Haydar seems to have composed the text in the period
between Iskandar’s proclamation of independence and his death,
the “Mahzan al-asrar” appears to have been written between
1412 and 1415.

4.3. The content of Haydar’s “Mahzan al-asrar”

Haydar’s poem, as mentioned earlier is a poetic reply to Nizami’s
Mahzan al-asrar and as such its author retained his model’s main
characteristics, the metre, the structure, the subject and the style.

It is a didactic homiletic poem expounding a series of ethical
moralistic concepts. As a traditional narrative poem following
the rules of masnavi composition it starts with the glorification

17
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of God and the Prophet Muhammad. Haydar also devotes a
few lines to eulogize ‘Ali, the fourth caliph and Iskandar Sultan
the ruling sovereign. Like Nizami before him Haydar also
dedicates several couplets to praising the excellence of speech.
As it often happens with traditional masnavis Haydar speaks
about himself as well and tells why he composed his work. The
body of the narrative poem consists of subchapters highlighting
various human values. Each sub-chapter starts with a few cou-
plets describing the author’s views on a certain topic and they
are followed by a story illustrating Haydar’s oppinion. The text
contains eight stories. 1. The story of the young man who lost
his coins in the bazaar; 2. The story of Amir Temiir and the
ant; 3. The story of the Prophet Ya‘qub; 4. The story of Harun
ar-Rasid and Bahlal (missing from the present edition); 5. The
story of the old woman and the cloth merchant; 6. The story of
the caravan and the tomb of Hatim-i Tayy; 7. King Sulayman
and the earthenware jar; 8. The Ghaznavid king Mahmud and
the dervish. There are changes in the order of the stories in the
manuscript tradition.

4.4. Previous editions of the text

Excerpts from the text were first printed by Ilia Nikolaevich
Berezin (1818-1896) in his Turetskaia Khrestomatiia in 1857.% The
full text was first edited by Joseph Fedorovich Gottwaldt (1813—
1897) one year later, in 1858.2° Berezin took the excerpts of the
Vienna manuscript and Gottwaldt used the Kazan copy. Abel
Pavet de Courteille also included a few excerpts of Haydar’s
“Mahzan al-asrar” in his edition of another Chaghatay text, the
Mi9@j-nama (The Heavenly Journey of the Prophet Muhammad)
published in 1882.7 A major part of the text without much
of the introductory chapters was published under the title

» Tlia Nikolaevich. Berezin, Tureiskaia Khrestomatiia (Kazan: Tip. Univer-
siteta, 1857), 273-287.

% Haydar Tilbe, Mahzan al-asrar, ed. Joseph Fedorovich Gottwaldt
(Kazan, 1858).

27 Abel Pavet de Courteille, Mirddj-nameh. Publié pour la premiere
fois d’apres le manuscrit ouigour de la Bibliotheque Nationale (Paris:
Ernest Leroux, 1882), 54—72 (transl.), 63-95 (text).

18
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Gulsan ul-asrar in Tashkent in 1987.% The Aya Sofya manuscript
written in Uyghur characters were edited in the form of a Ph.D.
dissertation by Ayet Abdilaziz Goca in 2000.* The first critical
edition of the text based on five manuscripts was published by
Avni Goziitok in 2008. As Goziitok has not used most of the
manuscripts preserved in Western libraries a new critical
edition based on all available manuscripts is planned to be
compiled in the near future by the present author.

4.4. The Budapest manuscript

The manuscript Perzsa O. 81 is a collected volume containing
two narrative poems. The first text is a unique copy of a Persian
work that is thought to have been lost by literary historians. The
masnavi titled Alfiya va Salfiya (Alfiya and Shalfiya) was composed
by Azraqi Haravi (d. late 11" ¢.) on erotic subjects. The second
text copied by the same hand is Haydar’s “Mahzan al-asrar”.
The name of the copyist is unknown, the date and the place of
copying are not known either. However, a few phonetic char-
acteristics of the copy very similar to modern-day Azerbaijani
suggest that the manuscript was copied by a scribe whose native
tongue was Oghuz Turkic. This clue together with the style of
writing seems to indicate that the copy was prepared in Iran in
the 16" century. Ottoman quotes scattered throughout the
volume clearly indicate that the volume reached the Ottoman
Empire during its history and had Ottoman owners. An in-
teresting feature of the manuscript is that it was meant to be
illustrated. There are two pages included in the manuscript
that were left blank for a future painting. One was planned to
illustrate the story of the old woman and the cloth merchant (fol.
32a), the other the story of the caravan and the tomb of Hatim-1
Tayy (fol. 35a). It should be mentioned here that several copies

of Haydar’s “Mafhzan al-asrar” are illustrated.

% Muborak maktublar, ed. M. Abduvohidova, H. Muhtorova, B. Qosimk-
honov and O. Joraev (Tashkent: Gafur Gulom, 1987), 211-246.

2 Ayet Abdulaziz Goca, Haydar Tilbe'nin Mahzenii’l-Esrar Mesnevisi. Onsiiz,
Guris, Metin ve Terciime, Dizin. Ph. D. dissertation, Istanbul Universitesi,

2000.
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The structure of the Budapest copy of the “Makzan al-asrar”is
very similar to the Kazan manuscript published by Gottwaldt.
Unfortunately many folios of the volume are mixed up and
one folio containing the story of Harun ar-Rasid and Bahlal is
missing together with some additional couplets.

The edition of the Budapest manuscript consists of two main
parts. The first part includes images of the manuscript and a
transcription of the text. The order of the folios in this part re-
flects the present state of the manuscript. The second part of
the edition contains the translation of Haydar’s “Mahzan al-
asrar” into English verse. In this part the text was edited to reflect
the correct order of the folios. As mentioned, one folio is missing
from the Budapest manuscript. The lacuna is indicated with the
image of a flying bird (p. 203) in the text of the translation.

06/11/20 10:03
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Muqgaddima

1.
Venger turkologiyasi va O zbekiston madanty merosini
tizimlashtirishga dovr

Vengriya va Vengerlar tarixi bevosita Turkiy dunyo bilan bog’liq.
Vengriyaliklar X asrda Karpat havzasiga kirib kelgunga qadar
turkiy xalglar bilan birga yashagan deb taxmin qgilinadi. Vengri-
ya qirolligi o‘rnatilgandan keyin ham bu alogalar to‘xtab qol-
magan. Pecheneg va Quman qabilalari ko‘chmanchiligi XIII
asrga qadar davom etdi va Vengriya XVI-XVII asrlarda ya’ni,
150 yildan ortiq davr mobaynida Usmoniylar mustamlakasida
bo‘ldi. Bu aloqalar turkiy xalglarning tarixi va madaniyatiga
bo’lgan qiziqishning ortishiga, XIX asrga kelib esa turkiy-
shunoslik Vengriya milliy tadqiqotlarining bir gismiga aylani-
shiga muhim omil bo‘lib xizmat qildi.

Armin Vambéry (1832-1913) Chigatoy (qadimgi o‘zbek) tili-
dagi manbalarni tadqiq etgan birinchi vengriyalik olim edi.
U Usmonli turkchani sharqiy tillar mutaxassisi, venger Janos
Repickydan (1817-1855) o‘rgangan. Turkiy tillar oilasi tarkibi-
da Usmonli turkcha ham mavjud bo‘lganligi sababli, Vambéry
1857-1861-yillarda Istanbulda yashagan va u yerda Chig‘atoy tili
matnlarini ham o‘rganish imkoniga ega bo‘lgan. Uning Vengri-
yaga olib kelgan kitoblari orasida XVI asrda nashr etilgan Mir
Alisher Navoiyning (1441-1501) asarlarini o‘rganishga yordam
beradigan “Chig‘atoy-usmonli lug‘at” 1 ham bor edi. Usmoniylar
saltanati adabiyotining shakllanishi va taraqqiy etishida Navoiy
muhim ahamiyat kasb etgan va ayni paytda mutafakkir jjodi-
ning o'zt ham Usmoniylar orasida mashhur bo‘lgan. Vambéry
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mazkur lug‘atni Istanbulda qo‘lga kiritgan va 1862-yilda uning
venger tilidagi nusxasini nashr ettirgan.' Ayni shu yili Vaimbéry
Navoiyning “Muhokamat-ul-lug‘atayn™ (“Ikki til muhokamasi”)
asaridan ayrim parchalarni ham ilmiy jurnallarning birida
venger tilida bosib chiqargan edi.?

Vambéryning hozirgi O’zbekiston hududiga sayohati uning
chig’atoyshunoslik (o‘zbekshunoslik) ka bo’lgan qiziqishini
yanada kuchaytirdi. Darvesh niqobidagi sayohati davomida u
o‘zining kelajakdagi ilmiy ishlari uchun mustahkam asos bo‘lib
xizmat qilgan bir nechta qo‘lyozmalarni to‘pladi. 1867-yilda
Vambéry Yevropada ilk bora o‘zbek tilini o‘rganuvchilari uchun
kirish kursi sifatida tavsiya etiladigan “Chig‘atoy tilining o‘rga-
nilishi” nomli kitobini Chigatoy tilida nashr etdi. Vambéry
Vengriyaga olib kelgan mazkur to‘plam eski o‘zbek adabiy tili-
ning qisqa grammatik tavsifi, qo‘lyozmalardan parchalar va
ularni tushunishga qaratilgan gisqa lug‘atdan iborat edi.’

Vambéry o'z vataniga Qo‘ng‘irotlik ozbek yigiti Mulla
Is’hoq (1841-1892) hamrohligida qgaytib keldi. Venger tilida bu
yigitni “chig‘atoy Izsdk” deb chaqirishar edi, Bu o‘zbek yigiti
venger tilini juda yaxshi bilgan va Vambéryiga nafagat uning
ilmiy-tadqiqot ishlarida yordam bergan balki Janos Aranyning
venger tilidagi she’rini o‘zbek tiliga tarjima ham qilgan.

1870-1880-yillarda Vambéryning asosiy tadqiqot obyekti
Vengriya millati va tilining kelib chiqishini o‘rganishga qaratil-
gan bo‘lsada, u Markaziy Osiyo xalglari tarixi va adabiyotini
tadqiq gilishdan to’xtamadi. U 1883-yilda Muhammad Solih-
ning XVI asrda ko‘chmanchi ozbek hukmdori Muhammad
Shayboniy Xonning (1510-yilda vafot etgan) hayoti va faoliyati
to‘g'risida hikoya qiluvchi “Shayboniynoma” (“Shayboniyning
kitob1”) asarini nashr etdi. Shuningdek, Xivada sotib olgan
“Yusuf va Ahmad qo‘lyozmasi matnini tahrir qilib nashrdan
chiqardi. 1911-yilda “Yusuf va Ahmad” nomli o‘zbek xalq dos-
toni ham venger tilida dunyo yuzini ko‘rgan edi.

Vambéry, Armin (ed. and transl), Abuska. Csagatajtirsk szbgydjiemény
(Pest: Magyar Tudomanyos Akadémia, 1862).
Vambéry Armin, ‘Muhakemet-iil-Lugetejn’. Mir ‘Alisir (Nevaji) térok-
€Ol Nyelvtudomdny Kizlemények 1 (1862), 113-130.
Vambéry, Armin, Cagataische Sprachsiudien (Leipzig: F. A. Brockhaus,
1867).
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Yana bir vengriyalik olim, Budapeshtdagi turkologiya bo’li-
mi rahbari, Jozsef Thiry (1861-1906), Vambéryning Chig’atoy
adabiyotiga bo’lgan qizigishini meros qilib oldi. Jézsef Thury
O‘rta Osiyo adabiyoti tarixiga bag‘ishlangan risolasining
dastlabki gismlarida zamonaviy chig‘atoyshunoslik haqidagi
fikrlarini umumlashtirgan edi.

“Aytish mumkinki, Orta Osiyo xalglarining o‘ziga xos ming
yillik boy tarixi G'arb ilm-fani tomonidan yetarlicha o‘rganil-
magan, aytish joiz bo‘lsa, “ochilmagan qo‘riq” kabidir. Vengri-
yalik yoki boshqga bir xorijlik olim bu masalani chuqur, atrof-
licha va tizimli ravishda tadqiq etmagan. Bu mavzu xususida
dastlabki tassavvur beradigan, qgisqga ma’lumotlardan iborat
izlanishlar ham mavjud emas, mavjudlari ham asosan Yevro-
pada venger olimlari tomonidan amalga oshirilgan.”

Jozsef Thury chig‘atoyshunoslik ilmiga baho berganda haq
gapni aytgan edi. 1880-yillar oxiri va 1900-yillarning boshlarida
ilmiy tadqiqotlar olib borgan turkologlar e’tiborini faqat ikki
guruhga mansub matnlarga garatgan. Ulardan biri, Mo‘g‘ulis-
tonning Orxon daryosi bo‘yidan topilgan qadimgi turkiy yozuv-
lar bo‘lsa, ikkinchisi, vengriyalik Sir Aurel Stein (1862-1943) va
nemis olimlari tomonidan Garbiy Xitoyda topilgan qadimiy
Uyg‘ur manbalaridir.

Jozsef Thury turkologiyaga oid an’anaviy ilmiy yo‘nalish-
lar ogimidan chiqib ketishga va Vamberi boshlagan ishni da-
vom ettirishga o‘zida jur’at topa oldi. Uning “O‘rta Osiyo turk
xalglari adabiyoti”™*
venger turkiyshunosligidagi o‘zi ta’kidlab o‘tgan eng muhim
bo‘shligni to‘ldirdi. Mazkur kitob qadimgi davrdan XIX
asrga qadar Markaziy Osiyoda yashab o‘tgan, turkiy tillarda

(A kozép-dzsiai torok irodalom) nomli risolasi

jod gilgan mashhur jodkorlar va ularning asarlari haqida
umumiy tasavvur beradi. Agar risola Yevropa tillariga tarjima
qilinganda edi bu Thuaryga xalqaro miqyosda juda katta
obro‘-e’tibor olib kelgan bo‘lardi. O‘tgan so‘'nggi yuz yil ichi-
da Thury asarida tahlilga tortilgan Chig‘atoy tili, O‘rta Osiyo
turkiy xalglari adabiyoti tarixi haqidagi bilimlarimiz yanada

4

Thary, Jozsef, A kizép-dzsiar tirik irodalom (Budapest: Magyar Tudoma-
nyos Akadémia, 1904).
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kengaygan bo‘lishiga gqaramay, uning “O‘rta Osiyo adabiyoti”
asari mavzuga kirishda muhim manba bo‘lib xizmat qilmoqda.

Suri “Ofrta Osiyo adabiyoti” risolasini nashr etishdan bir
yil avval, ya'ni, 1903-yilda hajm jihatdan ancha katta bo‘lgan,
ajoyib risola, “Chig‘atoycha-Forscha lugati”™
etgan edi.

Fath Ali Qajar Qazvini 1861-yilda Erondagi Navoiy asar-
larini o‘rganishni istagan kitobxonlar uchun yengillik yaratish

ni ham nashr

magsadida “So‘zlarning chiroyi” (“Bahjat al-lugat”) deb nom-
langan leksikografik asarini yozadi. Thary tadqiqotlari uchun
asos bo‘lgan mazkur kitobni Istanbuldan sotib olgan edi.

Tharyning (1906-yil) erta vafot etishi chig‘atoyshunoslik il-
mida katta bo‘shliqni yuzaga keltirdi va yarim asr o‘tgach, bu
bo‘shligni Janos Eckmann (1905-1971) to‘ldirdi. Eckmann
1870-yilda Vambéry tomonidan asos solingan turkologiya
bo‘limida tahsil oldi va uzoq yillar Turkiyada yashab, hozirgi
O‘zbekiston hududida XV-XIX asrlarda gullab-yashnagan
adabily an’analarni qunt va matonat bilan organdi. U Xoraz-
miycha turkiy tili va Chig‘atoy adabiy tiliga oid ko‘plab kitoblar
nashr ettirdi va mazkur yo‘nalishda taniqli mutaxassisga aylandi.
Uning 1966-yilda bosmadan chiqqan “Chig‘atoy qo‘llanmasi”
tarkibiga kirgan Chig‘atoy grammatikasiga oid ma’lumotlar,
badity matnlardan olingan parchalar kitobga ilova gilingan
“Chig‘atoycha-Inglizcha” lug‘ati hozirgacha universitet tala-
balari uchun Chig‘atoy adabiyotini o‘rganishda muhim man-
balardan biri bo‘lib xizmat gilmoqda.®

Budapesht turkologiya maktabida ta’lim olgan Andras
Bodrogligeti (1925-2017) ham Eckmann izidan borib, Chig‘atoy
va zamonavly ozbek adabiyoti tarixiga oid ko‘p jildli kitoblar
va ko‘plab maqolalar nashr etdi. Uning asarlari orasida eng mu-

997

himlari “Chig‘atoy grammatikasi
tili”® hisoblanadi.

va “Hozirgi ozbek adabiy

-
5

Thary, Jozsef, A behdset-iil-lugat czimii csagatdy szétar (Budapest: Magyar

Tudomanyos Akadémia, 1903).

Janos Eckmann, Chagatay Manual (Bloomington: Indiana University

Press, 1966).

7 Andras J. E. Bodrogligeti, A Grammar of Chagatay (Munchen: Lincom
Europa, 2001).

8 Andrés J. E. Bodrogligeti, Modern Literary Uzbek. A Manual for Intensive

Elementary, Intermediate and Advanced Courses 2 vols. (Minchen: Lincom

Europa, 2002).
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Vengriyada Vambéry boshlagan bir yarim asrdan ortiq
chig‘atoyshunoslik an’analarini Budapesht maktabining nisba-
tan yosh avlod olimlari davom ettirmoqda.

Istvan Vasary (1945-yilda tug‘ilgan) 1980-yillarning boshla-
rida turkiyshunoslik kafedrasi dotsenti lavozimida faoliyat olib
borgan va u chig‘atoyshunoslik ilmi an’analarini saqlanib qoli-
shi uchun bor kuchi va ilmini safarbar etgan. Istvan Vasary tad-
qiqotlari asosan Oltin O‘rda va uning voris davlatlari tarixi-
ga bag‘ishlangan bo‘lsa-da, uning Chig‘atoy matnlari tahliliga
oid darslari Vengriyada chig‘atoyshunoslikka gizigishning da-
vom etishida muhim ahamiyat kasb etdi. Vasaryning talabalar-
ga, shogirdlariga bergan rag‘bati ularning mazkur yonalishda-
giilmiy qizigishlarini har taraflama shakllanishida muhim omil
bo‘lib xizmat qildi.

Benedek Péri (1966-yilda tug‘ilgan) mumtoz turkiy adabiy
an’analar, jumladan, Chig‘atoy adabiyoti va tarixi yo‘nalishlari-
da ilmiy tadgqiqotlar olib bormoqda. Uning nashrlari orasida
Hindistondagi turkiy til va adabiyot tarixi haqgidagi kitob ham
mavjud.’

Ferenc Csirkés (1972-yilda tug‘ilgan) mashhur Chig‘atoy matn-
laridan “Gul u Navroz” haqida maxsus magqola chop etdi."

Chig‘atoyshunoslikning eng yosh vakillaridan biri Andras
Czentnar (1989-yilda tug‘lgan) Hindistondagi mo‘g‘illar im-
periyasiga oid Markaziy Osiyo turkiy va fors tillaridagi man-
balar tahlili va talqiniga bag’ishlangan dissertatsiya ishini hi-
moya qildi."

Péri, Benedek, Az indiar timuriddk és a torok nyelo. A torok irds- és szobe-
liség a Mogul-kort Indidban (‘Indian Timurids and Turkic language. Tur-
kic Language and Literature in Mughal India’) (Piliscsaba: Avicenna
Kozel-Kelet Kutatasok Intézete, 2005).

Ferenc Csirkés, ‘Aspects of Poetic Imitation in 15th—17th century Turk-
ish Romances. The Case of the “Gul u Nevruz”,” Acta Orientalia Academ-
iae Scientiarum Hungaricae 60/2 (2007), 195-221.

Czentnar, Andras, ‘Asur-beg keleti torok nyelvtana és tarsalgasi konyve
(‘Ashur Beg’s Eastern Turkic Grammar and Language Book’) unpub-
lished Ph.D. dissertation (Budapest: ELTE, 2018).

10
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2.
Vengriya Fanlar akademiyasining kutubxonast va axborot
markazi hamda undagt O zbekiston madaniy merosint
aksettiruvchi qolyozmalar

Vengriya Fanlar akademiyasi kutubxonasi 1826-yilda graf
Jozsef Teleki (1790-1855) ning 30 000 jildli qo‘lyozmani sovg‘a
qilishi natijasida tashkil etilgan. O‘zbekiston madaniy merosi
tarkibiga kirgan matnlardan iborat dastlabki qo‘lyozmalar
mazkur jildga keyinroq, 1876-yilda, Bertalan Onody (1892-
yilda vafot etgan) Xiva safaridan Budapeshtga qaytib kelganida
qo‘shilgan. C)nody Xiva xonligiga mahalliy qgishloq xo‘jaligini
o‘rganish, mevalar urug‘ini to‘plash magsadida borgan yuridik
ekspert va yer egasi bo‘lgan. U kutubxonaga sovg‘a qilgan
kichik hajmdagi kitoblar olti jildli fors tilidagi va bir jildli arab
tilidagi kitoblardan iborat edi.

Daniel Szilagyining (1831-1885) vasiyatiga ko‘ra kutubxonaga
qo‘lyozmalarning navbatdagi to‘plami olib kelindi. Szildgyi Is-
tanbulda istiqgomat qiluvchi venger muhojiri bo‘lib, shaharda
uning eski kitoblar sotadigan do‘koni bo ‘lgan. Szilagyi vafot
etganda uning gimmatbaho qo‘lyozmalar to‘plami talon-taroj
qilingan, ammo 500 jild atrofidagi kitoblarning qolgan qgismini
Vengriya Fanlar akademiyasi oilasidan sotib olgan. Menda ay-
nan qaysi jildlar Szilagyi kolleksiyasidan ekanligi haqida hech
qanday tasavvur yo‘q. Lekin Daniel Szilagyi vasiyatida Navoiy
va boshqa ayrim “noma’lum” Chig‘atoy mualliflarining bir ne-
chajildlari mavjud bo’lganligi Vambéry dastlabki hisobotlarida
yozib qoldirgan edi."

1913-yilda Vambéryning vafotidan keyin uning o‘g‘li Rusztem
Vambéry (1872-1948) otasining kichik qo‘lyozmalar to‘plamini
Vengriya Fanlar akademiyasi kutubxonasiga taqdim qildi. Ular
Vambéryning Markaziy Osiyoga sayohati davomida qo‘lga kirit-
gan, Istanbulga safari davomida sotib olgan yoki sovg‘a sifatida
taqdim etilgan asar jildlaridan iborat edi. O‘zbekiston madaniy
merosining bir qismi sifatida qaralishi mumkin bo‘lgan mashhur
venger olimi qo‘lyozmalarining aksariyati turkiy va chig‘atoy

12

Vamberining hisoboti A4 Magyar Tudomdnyos Akadémia Ertesitdjeda kelt-
irilgan. 1886, 204.
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tilida, qolgani esa fors tilida edi. Ushbu to’plamdagi eng qadimgi
qo‘lyozma Temuriylar saroyining mashhur shoirlaridan biri
Abdurahmon Jomiy (vafoti 1492) ning 1470-yilda ko‘chirilgan
she’rlari to‘plami edi.

Sandor Kégl (1862-1920) eronshunoslik yo‘nalishida tad-
qiqotlar olib borgan ilk venger olimlaridan biri bo‘lgan. Uning
merosi asosan fors tilida bitilgan oltmishga yaqin qo‘lyozmani
tashkil giladi. Ular orasida Jomiy asarlarining bir qancha nus-
xalari ham bor. Kégl qo‘lyozmalarida Temuriylar adabiyotiga
xos xususiyatlarning keng va izchil ommalashganligi haqgidagi
faktlar mavjud. Chunki mazkur qo‘lyozmalarning ayrimlari
Hindistonda Boburiylar sulolasi hukmronligining so‘nggi yilla-
rida ko‘chirilgan.

Kégl vasiyatnomasidagi etiborga molik jild bu XVIII asr
ortalarida Hindistonda tayyorlangan antologiyadir.” Ushbu
antalogiyada fors tilidagi matnlardan tashqari bir gqancha tur-
kiy tildagi asarlar ham mavjud bo‘lib, bular: Muhammad Fuzu-
liyning tanlangan she’rlari to‘plami, Sharob va Nasha o‘rtasidagi
munozaraga bag‘ishlangan “Bang u Boda” nomli kichik
hajmli doston,'* gisqacha turkcha-forscha lug’atshunosligiga oid
risola, ikkita “Turkcha-Forscha qgisqacha lug‘ati” va eng mu-
himi, ozbek hukmdori Abulg‘oziy Ubaydulloh Bahodirxon-
ning (1533-1539-yillar) tanlangan she’rlaridan iborat edi. Ush-
bu qo‘lyozmalardan XVIII asrda ham Hindistonda Boburiylar
turkiy tildan foydalanganliklari ma’lum bo‘ladi.

Lajos Ligeti (1902-1987)ning “Sharq qo‘lyozmalari” kolleksi-
yasini tashkil etish tashabbusi bilan chiqquniga qadar Vengri-
ya Fanlar akademiyasi kutubxonasining Sharq qo‘lyozmalari
1949-yilgacha, boshga kitoblar bilan birga saglangan. Bugun-
gi kunda barcha Chig‘atoy va fors qo‘lyozmalari akademiya ku-
tubxonasida saglanmoqda.

¥ Qo‘lyozma haqgida batafsil ma’lumot va kiritilgan turkei matnlar
uchun qgarang: Péri, Benedek, “Turki Language and Literature in Late
Mughal India as Reflected in a Unique Collection of Texts,” in A.C.S
Peacock and Richard Piran McClary (eds.), Turkish History and Culture
in India (Leiden: Brill, 2020), 367-387.

" Muhammad Fuztli, 4 Fii és a Bor vildja, ed. and transl. Benedek Péri
(Budapest: MTA Konyvtar és Informaciés Kozpont — Jaffa Kiado,
2016).
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3.
Haydar Xorazmiy

Haydar Xorazmiyning hayoti va ijjodi haqida ko*p narsa ma’lum
emas. Aksariyat zamonaviy adabiy tarixiy manbalarda u va
uning asarlari haqgidagi ma’lumotlar yetarlicha berilmagan.

Taxminan 1437-yillarda Shayx Ahmad ibn Hudoydod
Taroziy tomonidan turkiy tilda bitilgan vaznlar va she’riy san’at-
lar haqidagi “Funun ul-balog‘a” (So‘z ilmlari) qo‘llanmasining
bir necha o‘rinlarida Haydar Xorazmiy asarlaridan namunalar
keltirilgan”. Keltirilgan iqtiboslardan ma’lum bo‘ladiki, Hay-
dar Xorazmiy Temuriylar saltanatining ilk davrlarida turkiy
adabiyot olamining tan olingan shoiri bo‘lgan.

Davlatshoh Samarqandiy (vafoti 1494 yoki 1507) o‘zining
1487-yilda tuzilgan biografik antologiyasida Garbiy Erondagi
Fors muzofotini boshgargan Iskandar Sulton bin Umarshayx
saroyl shoirlari orasida Haydarning ismini ham tilga oladi.
Davlatshohning so‘zlariga ko‘ra, Haydarning she’rlari “ajoyib
va yoqimli” edi'.

Navoty 1491-yilda o‘zining “Majolis un-nafois” (Nafislar maj-
lislari) biografik antologiyasida Haydar Xorazmiy xususida ko‘p
to'xtalmagan. U Iskandar Sultonning panegiristi (madh etuv-
chisi) sifatida tilga olingan va uning “Maxzan ul-asror” asari-
dan, asar nomi keltirilmagan holda, parcha berilgan.”

Navoly Haydar Xorazmiyni “Muhokamat ul-lug‘atayn”
asarida ham Sakkokiy, Atoyi, Muqimiy, Yaqiniy va Amiriy kabi
temuriylar davrida turkiy tilda she’rlar yozgan shoirlar gato-
rida tilga olgan'®. Shuningdek, Zahiriddin Muhammad Bobur
(1530-yilda vafot etgan) o‘zining aruz vazniga bag‘ishlangan
“Muxtasar fil-aruz” (Muxtasar) nomli asarining ikki joyida

P Devin DeWeese, “The Predecessors of Nava’Tin the Funun al-Balaghah
of Shaykh Ahmad b. Khudaydad Tarazi: A Neglected Source on Cen-
tral Asian Literary Culture from the Fifteenth Century,” Journal of Turk-
ush Studies 29 (2005), 123.

Daulatsah Samarqandi, Tazkirat a8-Su‘ara, ed. Muhammad Ramazani
(Tehran: Havar 1366/1987), 280.

7 Ali-Sir Nevayi, Mecdlisi'n-Nefdyis, ed. Kemal Eraslan (Ankara: Tiirk
Dil Kurumu, 2001), 193.

‘Ali Sir Nevayi, Muhakemelii’l-Lugateyn, ed. F. Sema Barutgu Ozénder
(Ankara: Turk Dil Kurumu, 1996), 188.
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Haydar Xorazmiy haqida toxtalgan. Birinchi marotaba u Xo-
razmiyni “Gul va Navro'z” asari muallifi, ikkinchi marotaba
esa “Gulshan ul-asror”
muallifi sifatida tilga olgan. Ikkinchi kitobdan keltirilgan satrlar
“Maxzan ul-asror” ning bir gismi bo‘lgani uchun, bu ikki doston
aynan bir asar ekanligi ma’lum bo‘ladi.”

Fahriy Haroviy (1566-yildan keyin vafot etgan) hukmdor

shoirlarga bag‘ishlangan “Ravzat ul-salotin” biografik antologi-

deb nomlanuvchi boshqa bir asar

yasida Haydar Xorazmiy haqida juda gisqa ma’lumotlarni
keltirib o‘tadi. Fahriy Haroviy Iskandar Sultonga bag‘ishlangan
gismida Haydar Xorazmiyni turkiygo'y, ya'ni turkiy tilda yoz-
gan shoir va shahzodani madh etuvchisi, shuningdek, “Gul va
Navroz”, “Maxzan ul-asror” asarlarining muallifi sifatida tilga
olib, har ikki asarga yuqori baho bergan.?

Demak, ma’lum bo‘ladiki, Haydar Xorazmiyning vatani
Xorazm bo‘lib, XIV-XV asrlarda yashab ijod etgan. “Maxzan
ul-asror” asarini Sheroz hukmdori Iskandar Sultonga bag’ish-
lab yozganiga asoslanib uni Sherozda yashagan deb taxmin
qilish mumkin. Xorazmiyni “hukmdorlarni madh etuvchi
shoir” sifatida tilga olingan manbalar uni saroyda yashaganligini
tasdiqglasa, boshqa nashrlardagi Xorazmiyga berilgan “Haydar
telba” nisbati yuqoridagi fikrlarni inkor etadi. Demak, bu masala
hali ham ochiq qolmoqda.”

“Maxzan ul-asror” adabiy tarixiy manbalardagi ma’lumot-
larni boyitmaydi. Lekin, doston matnida dastlabki uchta xalifa
haqida so‘z yuritilmaganligi va faqat Alining madhi keltirilganli-
g1 Haydar Xorazmiyning shia mazhabiga moyilligini ko‘rsatadi.

U “Maxzan ul-asror” va ayrim manbalarga ko‘ra, “Gul va
Navro‘z” dostoni muallifi. Mushkin Shohning qizi Gul va Sul-
ton Farruxning o‘g‘li Navro'z muhabbati bayonining bu taniq-
Ii turkiy varianti odatda Navoiygacha bo‘lgan Chig‘atoy adabi-
yotining mashhur shoiri Mavlono Lutfiyga (1366-1463) tegishli.
Biroq, matnning haqiqiy muallifi Haydar Xorazmiy ekanligini

19 Zahiriddin Muhammad Bobir, Muhtasar, ed. Saidbek Hasan (Tash-
kent: Fan, 1971), 135, 194.

% Fahri Haravi, Tazkira-yi Rauzat al-salatin, ed. ‘Abd a-Rasul
Hayyampaur (Tabriz: Danisgah-i Tabriz, 1966), 31.

2l Batafsil ma’lumot uchun, qarang: H. F. Hofman, ZTurkish Literature. A Bio-
Bibliographical Survey (Utrecht: Library of the University of Utrecht,
1969), 275.
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da’vo qiluvchi olimlar ham mavjud.”* “Maxzan ul-asror” va
“Gul u Navroz” asarlaridagi Iskandar Sulton madhiga bag‘ish-
langan gismlarining qiyosiy tahlili ularning haq ekanligidan
dalolat beradi. Har ikkala matnning mantiqiy tuzilishi va
uslubi, tahlilga tortilgan satrlardagi tasvirlar va ritorik vosita-
lar juda o‘xshash. Demak, bunday asoslar har ikki asar bitta
muallif tomonidan yaratilgan, degan xulosani keltirib chiqara-
di. Ikki she’riy doston qatoriga bir qasidani ham qo‘shish mum-
kin. Uyg‘ur yozuvida yozilgan 30 baytdan iborat bu qasida
XV asr o‘rtalarida ko‘chirilgan va fors she’riyati antologiyasida
saglanib qolgan.*

4.

Haydar Xorazmiyning “Maxzan ul-asror” asart

4.1. Asarming nomlanishi

Matnda asar nomi zikr gilinmagan. Adabiy tarixiy an’analarda
matn “Maxzan ul-asror” (Sirlar xazinasi) nomi bilan mash-
hur bo‘lib, bunday nom Nizomiy Ganjaviy tomonidan (1209-
yil vafot etgan) yozilgan mashhur dostonning ham sarlavha-
si hisoblanadi. Lekin yuqorida aytilganidek, Bobur Haydar
Xorazmiyning asari nomini “Gulshan ul-asror” (“Sirlarning
gulzorlari”) sifatida keltiradi. “Muxtasar” da Bobur ozi
muhokama qgilgan barcha vaznlarga juda ko‘plab misollar kelti-
radi va ma’lum vazn qoliplariga asoslanib mashhur asarlarning
nomlarini tez-tez keltirib o‘tadi. Sari-i musaddas-i matvi mak-
suf (-.. - | -.. - | -. -) vazniga misollar keltirishdan oldin u Ni-
zomiyning “Maxzan ul-asror” va unga javoban yozilgan bir
gancha asarlar, xususan, Amir Xusravning (vafoti 1325) “Mat-
la’ ul-anvor”, Kotibiyning (vafoti 1434) “Maxzan ul-asror” va

2 Batafsil muhokama uchun, qarang: DeWeese, “The Predecessors,’
124-128.

¥ She’r matni uchun, qarang: Tourkhan Gandjei, ‘Note on an Unknown
Poem by Haidar in Uighur Characters,” in A Locust’s Leg. Studies in
Honour of S. H. Tagizadeh, ed. Ehsan Yarshater and Walter Bruno
Henning (London: Percy Lund, Humphries & Co. Ltd, 1962), 64—69.
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Haydar Xorazmiyning “Gulshan ul-asror” asarlarini tilga ola-
di. Boburning Xorazmiy asarlaridan keltirgan satrlari boshqa
qo‘lyozmalarda ham mavjudki, ular mutaxassislarga Xorazmiy-
ning “Maxzan ul-asror” asari sifatida ma’lum.

Boburning Xorazmiy asarlari haqidagi ma’lumotlarini e’ti-
borsiz qoldrish to‘g’ri emas, lekin shoirning bu masnaviysi ilm
olamida “Maxzan ul-asror” nomi bilan mashhurligini qanday
1zohlash mumkin? Bu muammoning yechimi Bobur keltirgan
ro‘yxatdagi sarlavhalarda yashiringan bo‘lishi mumkin, chun-
ki Kotibiy “Maxzan ul-asror” asarini yaratmagan. Bobur Ni-
zomiyning “Maxzan ul-asror” asariga she’riy javob namunasi
sifatida keltirmoqchi bo‘lgan bu asar aslida “Gulshan-1 abror’
deb nomlanadi*. Balki, asarning aniq nomini eslay olmagani

b

yoki asar Nizomiyning asariga she’riy javob sifatida yozilgani,
yana boshqacha qilib aytganda, “Maxzan” uslubida yaratil-
gani uchun Bobur uni “Maxzan ul-asror” deb atagan bo‘lishi
mumbkin. Bularning barchasi, XVI asr she’riy tafakkuriga ko'ra,
“Maxzan ul-asror” iborasi janrga nisbatan qo‘llanganligini, Ni-
zomiyning mashhur asariga javob sifatida yaratilgan barcha
asarlar maxzan ul-asror deb nomlanganligini ko‘rsatadi. Shu-
ning uchun ham Haydar Xorazmiyning “Gulshan ul-asror”
asari “Maxzan ul-asror” deb ketilgan bolishi mumkin. Matnda ®
uning nomi zikr qilinmaganligi sababli, u unutilib ketgan va
keyinchalik Fahriy Haroviy kabi mualliflar asarni Xoraz-
miyning ma’zan ul-asrori deb atashgan. Bunday qarash yangi
izlanishlarga muhtoj bo‘lganligi sababli, Xorazmiyning asari
ushbu jildda “Maxzan ul-asror” deb nomlanadi va sarlavha
qo‘shtirnoq ichida keltiriladi.

4.2. Asar yozilgan sana

Matnda asar yozilgan sana ham qayd etilmagan. Biroq she’riy
matnda yashirin ma’lumotlardan uning qachon yaratilganligini
taxmin qilish mumkin. “Maxzan ul-asror” Amir Temurning
nabirasi (1405-yilda vafot etgan), adabiyot va san’at homiysi
Iskandar Sultonga bag‘ishlangan. Turli xil musibatlar va

# Jan Rypka, History of Iranian Literature (Dordrecht: D. Reidel Publishing,
1969), 284.
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Temuriy shahzodalari o‘rtasidagi kelishmovchiliklardan so'ng,
Iskandar Sulton 815 / 1412-1413-yillarda Sheroz va uning
atrofidagi hududlarga hukmdor bo‘ldi. Biroq uning hukmron-
ligi uzoq davom etmadi. Otasi Shohruhga (1447-yilda vafot et-
gan) qarshi isyon ko‘tarib, tanga zarb qilish va o'z ismini juma
xutbalariga kiritish orqali mustaqilligini e’lon qildi. Iskandar-
ning qo‘zg‘oloni tezda bostirildi va shahzoda 1415-yilda qatl
etildi.

Haydar Xorazmiy Iskandarni oz tangalarini zarb ettiradi-
gan va nomi xutbalarda tilga olinadigan (fol. 27a / 3) podshoh
(fol. 26a / 9) deb ataydi. Demak, Xorazmiy “Maxzan ul-asror”
asarini Iskandar oz mustaqilligini ¢’lon qilishi va vafoti orasidagi
davrda, ya'ni 1412-1415-yillarda yozgan.

4.3. Haydar Xorazmiyning “Maxzan ul-asror” asart mazmuni

Haydar Xorazmiyning asari, yuqorida aytib o’tilganidek, Nizo-
miyning “Maxzan ul-asror” asariga she’riy javobidir. Shuning
uchun ham asar muallifi Nizomiy dostoni tuzilishiga xos xususi-
yatlar- vazn, mavzu va uslubni saglab qolgan. Bu qator axloqiy
tushunchalarni o‘zida aks etgan didaktik axloqiy she’r shakliga
kiradi. “Maxzan ul-asror” masnaviy janri kompozitsiyasi qoi-
dalariga, dostonchilik an’analariga mos ravishda Olloh va
Muhammad payg‘ambarni ulug‘lashdan boshlanadi.

Haydar Xorazmiy ayrim misralarni to‘rtinchi xalifa Ali
sharafini ulug‘lashga va buyuk hukmdor Iskandar Sultonni
madh etishga bag‘ishlaydi.

Xorazmiy dostonnning ayrim o‘rinlarida Ganjaviy kabi
nutqning mukammalligi haqida to‘xtalgan. Shoir ozi haqida
ham ma’lumotlar berib, asarning yaratilish sabablariga to‘xta-
ladi. Dostonning asosiy gismi turli xil insoniy qadriyatlarni aks
ettiruvchi kichik bo’limlardan iborat. Har bir kichik bo’lim
muallifning ma’lum bir mavzudagi qarashlarini tavsiflovchi
bir nechta baytlar bilan boshlanadi va ulardan keyin Xoraz-
miy fikrlarini aks ettiruvchi hikoyalar o‘rin oladi. Matn quyidagi
sakkizta hikoyadan iborat:

1. Bozorda tangalarini yo’qotgan yigit hikoyasi;
2. Amir Temur va chumoli haqida hikoya;
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3. Yoqub payg’ambar qissasi;

4. Xarun ar-Rashid va Bahlul (hozirgi qo‘lyozmada yo'q)
hikoyasi;

5. Kampir va mato savdogari haqida hikoya;

6. Karvon va Hotim-1 Tayy magbarasi haqidagi voqea;

7. Sulaymon podshoh va sopol idish haqidagi hikoya;

8. G’aznaviylar shohi Mahmud va darvesh haqidagi hikoya.

Qo’lyozmalardagi hikoyalar tartibida o’zgarishlar mavjud.

4.4. Matnming avvalgt nashrlart

Matndan parchalar birinchi marta Ilya Nikolayevich Berezin
(1818-1896) tomonidan 1857 yilda “Turk Xrestomatiyasi”®
(“Typenckas xpecromarus’) da bosilgan. Bir yildan so‘ng,
1858 yilda, matnning to‘liq nusxasini birinchi bo’lib Jozef
Fedorovich Gottvaldt (1813-1897) tahrir gilgan.?® Berezin Vena
go‘lyozmasidan parchalar keltirgan va Gotvald Qozon nusxa-
sidan foydalangan. Abel Pavet de Courti 1882 yilda nashr etil-
gan “M’e’rojnoma”” (“Muhammad Payg’ambarning samoviy
sayohati”) ning boshga bir chig’atoy matni nashrida Haydar
Xorazmiyning “Maxzan ul-asror” asaridan bir nechta parcha-
larni keltirgan. Matnning katta gismi kirish boblarisiz 1987
yilda Toshkentda “Gulshan ul-asror” nomi bilan nashr etilgan.
Uyg’urcha harflar bilan yozilgan Aya Sofya qo’lyozmasi 2000
yilda Ayet Abdulaziz Goca tomonidan tahrir gilinib, doktorlik
dissertatsiyasi sifatida himoya qilingan.”® Besh qo’lyozma aso-
sida yozilgan birinchi tanqidiy nashr Avni Gozutok tomonidan
2008 yilda bosib chiqarilgan. G’ozutok G’arb kutubxonalarida

saglanayotgan qo’lyozmalarning aksariyatidan foydalanma

25

Ilia Nikolaevich. Berezin, Turetskaia Khrestomatiia (Kazan: Tip. Univer-
siteta, 1857), 273-287.

Haydar Tilbe, Mahzan al-asrar, ed. Joseph Fedorovich Gottwaldt
(Kazan, 1858).

Abel Pavet de Courteille, Miradj-nameh. Publié pour la premiére fois
d’apres le manuscrit ouigour de la Bibliothéque Nationale (Paris:
Ernest Leroux, 1882), 54—72 (transl.), 63-95 (text).

% Ayet Abdulaziz Goca, Haydar Tilbe’nin Mahzenii’l-Esrdr Mesnevist. Onsiiz,
Guris, Metin ve Terciime, Dizin. Ph. D. dissertation, Istanbul Universitesi,

2000.
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ganligi sababli yaqin kelajakda Xorazmiyning mavjud barcha
go’lyozmalarga asoslangan yangi tanqidiy nashri Benedek Péri
tomonidan tuzilishi rejalashtirilgan.

4.4. Budapesht qo’lyozmast

Perzsa O. 81 qo’lyozmasi ikki dostonni o’z ichiga oladi. Birin-
chisi forscha matnning noyob nusxasi bo’lib, buni tarixchi
adabiyotshunoslar yo’qolgan deb taxmin qilishadi. “Alfiya
va Shalfiya” nomli masnaviy Azraqi Xaravi (vaf. 11-asr oxiri)
tomonidan erotik mavzularda yaratilgan. Huddi shu qo’l bilan
ko’chirilgan ikkinchi matn Xorazmiyning “Maxzan ul-asror”
asaridir. Nusxa ko’chirganning ismi, sanasi va qayerda ko‘chiril-
gani haqida hech qanday ma’lumot keltirilmagan. Ammo unda-
gi hozirgi Ozarbayjon tilining fonetik xususiyatlariga o*xshash
jthatlar qo’lyozma ona tilisi o’g’uz turkcha bo’lgan yozuvchi
tomonidan ko’chirilgan. Ushbu yozuv uslubidan manba XVI
asrda Eronda tayyorlanganligini ko’rish mumkin.

Butun bir kitobda aks etgan Usmonli ko‘chirmalar o'z davrida
uning Usmonlilar imperiyasiga yetib borganligini va unga
Usmonlilarning o‘zi egalik gilganliklarini dalillaydi. Qizig‘i
shundaki, qo‘lyozmada rasmli tasvirlar aks etishi zarur bo‘lgan
ikkita sahifa keyingi davrdagi illustratsiyalar uchun bo‘sh
qoldirilgan. Bo‘sh qoldirilgan sahifalarda “Keksa ayol va mato
savdogari” (32-bet), “Karvon va Hotim-i Tayy maqgbarasi” ha-
qidagi voqealar tasviri (35a-bet) berilishi rejalashtirilgan. Shu
orinda Haydar Xorazmiyning “Maxzan ul-asror” asari turli
xil nusxalari tasvirlanganligini ta’kidlash lozim.

“Maxzan ul-asror” asari Budapesht nusxasining tuzilishi
Gottvaldt tomonidan nashr etilgan Qozon qo’lyozmasiga
juda o’xshaydi. Afsuski, kitobning ko’pgina sahifa (folio) lari
chalkashtirib yuborilgan va “Xarun ar-Rashid” va “Bahlul”
hikoyalarini o’z ichiga olgan sahifalar boshqa baytlar bilan
birga yo‘qolgan.

Budapesht qo’lyozmasi nashri ikkita asosity gismdan iborat.
Birinchi gism qo’lyozma rasmlari va matnning transkripsiya-
sini 0’z ichiga oladi. Ushbu qismdagi foliolarning tartibi qo’lyoz-
maning hozirgi holatini aks ettiradi. Nashrning ikkinchi qis-
mida Haydar Xorazmiyning “Maxzan ul-asror” asari ingliz
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tilidagi nusxasi aks etadi. Ushbu gismda foliolarning to’g’ri
tartibini aks ettirish uchun matn tahrir qgilingan. Yuqorida aytib
o’tilganidek, Budapesht qo’lyozmasida faqat bitta folio mavjud
emas. Lakuna tarjima matnida (p. 203) ko’rsatilgan.?

Ingliz tilidan Qulxumor Mirzayeva tarjimast
Toshkent Davlat O‘zbek tili va adabipoti
universiteti professort, filologiya_fanlart doktor:

% Lakuna — (fran. lacune — bo‘shliq, chuqurlik) muloqot jarayonida
muayyan madaniyatning boshqa madaniyat vakili tomonidan toliq
yoki gisman anglashilmaydigan o‘ziga xos milliy unsuri.
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Onsoz

1.
Macaristanda Tiirkoloyi ve Ozbekistan Kiiltiirel
Marasimin Haritalanmas:

Macaristan ve Macarlarin tarithinin Turk diinyas: ile yakin
baglar1 vardir. Macarlarin 9. ytizyilda Karpat havzasina yerles-
meden once cesitli Tirk topluluklariyla birlikte yagamig olduk-
lar1 varsayilmaktadir. Bu baglar Macar kralliginin kurulma-
sindan sonra da kopmamigtir. Pecenek ve Kuman kabilelerinin
goct 13. yluzyila kadar devam etti ve Macaristan, 16. ve 17. yuz-
yilda 150 yildan fazla bir siire Osmanli kuvvetleri tarafindan
1sgal edildi. Bu nedenle, Tirk halkinin tarihine ve kiltiiriine
olan ilginin 19. yiizyilda milli bir ilim dali haline gelmesi
oldukga dogaldir.

Cagatay (Eski Ozbek Tiirkgesi) edebi dilinde yazilmig metin-
lerle ilgilenen ilk Macar bilim insani, Armin Vambéry (1832-
1913) 1di. Vambéry, aralarinda Osmanli Turkgesi de bulunan
gesitli Dogu dilleri konusunda Macar bir uzman olan Janos Re-
picky’den (1817-1855) Osmanl Tirkecesini 6grendi ve 1857 ile
1861 yillar1 arasinda dért yil boyunca Istanbul'da Cagatay me-
tinlerini inceleme firsat1 buldu. Macaristan’a getirdigi kitaplar
arasinda, Mir Ali Sir Nevai’nin (1441-1501) eserlerinin incelen-
mesini kolaylastirmak amaciyla 16. yiizyilda hazirlanmig bir
Cagatay-Osmanlica sozliigi de yer aliyordu. Nevai, 15-16'nc1
yuzyill Osmanl divan edebiyat1 gekillenmesinde muazzam bir
rol oynadi ve bu nedenle eserleri Osmanlhlar arasinda ¢ok po-
piiler hale geldi. Vambéry’nin Istanbul’da elde ettigi bu sozliik,
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1862 yilinda Macarca ¢evirisiyle beraber yayimlandi.! Ayn yil,
Nevai'nin Muhdkemetii'l-lugateyn (ki Dilin Muhakemesi) adli ese-
rinin kismi bir Macarca c¢evirisini bilimsel bir dergide yayim-
lads.?

Vambéry’nin giiniimiiz Ozbekistan topraklarina gercekles-
tirmig oldugu seyahat, Cagatay arastirmalarina olan ilgisini
daha da derinlestirdi. Bir dervig kiliginda yaptig1 yolculuk si-
rasinda, gelecekteki bilimsel ¢aligmalarina saglam bir temel teg-
kil edecek olan birkag el yazmasi topladi. Yeni baglayanlar igin
temel bir kitap niteligi tasiyan, 1867 yilinda Avrupa’da yayim-
lanan ilk Cagatay dil kitabi olan Cagataische Sprachstudien’i ha-
zirladi. Bu kitapta; kisa dilbilgisi aciklamalarr, Vambérynin
Macaristan’a yaninda getirdigi el yazmalarindaki metinlerden
alitilar ve kisa bir kelime dagarcigi yer almaktaydi.’

Vambéry, Konkurath Ishak Molla (1841-1892) adli Ozbek
bir adamin esliginde memleketine geri dondi. Macarlar tara-
findan adlandirildig: sekliyle Csagatdj Izsak (Cagatay Ishak),
Vambéry'nin ilmi ¢alismalarinda sadece yardimei olmakla kal-
may1p ayni zamanda Macarcay: ¢ok 1y1 derecede 6grendi, hat-
ta en meshur Macar sairlerden olan Janos Arany (1817-1882) ta-
rafindan yazilan bir Macar siirini de ana dili olan Ozbekge’ye
gevirdi.

Vambéry'nin bilimsel ilgisi, 1870’lerde ve 1880’lerde Macar
halkinin ve dilinin kdkenine yonelmis olsa da, Orta Asya Tirk
halklarinin tarihi ve edebiyatiyla ilgilenmekten asla vazge¢me-
di. Gégebe Ozbeklerin hitkiimdart Muhammed Seybani Han'i
(6. 1510) hayat1 ve seferleri tizerine yazilmus, 16. yiizyildan kal-
ma bir mesnevi eser olan Muhammed Salib’in Seybdni-ndme’si-
nin bir baskisini 1883 yilinda yayimladi. Ayrica Hive'den temin
ettigl bir el yazmasinin metnini diizenleyip negretti. Yusuf ve
Ahmed adli Ozbek halk destan1 1911 yilinda yayimlandi.

Vambéry'nin Cagatay edebiyatina olan ilgisi, Macar bilim
insani ve Vambéry’nin halefi olan Budapeste Tirkoloji Kirsii-
st Bagkani Jozsef Thary’ye (1861-1906) miras olarak kaldi. Orta

1

Vambéry, Armin (ed. ve cev.), Abuska. Csagatajtirik szégyijtemény (Peste:
Magyar Tudomanyos Akadémia, 1862).
Vambéry, Armin, ‘Muhakemet-iil-Lugetejn. Mir ‘Alisir (Nevaji)
t6rokjébol’ Nyelvotudomdny Kozlemények 1 (1862), 113-130.
Vambéry, Armin, Cagataische Sprachsiudien (Leipzig: F. A. Brockhaus,
1867).
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Asya Tirk edebiyati tarihiyle ilgili eserinin ilk birkag satirinda
Thary, muasir1 Cagatay arastirmalar: hakkindaki goriglerini
su sekilde 6zetledi:

“Gertye doniip bakacak olursak, bin yillik seckin bir tarihe sa-
hip olan Orta Asya Tirk halklarinin edebiyatinin hala Bat1 bi-
lim diinyas: i¢in kegfedilmemis bir alan oldugunu soyleyebiliriz.
Macaristan’dan veya yurt disindan hi¢ kimse, onu metodik bir
sekilde kesfetme ve haritalama girisgiminde bulunmadi. Sade-
ce miitevazi bir aragtirma amaclanarak yazilmig, ne kadar kisa
olursa olsun biitiine genel bir bakig acist saglayabilen eskizleri
bulamamanin yani sira bu konu hakkinda hentiz 6n galigmalar
dahi ortaya konmamigtir. Bu edebiyatin tanitilmasinda Avru-
pada en cok biz Macarlar ¢aba gosterdik...”

Thury, Cagatay arastirmalari hakkindaki degerlendirmesin-
de hakliydi. 1880°lerin sonlarindan 1900’lerin baslarina kadar
Turkologlarin ilgileri iki grup metin tizerinde odaklandi: Mogo-
listan’daki Orhun nehri kiyisinda bulunan Orhun Yazitlar: ve
Macar dogumlu Aurel Stein (1862-1943) ile Alman kasifler ta-
rafindan Bat1 Cin'de kesfedilen Eski Uygur metinleri.

Thtry, ana akimdan ayrilarak Vambéry'nin adim attig1 yol-
da ilerleme cesaretine sahipti. 4 kizép-dzsiar torok irodalom (Orta
Asya Turk Edebiyat1)* adli eseri, yazarinin gikayet ettigi boglugu
doldurmay1 hedeflemis ve en erken déonemden 19. ytizyila kadar
Orta Asya’daki Tirk dilinin en 6nemli yazarlarinin ve eserle-
rinin genel bir gérinimini ortaya koymustur. Thiry’nin ese-
r1 Avrupa dillerine ¢evrilmis olsaydi, yazar: uluslararas: bilinir
olma hiiviyeti kazanirdi. Thary’nin eserinde ele alinan Clagatay,
Orta Asya Tiirk ve Ozbek Edebiyati Tarihi hakkindaki bilgi-
lerimiz son ylzyilda artmig olsa da, Tharynin ¢aliymas: hala
konuya kisa bir girig mahiyeti tagimaktadir.

Ustte bahse konu edilen kitabin yayimindan bir y1l énce,
1903 yilinda Thury, hacimli bir Cagatay-Farsca sézligu tzeri-
ne ayn1 derecede dikkat gekici bir eser nesretti.” Behcetii’l-Lugdt
(Lisanin Gugzelligi) adl sozliksel ¢aliyma, 1861 yilinda Feth-Ali

4

Thary, Joézsef, A kizép-dzsiai torok irodalom (Budapeste: Magyar Tudo-
manyos Akadémia, 1904).

Thury, Jozsefl, A behdset-iil-lugat czimii csagatdy szétdr (Budapeste: Magyar
Tudomanyos Akadémia, 1903).
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Kagar Kazvini tarafindan, Nevainin eserlerini incelemek is-
teyen Iran'daki okuyucular icin bir sézliik meydana getirmek
amactyla yazilmigtir. Thiry, ¢caligmasinin temelini olusturan el
yazmasini Istanbul’da satin almigtur.

Thary’nin 1906 yilindaki, Cagatay caliymalarinda biyiik bir
bosluk yaratan erken vefati, onun ardindan yarim ytizyil sonra
Janos Eckmann (1905-1971) tarafindan dolduruldu. Eckmann,
1870 yilinda Vambéry tarafindan kurulan Tirkoloji Kirsiisi'n-
de egitim aldi ve Turkiye’de kaldigi stire boyunca bir zamanlar
gliniimiiz Ozbekistan topraklarinda gelisen edebi geleneklerin
sadik bir aragtirmacist oldu. Harezm ve Cagatay Turkcesi hak-
kinda kapsamli eserler yayimlayarak bu alanda tinli bir uzman
haline geldi. 1966 yilinda yayimlanan Chagatay Manual (Caga-
tayca El Kitabi) hala Cagatay dilbilgisi tizerine yazilmig refe-
rans bir ¢aligma 6zelligini korumakta ve edebi metinlerden ali-
nan kisa alintilar ile birlikte bir Qagatay—ingilizce sozlugl ihtiva
eden bu kitap, tniversite 6grencileri igin giniimtzde dahi mi-
kemmel bir Cagatay temel kaynagidir.®

Budapeste Tiirkoloji Kiirsiisi'nde egitim géren Andras Bod-
rogligeti (1925-2017) Eckmann’in izinden giderek Cagatay ve
Ozbek Edebiyat tarihinin cesitli yonleri iizerine birkag kitap
ve ¢ok sayida makale yayimladi. En 6nemli eserleri arasinda
Grammar of Chagatay (Cagatay Dilbilgisi)’ ve Modern Literary Uzbek
(Cagdas Ozbek Edebi Dili) yer almaktadar.

Macaristan’da Vambéry ile baglayan yuz elli yildan daha
eski olan Cagatay arastirmalar1 gelenegi, Budapeste Tirkolo-
ji Bolimt'ndeki geng nesil bilim insanlar: tarafindan siirdiril-
meye devam etmektedir.

Istvan Véasary (d. 1945) 1980’lerin baginda Tirkoloj Kiirsi-
st’'nde dogent unvanina sahip oldu ve gelenegi canli tutmada
6nemli bir rol oynadi. Arastirmalar: daha gok Altin Orda ve
onun ardili devletlerin tarihi tizerine odaklanmig olsa da, Ca-
gatay metinlerine dayali verdigi dersler, Cagatay ¢aligmalarina

Janos Eckmann, Chagatay Manual (Bloomington: Indiana University
Press, 1966).
7 Andras J. E. Bodrogligeti, 4 Grammar of Chagatay (Munih: Lincom
Europa, 2001).
8 Andrés J. E. Bodrogligeti, Modern Literary Uzbek. A Manual for Intensi-
ve Elementary, Intermediate and Advanced Courses 2 vols. (Miinih: Lincom
Europa, 2002).
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olan ilginin Macaristan’da devam etmesini sagladi. Onun ilha-
m1, 6grencilerinin akademik ilgisini biiytik dlciide sekillendirdi.
Benedek Péri (d. 1966) Cagatay dilini de kapsayan klasik Turk
edebi gelenekleri tarihi alaninda uzmanlagti. Yayimlar: arasin-
da, Hindistan’daki Turk dili ve edebiyat1 tarihi tizerine bir ki-
tab1 bulunmaktadir.” Ferenc Csirkés (d. 1972) taninmig bir Ca-
gatay metni olan Giil ii Nevriiz Gzerine bir makale yayimladi™
ve Andras Czentnar (d. 1989) doktora tezini Babiir Imparator-
lugu'nda derlenen Orta Asya Tiirkgesi-Farsca dil kitabi tzeri-
ne yazd."

2.
Macaristan Bilimler Akademast Kiitiiphanest ile
Ozbekistan’in Kiiltiirel Mirasim Yansitan El Yazmalan

Macar Bilimler Akademisi Kutiiphanesi, Kont Jozsef Teleki
(1790-1855) tarafindan Akademi’ye 30.000 cilt hediye edilerek
1826 yilinda kurulmustur. Ozbekistan’in kiiltiirel mirasinin bir
parcast olan metinleri iceren ilk el yazmalar1 ¢cok daha sonra,
1876 yilinda Bertalan Onody’nin (6. 1892) Hive'ye yaptig1 se-
yahatin ardindan Budapeste’ye geri donmesiyle koleksiyona ek-
lenmistir. Onody, yerel tarimi incelemek ve meyve tohumlarr te-
darik etmek icin Hive Hanligr'na seyahat eden bir hukukgu ve
toprak sahibiydi. Kiitiiphaneye bagigladig: kiictik kitap koleksi-
yonu, birkac cilt Tirkce, alt1 cilt Farsca ve bir cilt Arapga niis-
ha iceriyordu.

Bir sonraki el yazmalar: kiitiiphaneye Déniel Szilagyinin
(1831-1885) mirasiyla eklendi. Szilagyi, Istanbul'da sahaf diik-

9 Péri, Benedek, Az indiai timuriddk és a torok nyelo. A tirik irds- és szobeliség

a Mogul-kori Indidban (“Hindistan’daki Timurlular ve Ttrk Dili. Babiir
Imparatorlugunda Tiirk Dili ve Edebiyati”) (Piliscsaba: Avicenna Ko-
zel-Kelet Kutatasok Intézete, 2005).

Ferenc Csirkés, ‘Aspects of Poetic Imitation in 15"-17" century
Turkish Romances. The Case of the “Gul u Nevruz”;” Acta Orientalia
Academuae Scientiarum Hungaricae 60/2 (2007), 195-221.

Czentnar, Andrés, ‘Asur-beg keleti t6rok nyelvtana és tarsalgasi kony-
ve (“Asur Bey’in Dogu Tirkeesi Dil Bilgisi ve Dil Kitab1”) Yayimlan-
mamis Doktora Tezi (Budapeste: ELTE, 2018).

10
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kan1 sahibi bir Macar milteciydi. Degerli el yazmalar: kolek-
siyonu vefat ettiginde yagmalanmig olsa da, geriye kalan yak-
lagik 500 cilt ailesi tarafindan akademiye satildi. Szilagyinin
koleksiyonuna ait ciltlerin hangilerinin oldugunu tam olarak
bilmemekle beraber, Vambéry 6n raporunda mirasin Nevai ve
diger bazi “bilinmeyen” (lagatay yazarlarina ait ciltlerin birkag
nishalarini igerdigini belirtti."

Vambéry 1913 yilinda vefat etmesinin ardindan oglu Rustem
Vambéry (1872-1948), babasinin kiiciik el yazmalar: koleksiyo-
nunu Macar Bilimler Akademisi Kiitiphanesi’ne bagisladi. Bu
ntshalar, Orta Asya’ya yaptig1 yolculuk sirasinda elde ettigi ve
bir kismini Istanbul’a yaptig1 geziler sirasinda satin aldigi veya
kendisine hediye olarak takdim edilen birkag cildi kapsiyordu.
Niishalarin dilleri belirtilecek olursa, Vambérynin Ozbekis-
tan’in kiltiirel mirasiyla baglantili olabilecek el yazmalarinin
gogunlugu Cagatay ve az bir kismi ise Farsca dilindedir. Unli
Timur dénemi gairlerinden biri olan Abdurrahman Gami'nin (6.
1492) 1470 yilinda kendisi heniiz hayatta iken istinsah edilen si-
irlerinden olusan divani, bu koleksiyonun en eski el yazmasidir.

Sandor Kégl (1862-1920), Iran arastirmalar: alaninda Macar
bilim dtnyasimin ilk temsilcilerinden biriydi. Cogunlukla
Farsca olan yaklagik altmis el yazmasini iceren mirasi, Gami’nin
eserlerinin birka¢ nishasini da igeriyordu. Kégl'in el yazmalari,
Timur dénemi edebi basarilarinin yaygin ve siirekli raghet gor-
mesine dair kanitlar tagimaktadir, ¢inkii bu el yazmalarindan
bazilar1 Babir imparatorlugu’nun sonlarina dogru istinsah
edilmigtir.

Kégl'in mirasindaki en dikkate sayan cilt, 18. ylizyilin ortala-
rinda Hindistan’da derlenen bir antolojidir."”” Bu el yazmas1 pek
¢ok Farsca metnin yaninda Ttrk eserleri de igermektedir: Mu-
hammed Fuzili'nin 6. 1556) divam, Esrar ve Sarap' arasin-
daki tartiymaya dair kisa bir mesnevi olan Beng i Bdde, kisa bir

12

2 Vambéry’nin raporu icin bkz. 4 Magyar Tudomdnyos Akadémia Ertesitdje.
1886, 204.

El yazmas: ve Tiirk¢e metinlerin ayrintili bir agiklamasi igin bkz. Péri,
Benedek, “Turki Language and Literature in Late Mughal India as
Reflected in a Unique Collection of Texts,” in A.C.S Peacock and Ri-
chard Piran McClary (eds.), Turkish History and Culture in India (Leiden:
Brill, 2020), 367-387.

Muhammad Fuztli, 4 Fii és a Bor vitdja, ed. ve gev. Benedek Péri (Buda-
peste: MTA Kényvtar és Informacios Kézpont — Jaffa Kiado, 2016).
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Turkege-Farsca sozliksel ilmi eser, 1ki kisa Turkce-Farsca sozlitk
ve en 6nemlisi Ozbek hiikiimdar1 Ubeydullah Han Ubeydinin
(salt. 1533-1539) secilmis siirleridir. Bu cilt, 18. yiizyilda Babtir
1mparatorlugu’nda Turkcenin hala kullanildigini acikca goster-
mektedir.

Kitiiphanenin Dogu el yazmalari, Lajos Ligeti'nin (1902-
1987) Dogu Dilleri Koleksiyonu'nu baglattigr 1949 yilina kadar
diger kitaplarla birlikte muhéfaza edildi. Bugiin tum Cagatay

ve Farsca el yazmalar: burada korunmaktadir.

3.
Haydar Harezmi

Haydar Harezminin hayati hakkinda pek bir sey bilinmemek-
tedir. En yakin muasir edebi tarihi ile ilgili kaynaklarin ¢ogu
onun adindan s6z etmis olsa da veya onun tarafindan yazilan
eserlerden en az birkag satir alint1 yapilsa da sagladiklar: bilgi-
ler yetersizdir.

Seyh Ahmed Ibn-i Hudaydad Tardzi tarafindan 1437 do-
laylarinda Tirkge yazilmig aruz vezni ve nazim sanati teorile-
r1 Uzerine ¢agdas bir el kitabi olan Finini’l-Beldga (Belagat Bi-
limleri), Haydar’in eserlerine birkag kez atifta bulunmaktadir.”
Alintilanan ¢ok sayidaki satirlar, Haydar’in erken Timur déne-
minde Turk edebiyat dinyasinin taninmig bir sairi oldugunu
gostermektedir.

Devletsah Semerkandi (6. 1494 veya 1507), Bati Iran’daki
Fars eyaletini yéneten Timur mirzas: Iskender Sultan b. Omer
Seyh’in (6. 1415) saray sairlerinin arasinda derledigi tezkiresinde
Haydar’dan bahsetmistir. Devletsah’a gore, Haydar’in siirleri
“glizel ve dikkate sayan” idi.'

15

Devin DeWeese, “The Predecessors of Nava’iin the Funtn al-Balaghah
of Shaykh Ahmad b. Khudaydad Tarazi: A Neglected Source on
Central Asian Literary Culture from the Fifteenth Century,” Journal of
Turkish Studies 29 (2005), 123.

16 Devletsah Semerkandi, Tazkirat as-Su‘ara, ed. Muhammad Ramazani
(Tahran: Havar 1366/1987), 280.
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Bir ka¢ sene sonra Neval, 1491 yilinda yazdigi Mecdli-
sii'n-Nefdis (Makbul Meclisler) adl1 tezkiresinde, Haydara ayr1
bir makale ayirmamigtir. Haydar, Iskender SultAn’in madihi
olarak anilir ve Mahzenii’l-Esrar mesnevisinden eserin adindan
bahsedilmeden bir beyit alintilanmigtir.” Haydar, Nevai’nin
Muhdkemetii’l-Lugateyn eserinde de anilmaktadir. Sekkaki, Atai,
Mukimi, Yakini ve Emiri ile birlikte Tiirkge siirler yazan Timur
donemi sairleri arasinda yer almaktadir.'®

Zahirtiddin Muhammed Babiir (6. 1530) tarafindan yazil-
mis Muhtasar f'l-Ariz (Artz Risalesi) adli eserde Haydar’dan
iki kez bahsedilir: Bir kez Mevlana Abd el-Haydar olarak hi-
tap edilir ve ikinci kez Tirkge siir yazan gair anlamina gelen
Mevlana Haydar Harezmi “Turki-gty” olarak anilir. Ik ola-
rak Giil ii Nevriiz adli mesnevinin muellifi, ikinci olarak da Giil-
seni’l-Esrdr (Sirlarin Gl Bahgesi) adli bagka bir mesnevinin
miuellifi olarak anilir. Esere bu ikinci mesneviden birkag satir
eklenmigstir ve bu beyitler de Mahzenii’l-Esrdr olarak bildigimiz
mesnevinin bir parcasi olmasindan dolayi iki siirin 6zdes ol-
dugu katidir."”

Fahri Herevi (6. 1566°dan sonra) ayrica sair sultanlara adadig:
Revzat’iis-Seldtin (Sultanlarin Bahcesi) tezkiresinde Haydar hak-
kinda cok kisa bilgiler vermektedir. Fahri Herevi tezkiresin-
de Tskender Sultin hakkinda yazmig oldugu kissmda Haydar’s,
Turkee siirler yazan Turki-giy bir sair ve mirzanin madihi ola-
rak anmakta, ayni zamanda her ikisini de basarili eserler olarak
nitelendirdigi Gil i Nevriz ve Mahzenii’'l-Esrdr adli eserlerin mii-
ellifi olarak belirtmektedir.?

Dolayisiyla kesin olarak Haydar Harezminin Harezm asil-
I1 oldugu ve 14. yiizyilin sonu ile 15. yiizyilin baslarinda yasa-
digr ifade edilebilir. “Mahzenii’l-Esrdr” adli mesnevisini, Siraz ve
cevresinin hitkiimdari olan Iskender Sultin’a ithaf etmesi hase-

biyle o sehirde yasadig: digiintlebilir. Yakin ¢agdag kaynaklar

7 Ali-Sir Nevayi, Mecdlisi'n-Nefdyis, ed. Kemal Eraslan (Ankara: Tiirk
Dil Kurumu, 2001), 193.

Ali Sir Nevayi, Muhakemetii’l-Lugateyn, ed. F. Sema Barutgu Ozén-
der (Ankara: Tirk Dil Kurumu, 1996), 188.

19 Zahiriddin Muhammad Bobir, Muktasar, ed. Saidbek Hasan (Tagkent:
Fan, 1971), 135, 194.

Fahrt Herevi, Tezkire-yi Ravzet el-selatin, haz. ‘Abd a-Rasul Hayyampur
(Tebriz: Danisgah-i Tabriz, 1966), 31.
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tarafindan hiikiimdarin bir madihi olarak bahsedilmesinden
dolay1 mirzanin sarayinda kalmig olabilecegi uzak bir ithtimal
degildir. Baz1 bilimsel yayimlarda Haydar Tilbe (Deli Haydar)
olarak anilsa da bu agik¢a bir yanlig anlamadir.”

Mahzenii’l-Esrdér metni, edebi tarthsel kaynaklar tarafindan
saglanan bilgilere ek olarak ¢ok fazla katkida bulunmaz. Ancak
mesnevinin ilk ¢ halifeden bahsetmemesi ve sadece Hz. Ali'nin
6vgiisiinii igermesi Haydar’in $if egilimlerine sahip oldugunu
gostermektedir.

Killiyatinda, Mahzeni’l-Esrarin yani sira bazi kaynaklari-
miza gore Gil i Nevriaz adli bir mesnevisi daha bulunmaktadar.
Sah Migkin’in kizi olan Giil'in ve Sultan Ferruh’un oglu olan
Nevraz'un ask hikayesini anlatan taninmig Tiirkge versiyonu,
genellikle Neval oncesi Cagatay edebiyatinin meshur bir sairi
olan Mevlana LutfT’ye (6. 1463?) atfedilir. Ancak metnin gercek
mtuellifinin Haydar Harezmi oldugunu iddia eden bilim insan-
lar1 da bulunmaktadir.? Iskender SultAn’1 éven beyitler iceren

“Mahzent’l-Esrar” ve Giil G Nevrtz bélimlerinin kargilagtiril-

masi, bu bilim insanlarimin hakli olduklarini géstermektedir.
Iki metnin mantig1 ve dslubu, s6z konusu musralarda kullani-
lan imgeler ve belagat tisltplar: birbirine ¢ok benzemekte ve bu
nedenle, iki eserin ayni kigi tarafindan yazilmig olmasi oldukca
olas1 gérunmektedir.

Tki mesnevinin sirasina bir kaside eklenmis olabilir. Uygur
harfleriyle yazilan 30 beyit uzunlugundaki kaside, 15. ylzyilin
ortasinda istinsah edilerek Farsca bir divanda muhafaza edil-
migtir.”

2 Ayrintlar i¢in bkz. H. F. Hofman, Turkish Literature. A Bio-Bibliographi-
cal Survey (Utrecht: Library of the University of Utrecht, 1969), 275.

2 Ayrintili bir tartigma i¢in bkz. DeWeese, “The Predecessors,” 124-128.

# Kaside igin bkz. Tourkhan Gandjei, ‘Note on an Unknown Poem by
Haidar in Uighur Characters,” in A Locust’s Leg. Studies in Honour of S. H.
Taqizadeh, ed. Ehsan Yarshater and Walter Bruno Henning (Londra:
Percy Lund, Humphries & Co. Ltd, 1962), 64-69.
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4.
Haydar Harezmi'nin “Mahzeni’l-Esrdar” Adl Esert

4.1. Eserin Adi

Eserin baghgi metinde belirtilmemistir. Edebi tarihsel gelenekte
metin, Nizami Gencevi'nin (. 1209) yazdig: taninmig bir mes-
nevinin de adi olan “Mahzeni’l-Esrdr” (Sirlar Hazinesi) olarak
bilinir. Ancak daha énce bahsedildigi tizere Babiir, Haydar’in
eserinin adim1 Giilgeni’l-Esrdr (Sirlarin Gul Bahgest) olarak ver-
mektedir. Babiir, Muhtasar adli eserinde belirttigi tiim vezin-
ler icin bol miktarda 6rnekler vererek belirli bir vezin kalibi-
na dayanan meshur eserlerin adlarindan sik stk bahsetmektedir.
Sart -t musaddas-i mator-i maksaf (- . .- | -. .- | -.-) vezninin
orneklerinden 6nce, Nizami tarafindan kaleme alinmig Mak-
zenii’l-Esrdr ve Nizami’nin eserine nazire olarak yazilmig olan
Emir Husrev’in (6. 1325) Matla‘w’[-Envdr (Nurlarin Safagr), Kati-
bi'nin (. 1434) Mahzenii’l-Esrdr ve Haydar'in Giilsenii’l-Esrdr adly
diger birkag eserden séz etmektedir. Belirtildigi tizere Babiir’tin
Haydar’in ¢aligmasindan alinti yaptig1 misralar, ilim ¢evrele-
rinde Haydar’a ait “Mahzenii’l-Esrdr” olarak bilinen ¢ogu el yaz-
masina dahil edilmigtir.

Babur tarafindan saglanan veriler siiphesiz géz ardi edile-
mez, fakat Haydar'in mesnevisinin ilim diinyasinda “Mahze-
ni’l-Esrdr” adiyla bilinmesi nasil aciklanabilir? Katibi “Mahze-
nii’l-Esrdr” adli bir eser yazmamasi nedeniyle cevap Babiir’in
eserinde aranabilir. Nizami'nin Mahzeni’l-Esrdrina nazire ola-
rak kaleme aldig1 mesnevi aslinda Gilsenii’l- Ebrdr (Faziletlile-
rin Gul Bahgesi) adini tagir.?* Eserin tam adini hatirlayamayan
Babiir, Nizami’nin eserine nazire olarak yazildigini veya baska
bir deyisle Mahzen’in tarzinda yazilmig olabilecegi anlami-

A0

na gelen “Mahzeni’l-Esrdr” olarak adlandirmigtir. Ttm bunlar,

16. ylzyilin siirsel distincesinde mahzent’l-esrar ifadesinin bir

turt belirledigi ve Nizami'nin meshur mesnevisi tizerine model-
And

lenen tum mesnevilerin “Mahzenii’l-Esrdr” olarak adlandirilabi-
lecegi anlamina gelebilir.

# Jan Rypka, History of Iranian Literature (Dordrecht: D. Reidel Publishing,

1969), 284.
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Bu, Haydar’a ait olan Giilgeni’l-Esrdr eserinin adi i¢in de ge-
cerli olabilir. Metinde adi belirtilmedigi i¢cin unutulmusg ve daha
sonra Fahri Herevi gibi miellifler bundan Haydar’in “mahze-
nii’l-esrdr” olarak bahsetmiglerdir. Bu teori daha fazla arag-
tirmaya ihtiya¢ duydugundan Haydar’in eserinden, bu ciltte
“Mahzeni’l-Esrdr” adi ile tirnak isaretleri arasinda anilacaktir.

4.2. Eserin Yazim Tarilu

Metinde eserin yazim tarihi de belirtilmemigtir. Bununla bir-
likte, mesnevide yer alan ipuglar: eserin yaklasik yazim tarihi-
ni vermeye yardimeci olabilir. Mesnevinin ithaf edildigi sahsiyet,
comert bir sanat hamisi olan Emir Timur’un (6. 1403) torunu
Iskender Sultan’dir. Diger Timur dénemi mirzalar: ile yaganan
bircok felaket ve ¢ekigmelerden sonra 815/1412—1413’te Siraz ve
¢evresinin hitkiimdar1 oldu. Ancak, hitkiimdarlig: fazla uzun
surmedi. Babasi1 Sdhruh’a (6. 1447) baskaldirdi. Cuma namaz-
larinda kendi adina hutbe okutup sikkeler bastirarak bagimsiz-
ligini ilan etti. Iskender’in isyan1 hizl bir sekilde bastirild: ve
mirza 1415 yilinda idam edildi.

Haydar, Iskender’i kendi adina hutbe okutan (yk. 27a/3) ve
sikke bastiran bir padsah (yk. 26a/9) olarak ifade etmektedir.
Haydar’in eseri, Iskender’in bagimsizlik ilani ile éliimii arasin-
daki donemde yazdigr dustiniilecek olursa, “Mahzenii’l-Esrdr”
1412 ile 1415 yillar1 arasinda yazilmig goriinmektedir.

4.3. Haydarm “Mahzenii’l-Esrdr” Mesnevisinin Muhteviydt:

Haydar’in mesnevisi, daha 6nce de belirtildigi iizere Nizaminin
Mahzenii’l-Esrdrina bir naziredir ve bu nedenle miiellifi, mode-
linin temel 6zelliklerini, veznini, yapisini, konusunu ve tislubu-
nu korumustur.

Bir dizi kati ahlaki kavrami agiklayan 6gretici vaazsal bir
mesnevidir. Mesnevi kurallarini takip ederek geleneksel bir
sckilde yazilmig olan eser; tevhid, miinacat ve na't ile bag-
lar. Haydar, doérdiinci halife Hz. Ali’yi ve iktidardaki hitkiim-
dar Iskender Sultdn’t methetmek icin de birka¢ satir ayirmig-
tir. Kendisinden onceki Nizami gibi Haydar da birkag beyiti
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belagat: 6vmek i¢in adamistir. Geleneksel mesnevilerde siklikla
oldugu gibi kendisinden de s0z etmekte ve eserin sebeb-1 telifini
agiklamaktadir. Mesnevinin ana bolimi, cesitli insani degerle-
r1 vurgulayan alt bolimlerden olugur. Her alt bolim, muellifin
belirli bir konudaki gériiglerini aciklayan birkag beyitle bagla-
makta ve ardindan Haydar’in bakis agisin1 gosteren bir hika-
ye izlemektedir. Metin sekiz adet hikayeden olusur: 1. Garsida
Sikkelerini Kaybeden Gencin Hikayesi; 2. Emir Timur ve Ka-
rincanin Hikayesi; 3. Ya'’ktp Peygamber’in Hikayesi; 4. Hartn
er-Regid ve Behliiltin Hikayesi (mevcut niishada eksik); 5. Yasgh
Kadin ve Kumag Ttccarinin Hikayesi; 6. Kervan ve Hatim et-
Tai Turbes’nin Hikayesi; 7. Hiktimdar-Peygamber Siileyman
ve Kiip; 8. Gazneli Mahmud ve Dervis. Cesitli el yazmalarinda
hikayelerin siralaniginda degigiklikler mevcuttur.

4.4. Metnin Onceki Baskilar

Metinden alintilar ilk olarak Ilia Nikolaevich Berezin (1818-
1896) tarafindan 1857 yilinda Turetskaia Rhrestomatiia’da ya-
yimlandi.” Tam metin ilk olarak Joseph Fedorovich Gottwal-
dt (1813-1897) tarafindan bir yil sonra 1858 yilinda negredildi.?®
Berezin metinden alintilarini Viyana el yazmasindan alirken,
Gottwaldt eserin Kazan nishasini kullandi. Abel Pavet de
Courteille, 1882 yilinda yayimlanan bir bagska Cagatay metni
olan Mi‘racname adl eserde, Haydar’in “Mahzenii’l-Esrdr” mes-
nevisinden birkag alintiya da yer verdi.”” Girig béltimleri bulun-
mayan metnin biyiik bir kismi, 1987 yilinda Taskent’te Giil-
senii’l-Esrdr ad1 aliinda yayimlandi.?® Uygur harfleriyle yazilan
Aya Sofya el yazmasi, Ayet Abdiilaziz Goca tarafindan 2000

» Tlia Nikolaevich. Berezin, Turetskaia Khrestomatiia (Kazan: Tip. Univer-

siteta, 1857), 273-287.
% Haydar Tilbe, Mahzan al-asrar, ed. Joseph Fedorovich Gottwaldt (Ka-
zan, 1858).
Abel Pavet de Courteille, Miradj-nameh. Publié pour la premieére fois
d’apres le manuscrit ouigour de la Bibliotheque Nationale (Paris: Er-
nest Leroux, 1882), 54-72 (gev.), 63-95 (metin).
% Muborak maktublar, ed. M. Abduvohidova, H. Muhtorova, B. Qosim-
khonov ve O. Joraev (Taskent: Gafur Gulom, 1987), 211-246.
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yilinda doktora tezi olarak hazirlanmigtur.?® Beg el yazmasina
dayanan metnin ilk elestirel basimi 2008 yilinda Avni Goziitok
tarafindan yayimlandi.

Bati kiitiiphanelerinde korunan el yazmalarinin ¢ogu Goézi-
tok tarafindan kullanilmamasindan dolay1, mevcut tim el yaz-
malarina dayanan yeni bir elestirel basimin yakin gelecekte bu
satirlar1 kaleme alan mevcut yazar tarafindan derlenmesi plan-
lanmaktadir.

4.4. Budapeste Niishas

Perzsa O. 81 arsiv numarasiyla kayith ntsha, biinyesinde iki
mesnevi igeren derleme bir cilttir. Ik metin, edebiyat tarihgi-
leri tarafindan kayboldugu diistiniilen bir Fars¢a metnin essiz
bir nishasidir. Elfiyye ve Salfiyye adli mesnevi, Ezraki Herevi (6.
11. ytzyil sonlar1) tarafindan erotik konular tizerine yazilmis-
tir. Ayni katip tarafindan istinsah edilen ikinci metin ise Hay-
dar’in yazmig oldugu “Mahzenii’l-Esrdr” mesnevisidir. Mistensi-
hin adi bilinmemekle beraber istinsah yeri ve zamani hakkinda
herhangi bir kayit bulunmamaktadir. Ancak, nishanin gini-
miz Azerbaycan Tirkcesine ¢ok benzeyen birkag fonetik 6zel-
ligi, ana dili Oguz Tirkgesi olan bir miistensih tarafindan is-
tinsah edildigini gostermektedir. Yazi tarziyla birlikte bu ipucu,
el yazmasimin 16. ytzyilda Iran’da hazirlandigimi diigiindiir-
mektedir. Cilt boyunca rastlanilan Osmanlica alintilar, cildin
Osmanh Imparatorluguna ulasngini ve Osmanh sahiplerinin
oldugunu acikca gostermektedir. Nishanin ilging bir 6zelligi,
tasvir edilmek istenmis olmasidir. Nishada, sonradan eklene-
cek olan minyatirler i¢in bog birakilan iki sayfa bulunmaktadir.
Bunlardan biri, Yash Kadin ve Kumag Tiiccarimin Hikayesini
(vyk. 32a), digeri ise Kervan ve Hatim et-Tai Turbesinin Hika-
yesini (yk. 35a) tasvir etmek i¢in ayrilmigtir. Bu arada Haydar’in
“Mahzent’l-Esrar” adli mesnevisinin birkag¢ nishasinin stslen-
mis oldugu belirtilmelidir.

“Mahzeni’l-Esrdr” i Budapeste ntshasinin yapisi, Gottwaldt
tarafindan yayimlanan Kazan nitishasina ¢ok benzemektedir.

2 Ayet Abdulaziz Goca, Haydar Tilbe’nin Ma_hzem‘j’l—Emir Mesnevisi. Onsiiz,
Girig, Metin ve Terciime, Dizin. Doktor Tezi, Istanbul Universitesi, 2000.
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Maalesef metnin pek ¢ok yapraklar: karigmig durumda ve bir-
kac ek beyitlerle birlikte Hartin er-Resid ile Behliil hikayesini
iceren bir yaprak eksiktir.

Budapeste el yazmasinin yayimi iki ana bélimden olugsmak-
tadir. Ilk béliim, niishanin minyatiirii ve metnin bir transkrip-
styonunu icermektedir. Bu bélimde yer alan yapraklarin sira-
s1, niishanin mevcut durumunu yansitmaktadir. Yayimin ikinci
boliimiu Haydar’in “Mahzenii’l-Esrdr” mesnevisinin nazm sek-
de metin, yapraklarin dogru sirasimi yansitacak sekilde diizen-
lenmistir. Belirtildigi iizere Budapeste ntishasindan bir yaprak
eksiktir. Bosluk, ¢eviri metninde ucan bir kug géruntisi ile
(p. 203) belirtilmigtir.

Onsiizii geviren:
Orsolya Sarag
ELTE Tiirkoloji Doktora Programu Ogrencisi
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An illuminated headpiece from a copy of the ‘Mahzan al-asrar’. Bibliothéque Nationale,
Paris, Ms. Supplément ture. 978, f. 26v.
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Transcription

Manuscript Perzsa O. 81. koll. 2.
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1

[20b]
Bismilah al-rahman al-rahim
Fath u zafar ayatidir ay hakim

Haqning ati birla gaftr rahim
Basla har 1$ni ay biliglik hakim

Baslasang her 18ni buni nags bil
Tangri ati birld ani hatm qil'
Tangri ati tilgéd ‘arza ravan qil
Gar demasa ortadin ol tilni bil
Til ki tisar Tangri atidin yiraq
Bolganidin bolmagani yahsiraq
Har ne kim baslasang ay nik-zad
Tangri atidin tapar ol i§ gusad
Carh-i falak davr etadiir atidin

Jumla jihan boldi ‘iyan zatidin

Yoq idi bu yer bila kék suhrati
Barcani bar qildi aning qudrati

The order of hemistichs 3/b and 4/b is changed in the manuscript.
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[21a]
Qudrat iyasidir aydim kirdigar?
Banda sirrini bilur ol askar

Bir necegia berip idi ‘izz u jah
Bir neceni saldi gazabdin bi-¢ah
Bir necega taj-i risalat berip

Bir nec¢ega nur-i hidayat berip
Bir neceni qildi jihanda nabi
Birisining atini qoydi vali

Barca ulusning yaraqin biliir

Qudrat iyasi ne tilasa qilur

Yoqtur anga hi¢ sartk u vezir
Misli aning yoqtur 6z1 bi-nazir

Jumla rusul sarvaridur Mustafa
Kan-i karam ma‘dan-i sidq u safa

Qurb-1 magaminda habib Allah
Boldi biz ummatlar i¢iin ‘uzr-h¥ah?

Vasl bisatini qilip takya-gah
‘Alam u adamga ani qildi $ah
Bizgd bolmasa andaq safi‘

Bozgay idi bizni hisal-i §ani‘

Bar idi kép ta@’ifa bizdin burun
Ciargd bila dunyada* tutqun orun

The Budapest manuscript has ,b s » 04yl &1

The second hemistich of this couplet and the next one are interchanged
in the manuscript.

45> is written in the manuscript.
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[21b]
Barcasina qullug ti¢iin amr u Sar

Kasfbolup vahy bild asl u far

Biri agar qilsa idi bir gunah
Barcasina qahr etir erdi Ilah

Biz kim ayaqdin bas eriir biz harab
Bizdin ayamas karamin hic¢ bab

Bolma hamiyatga himayatni kor
Qalma ‘ana i¢ra ‘inayatni kor

Ol kim eriir Nuh bilda ham-qadam
Jumla tafandin anga ne gam

Nece ki yoq bizdd ‘ibadat ati
Sukr ki bardur biz aning ummati

Amr ¢u gat etti ‘adam manzili
S6zga raqam urdi Adamning tili®

S6z gavhari salguci sarraf-i raz
Boldi bilig nutgida mansuba-baz

Jilva qilip s6z tutuqi icra zavq
Savq u talab boyni lizrd saldi tavq

‘Asq bu hangamada urdi nida
Gayb u sahadatqa yayildi sada

‘Ilm mahal tapti qildi zuhar
Sufla urup partavini saldi nar

Quvvat i¢indd nekim erdi nihan
Barca bu qudrat bila boldi ‘inan

0 o ;ﬁ.‘..y’\ (-uT is written in the manuscript.
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[22a]
Saldi ‘adad saya-y1 takrarini
Sifrga tapsurdi 6z izharini

Boldi ‘adad sifr oti[ning] lami‘i
Sifr bolup Jafr evining jami‘i
Nogqta bild noqta tapip imtizaj
Qoydi alif fargina $ahana taj
Tusgic alif gamatining sayast
Tapti ham ol sayani ham-sayasi

T4aj zilli noqta [u] alif zill[i] b1
Ismi alif-1 na‘ti alif lam u b1

Boldi bu bir noqta mu‘amma-yi gayb
Noqta nekim noqta-yi tugra-yi gayb

Noqta nekim vav-i vilayatqa sarf
Harf nekim bi-i bidayatqa zarf

Noqta bolup sifrqa harf al-hitab
Harf bolup noqtaga umm al-kitah®
Abjad-i ta‘rif qilip izdivaj

Ma‘rifat argamini berdi nitaj
Eyladi imla nazari kozga koz

Dayira birld ulanip s6zgi s6z

Ulfat 1l y1ga ulandi alif
Vaqfasidin qafiya tapdi radif

Mahzan al-asrar bu ramz erdi bil
Natiqa bu kozgtidin 6grandi til

5 The translation reflects the much better version contained in the

Paris manuscript. f. 30b Nogta bolup harfsa sifi-i hisab/Harf bolup nogta-yi
umm al-kitab.
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[22b]
Mundin ula$ildi maratib tamam
Sifr safi usbudur va’ I-salam

‘Aql muni ‘ilm al-Adam dedi
Barca uluq ismidin a‘zam dedi

‘Aqil agar so6z bild s6zini tapar
‘Arif usol s6zda 6zini tapar

Ol ki bilir s6z gavharin qiymatin
Sozde tapar s6zlagicining atin
Ahl-i nazar $1vasini soz bilur
Nur-i basar mivasini koz bilir
S6z kozidir ol ki korar halini

Oz sozidur ol ki sorar galini

Sozde koz ve sozlagiicide nazar
Yoq ise soz kizlekiicide habar

Zahir u batin habari sézdedir
Ozgedi yoq har ne ki var 6zdediir

Kim ki nazar mazharidin yumdi k6z
Qoymadi miras 6zidin gayr-i s6z

‘Umr-i giran-maya ¢u bolgay talaf
Sozdir u s6z dunyada qalgay halaf

7 The copyist originally wrote lapti and added the suffix -ma later.
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[23a]
Bir kec¢e gam birld idim ham-nafas
Miunis u dam-sazim ol erdi u bas
Koz yasidin bada bagirdin kabab
Dard-1 dilim nuql u figanim rubab
Qaydagi andisalarim jas urup
Boyumi basdin ayaq agus qilip
Ah-i jigar-siz sunup dast-i zar
Nala-1 dil-suz qilip Sar u sar
Sina pur az dard u bala h¥anidin
Sir bolup 6z ytirdagi qanidin
Derd sepip eski jarahatqa tuz
Siri§ u §arabasi tinmay hanuz
Sam(-sifatlik yurdgim sula-zan

Dud basimda ayagimda lakan

Jan tilaméy bir yoli tan sithhatin
Eyla ki tan gur u kafan suhbatin

Koziima keng diinya bolup tang u tar
Ruz-i1 qiyamat kortip askar

Har dam u har lahza bir otqa yanip
Gayati yoq ot bild ortanip

Ot i¢inda muflis-1 bi-¢ara-var
Nala-1 jan-suz tiizlip sad hazar

Har nafas ahang qilip bir nava
Dunyada salip har lahza bir sada
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[23b]
‘Umr 6tup korméyin uyquda tiis
Nalalarimdin uyumay qurt u qus

Carh-i falak tagna bolup janima
Dunya-yi dun qasd qilip ganuma

Sabr binasini bi-kulli bozup
Hasili yoq ‘umrdin ummid ozup

Tayir-1 andi$a urup bal u par
Fikr ayagi birla kezip husk u tar

Gah malak avjida tayran qilip
Gabh falak burjida sayran qilip

Gah tildp dard-i dilimga® dava
Gabh sorup ranj-i gamimga’ §ifa
Men ki bu dam tasa bilan tin sinip
Gayrat aciq ustide berdi nihib

Nece bu bi-sabrliq ay nasabur
Bir kerdk emgik bile tapsa huzar

Band u bala dunyada erga tiisar
Munca bala erkisiga ne tiisar

Er isang er-dek yirédking tislagin
Keckéan erdnlarning isin 18lagin
Tut gam u mihnat bild kéngliingni hus

‘Aqil isang marham u darmaning us

‘Am-sifat bolma faragat-parast
Has bigin bol ayaq astinda'® bast

8 axJs is written in the manuscript.

9 4o is written in the manuscript.

10 sdiw gl is written in the manuscript.
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[24a]
Sabr bile Ayyubga ham-dast bol
Jurasining sarqutidin mast bol

Sidq namazin qilur sen ada
Yusuf siddiqqa qil igtida
Ahl-i bala silsilasindin nuhust

Masrabing asnadin qil durust

Gar yuraking sust ise mi‘dang za‘1f
Bolmasang ol sivalik ilgéd harif

Ma‘nasi yoq lafni qoy ay fuzal
Ragsqa sayista degtil bi-usul

Qissa uzun gilma kétarme ‘alam
Tart bu da‘va ragamiga qalam

Zarra kim u kiingéd hava-darliq
Sen kim u ol ylizga" saza-varliq

Layiq emds sen bu Saraf burjina
Mustar1 olma bu gavhar durjina
Maya qani kim tildsdng sadni
Bilsdng iSing gayat u bih-budini
Yolga qadam qoyma ki bigana sen
Silsila tebretme ki divana sen
Cunkim iittim bu buzurgana s6z'

Tusti vyjudumga bir ot 6zdin 6z

Tilbeligim tutt! dimagim yolin
Tolgadi bu nagma'® qulagim yolin

11

12

s34l is written in the manuscript.
3 is written in the manuscript.

1% asal is written in the manuscript.
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[24b]
Tartti ol maya-yi husyarliq
Jan kézine surma-yi bidarliq

‘Atsa urup natiga musta‘jillt
Yarhamak Allah dedi jan tili

Bas ciqarip ‘asq kongiil jibidin
Basladi soz nusha-yi la-raybidin

Zavq u safa tilgéd ravanliq berip
S6z damina ruh-fasanliq gilip

Garci andisa itik sirdi rah$

Fikr bu tarkibga bagladi naqs

Arada kim tusti bu gul-bang-i tiz
Natiqa labbayk'* urup qildi hiz

Ma‘ni-yi bikr aldi yiizindin nigab
Jilva qila basladi hus bi-hijab

Jam-i sabuh1 giliban raf*-i sarm
Saqi-yi gayb eylddi hangama garm

Tusti harabat icide hay u hay
Saldi mening boynuma bu guft u guy

Men taqi mastana cagim cagladim
S6z yiizin actim u belim bagladim

Yaydim ulus i¢re bu jam-i safa
Ikki jihan halgina urdim sala

Kimga ki bar istahi ettim halal
Qursagina tiisti bu jam-i zulal

1 &LA is written in the manuscript.
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[25a]
Hazm qila bilmisa kop yemasiin
K¢ bile halvayi aciq demésiin

Men ki bu niyat bile qoydum gqadam

Has koéngtl naqdidur usbu rumuz
Gavvasgal® kérsatme gavharni ujuz

‘Aql tengiz erdi u andisa kan
Ortasida gavhar-i ma‘'ni nihan
Jan t181 bild qazip ol kanni
Qildim 6ziim gavs bu ‘ummanni
Ol kisi qoygay ¢u Nizami bu ganj

Qazgana algay gavhar dast-1 ranj

Yoq ise her muflis-i bi-dast-gah
Hic tapa bilgaymii bu mahzanga rah

Ganj iyasi kan ile derya kerdk
Jumla-y1 asbabi muhayya kerik

Birsd nekim izddsa har javhari
Harj bila okstimese gavhari

Har nica kim sac¢sa yané qilsa hus
Bahrasidin baysa javahir-furas'®

Gar tilasang sa‘1 bila bu sifat
Sa‘ing ertr herze-yi bi-ma‘rifat”

2 s& is written in the manuscript.

16 922> is written in the manuscript.

The couplet occurs twice. When it appears for the second time the order
of two hemistichs is changed.

17
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[25b]
Er nazarindin acilur er kozi
Er nafasi birla turur er s6zi

Hukm[i] bilda danadé bardur $ajar
Filgd keltiirsa yegdy samar

Tokmaise dihgan ‘araq|i] bay bil
Yemisining faydasini tapmayin il

Tarbi‘at u sa1 gilur bag-ban
Taza bolur miva berur bustan

Ol kim eriir Rah 4 Kalim u Halil
Tapmadi bi-vasita-yi Jibra’il

Yolni qulavuz bila tapsa bolur
Ramzni hikmat bild tapsa bolur

Ol kim eriir nasv u namasiz jamad
Baglamagay namiyaga'® i‘tiqad

Garci qilur tabl 6zidin huras
Likan urar ta$ qazan ortiikli jus

Kayda dagi bardur uluq bal u par
Barmudur huma hasiyyatidin asar

Ol kim urur laf bu da‘va bile
Rast kirek da‘vasi ma'na bile

Ol ki anga mu‘jiza-tek soz kerek
Yahu korib anglaguning kéz kerek

18 Ll is written in the manuscript.
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[26a]
S6z bild ham bolsa ne bolgay idi
Mendin ajun'® s6z bild tolgay idi

S6zda kerek ma‘na u ma‘nada zavq
Bar kiicide s6z tictin dard u Savq

Araga kirse mihak-1 imtihan
S6z ‘ayari bolur ol dam ayan

Bu ne fusun u bu ne afsanadur
Bu ne ir*” u nagma-yi mastanadur

Tutti jihan zamzama-yi Haydar1

Toldi sada gunbad-i nilafart

Anda ki bu dayira verdi hiyal
Ortaga keltiirdi bu tangsuq misal

Cunki bu soz sikkasini qildi naqs
Mihri idi madh-i $aht taj-bahs

Tort yolung yetti ulus sultani
Alti jihat 1kki jthanning hani
Padsah-i Iskandar-i Dara hasam

Davar-i davran sah-i sahib karam

Mulk iyasi Barlas omaqliq Qiyat
Saya-1 Haq mazhar-i zat u sifat

‘Adli bild dunya u din muftahir

Yahsi ati yer ytlizide muntasir

20

5> 5) is written in the manuscript.
! is written in the manuscript.
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[26b]
Sah-i vilayat sirrining mahrami
Naur-i nubuvvat damining hamdami

Surat u ma‘nida vujudi tokiz
Zahir u batinda tavallasi tiiz

‘Ilmda ma‘laumi haqiqat bild
Tiizdi sar‘Tyatni tariqat bila

Sirati mustahsin u hulqi hasan
Har qayda mundarij anva‘-i fann

Hikmeti Yinan damidin bir nafas
Ikki cihan sirasida bir makas

Tartsa erlik kiinide Z&’l-figar
Rustam-1 dastandan asurgay damar
Hanjarining hibratini korse babr
Qalmagay av icré geyiklarga jabr

Sastidin®' ol dam ki bolur oq juda
Qafta Stmurg bolur zagpa

éargi alur®? ¢arh-i falakdin ‘uqab
Bazi ila panca bildn aftab

Hukmi gacan qilsa nifaz askar
Bahrdin avu¢ burla qopargay gubar
Mihri otl $u‘lasi gar bolsa tiz

Yer ytizide tuskay uluq rasthiz

Lutfi agar dinida qilsa zuhar
Jannat firdavsiga tisgdy qusur

I e A s written in the manuscript.

2 sl is written in the manuscript.
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[27a]
Barca hunarlarda ‘adim al-nazir
Taht iyasi husrav-1 iqlimgir

Bahr-1 karamdir dagi kan-i ‘ata
Sah-i §ahingah u atadin ata
Sikka u hutba ayinidin sar-firaz

Fath u zafar himmatina kar-saz

Amrina igbal u saadat gulam
Hukmina ahram u samavat ram

Himmatidin qalla-yi Alburz past
Quvvatidin carh-i baringa Sikast
Kin i¢inde Haydar-i karrar-teg

Din i¢inde Ahmad-1 muhtar-teg

Razm kiini $ahr 114 iqlim-gir
Bazm tini lutfila hidmat-pazir

Passa gar sayasida tapsa jay
Davlatining farridin® etgay humay

Farr-1 Faridan yiizidin bilgiilik
Jumla ganun s6zidin bilgiilik

Barca hunar davrida tapti kamal
Urdi hunar tarbiyati* birla qal
Zahirida hall-1 daqayiq qilur
Batinida kasf- haqayiq qilur
Dall ertir qudratina ‘ulviyat

Lal bolur quvvatina sufliyat

23

¢r22 1s written in the manuscript.
o?? =7 18 written in the manuscript.
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. [27b]
Gayb rumuzi bild zihni garin
Fikri funtn icre funun-afarin

Har ne kamal i¢re desam bi-nazir
Barcasi biri biridin dil-pazir

Yetti aba birla bu tort ummahat
Tapdilar imkan bila sir u sabat

Mulk nisan bermadi bu $ah-dek
Dahr kozi kormadi bu mah-dek

Ta ki falak davr gilur sal u mah
Davrini sirsiin bu uluq padsah

Har ne muradat ki qilsa havas
Tapsun aning gayatina dast-ras

Bolsun ajun® i¢re arig kongil sad
Barca ulus ustide siirsin murad

Anda ki bu ‘azm ild yondum galam
Sah du‘asi birld urdum gadam

Actim aning madhina bu yahsi fal
Fatihasi hatimaga keldi dal

Boldi ma‘nada kongiil nagshand
Jan tili gul-bangini qildi buland

Jilva qilip basladi raz-i nuhuft
Hatirim andisa bila boldi juft

Namiya sar-casmasina tusti jus

Bulbiil-1 mahbus qopardi huras

0yl is written in the manuscript
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[28a]
Ganj esikini acti ‘inayat qoli
Basladi tavfig-1 hidayat yoli

Kunj-nisin ‘arif-i sahib-sarir
Ganj 1¢ining kunjidan urdi safir

Tisna-sifat boldim ayaginda past
Jur‘asidin qildi ayagimi mast

Bu qara tofraqqa qilip jur‘ariz
Lutf bila tutti golumni ki hiz

Tiirk zuhtridur ajunda bu kiin
Basla uluq yir bila tiirkana tin

Rast qil ahang-i nava u hijaz
Tuz yatugan birla sudurgani saz

Turk suradini tuziik birla tiz
Yahsi ayalgu birld kogla qopuz

S6zdd mening tavrim eriir dil-pasand

Tab‘ga gulqand kibin sad-mand

Men tigédn hat birld yongil qalam
Men yiirigdn yol bild urgil gadam
26

Cigma izimdin kim ertir bu jada® rast

Yol yiiriimek bolsa kéngtilda hvast

Naqd seningdur ki saza-var sen
Ganjina sen sagla ki didar sen

‘Arsada sen sen bu Sah-suvar
Kim sanga berdik barimiz ihtiyar

26

sda> Is written in the manuscript.
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[28b]
Senden adab birla bu bel baglamaq
Bizden adab fa‘idasin saqlamaq

Sendin ayaq basmaq u bizdin nufts
Tangridin ilham u hunardin juls

Cun nazar-i gayb yarutti ¢irag
Partavidin boldi munavvar dimag

Tapti kongtl kulbasi nar is safa
Berdi hunar tahtina na$v u nama

Sayb Nizami damidin jan tapip
Ma‘nasidin yarliq u farman tapip

Qopdum ise opti elimni bilig
Ganj-fasanliq bila actim elig

Keldim etaklap gavhar-i $ah-var
Qilsa qabul 6z qulidin $ahriyar

Cépséli bolsa sacayin inja diir
Eyle ki bolsun yetti iglim piir

Diinyada ¢un Haydar-1 sahib-hunar

Kim javadi munca tikanmas gavhar

Har neki qazgandim yigdim tamam
Qildim alip saypaguciga haram

Agin i¢ip otin séndiirmangiz
Sofra basindin iyasi sirméngiz

Mal iyédsindin ayamay bir du‘a
Fatiha takbir yibaring anga®

77 (Sew is written in the manuscript.

88

‘ ‘ Makhzan.indb 88 @ 06/11/20 10:04



a@‘ww’»ww/

Grrptenk

|

G E sy

| %
vb‘j)U”J"U;V.'—’

é ; - s %
; U'dl v ’!U;U’_‘Ué
I .

5ol
et

f abgyé’fw’y,f’

\/: (;u% ) ,p
/

ib/uvb ,u./f/

b d g o i

iafo.»awn'«té -

Uiz

s /,75',';/7“ i': .(«.’

(L«(x/.w(w é/
///dd)’ ‘_///-'/
‘F;/V/L ”.A/J‘

|t fi

.

Makhzan.indb 89

06/11/20 10:04 ‘



‘ ‘ Makhzan.indb 90

v (fx’j

A.‘.....v.v...._'

Ferbptilind

| B

0'

q’" UUW/,»’

| et

K siss

A
7’;('4/"’.‘1/ '}"; ’(/')/' JY,

A
b i o
| /)/. 1 //f&‘%‘/é

/ , . . :
WW/I/L{B)U?,)

[2ris [P

y?ﬁ;’ PR S

”/—// //

‘\\Q\

st

b Jit) 2 '
, J"‘&F/’J‘”:?
"’50{4&/./5 ook

-«%./(’f{jm |
Yl |

o a
wgrorer |

i i
*//’/wwu it

@

./u. ’. 0’,",; ilj‘l’
_//'m/ g.,d;;';u,? 1

06/11/20 10:04



Makhzan.indb 91

Ol ki tilar hayr Gictn dastgah
Sen ani bilgil kim imas hayr-h'ah

Imdi ki kesmés qara puldan kongtl
Ganj dagi tapsa sen andin téngtl

Bay dagiil sen direming bar ise
Faqr ganidur qadaming bar ise
Miiflis-1 azad-1 gani-paya bol

Yoq ki yilanlarni®® yigip daya bol
Yarim ayaq as$ ki tapting nasib
Yarimini birge yistin bir garib
Mi‘da tamugi kim eriir duSmaning

Qoymagusidur agar i¢sd qaning

Her neme kim tang tildgi yurt ictin
Ozdin ogurlap 6ziigi ber bu kiin

Sarf qil artugsini sarrafising
Dardini daf eyld agar saf isdng

Cun qara tofraqdin ertir na-guzir
Tangi ne atlas ne ketan ne harir

Har neci ton bolsa tura opranur
Opramagan hulq u karam tonidur

Ol ki bu hal‘atgi saza-var eriir
Tulb*-kast Haydar-i karrar ertir

A_dam atanganga muruvvat kerak
‘Arif [u] ‘amiga futuvvat kerak

% ¥ O is written in the manuscript

. g«afwb is written in the manuscript.
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[29b]
Sarv-tek azada bol u rast-kar
Ya oruk u elma kibin miva-dar

Naf* tegtir bar¢aga yamgur kibin
Ya tengiz ortasida cum dur kibin

Bardur u bermis ne yedurir ne yer
Ozi bili giirqa mu iltiir ne der

Erdi Sulayman bu ulus sultani
Budur ulus sor ki Sulayman gani

Yigdi Faridun hasm u mal u ganj
Neni alip bardi bijuz dard u ran;

Gar 6ztn anglamasa bu hana-suz
Ertakilar demagay erdilar buguz

Hvar gilur erni buguzning gami
Stum bogazi bogsa ozar adami
Qoymagay il kongli tictin 6z 18in
Gard u gubari ki sacar yer ytizi

Bir qara sacning yuizidir ya kozi
Sunbul-i tar kim sacar ol musk-1 nab
Ta ki ne sac rangidin aldi hizab
Kordi qara yerde sanamlar tozin

Nargis usol surmadin acti kozin

Kim ki nectik yiqdi aning-tek qoyar
Artuq 6siirgdn qusar itler doyar

92
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[30a]
Almaq bermek bild hustur jihan
Algin u bergin ki budur qut-i jan

Tangri taala ki bu jihanni tamam
Berdi Sulaymanga alayhi’s-salam
Yer yiizi ‘adl bila tuzdi rast

Qildi gani barcani bi-ranj-i hast
Bir kiin anga Asaf-i bin Barhiya
Dedi ay kim pak rasul-1 Huda
Dunyida yoqtur bir avuc tira hak
Kim kisining hakidin bolsa pak
Yer ytizide yel bila qoygan gubar

Ya yuz erur ya koz erur ya ‘izar
y y ya 1z

Konglide bu s6z kériiniip ajnabi
Indadi ifritni ol dam nabi

Dedi muhit ortasida gavs™ qil
Keltiir avuclap bir avuc tira gil

Bergil ani kiza pisirsiin kulal
Andin i¢ayin tagi ab-1 zulal
Su bila kelturdiler ol ktizani

Acti Sulayman nabi ruzani

Kuza suyin kordi aciq hamcu zahr
Tasladi ol kuizani va qildi qahr

30

o2 1s written in the manuscript
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[30b]
Para bolup kuza qilip iztirab

Hal tili birld ayitti javab

Men dagi yer yiizide bir jan idim

Adamilar tistide sultan idim

‘Umr tiikkdndi va ajal qildi zar
Taht ytizi tahta va ev boldi gur

Bozdi tengiz mavji mening milketim
Su tiibide qaldi mening turbatim

Bir nice yil gil bolup ay Sahriyar
Taptim usol hufra i¢inde qarar

Davr-i falak su tiipide nece yil
Qildi muhit i¢re vujudimni gil

Andaki jan bergin aciqdin ertr

Mulk ertir dilbar-i sahib-kamal
Ay hus agar tapmasa erdi zaval

Bir nece kiin dunyada jan huslugt
Saltanat eriir bu jihan huslugi

Hus kort[na]p il icide i‘tibar
Kam-i dil u kavkaba-yi ihtiyar

Yigmaq Gi¢iin barca talab-kar eriir
Qoymagq u kitmak 181 dus-var ertir

Hus nemediir ‘umr baqasi qani
Sah u gada birld vafasi qani

1 14w is written in the manuscript.
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[31a]
Davlat u ‘izzat eriir ay h'aja tas
‘Aqibatu’ I-amr bozarlar ma‘as

Garci hus-ayanda ertir mal u jah
Bolmasa ay dust ya allingda ¢ah

Kormaga hustur bi igitlik giili
Kelmasa songra qariliq gulguli

Diinyada kim kiildi ay husyar
Kim songida yiglamadi sad hazar
Qaysi kongtl ki nafast urdi sad
Yelga savurdi kiilini tund bad
Kim yatiban tin¢ uyudi bir zaman
Kim sabi-hin urmadi bu jihan
Tepregali bu falak-1 tund-ha

Toqtamayin evriladir bas quyu

Munca tiiman gan tokar bi-qiyas
Toymadi*? u tolmadi bu yetti tas

Ay kim urur sen biliging birla laf
Bilgti¢i hargaz seni tutmas mu‘af

‘Agl mudur usbu kim $am u sahar
Rizq tila isqa’ga® sen darbidar

Cun gecelik ‘umrga yoq 1‘temid
Ke¢ bu oyundin® ne tutar sen umid

‘Aql huzarinda jahalat nectin
Harza tam birla malalat necin

32

34

>l 8 is written in the manuscript.
3 L) is written in the manuscript.
o5l is written in the manuscript.
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[31b]
Manzili yoq yolga yirir sen ki ne
Oz 6ziingi bazi beriir sen ki ne

Ay kim atang dedi meningdir bu mal
Ilda tanir sen yeri mirasing al

Bir dem 6zting birld bol ay nafs-1 hub
Yad tutar dunya sening-tekni kop

Qilding oyun birla tiriglikni sarf
Bada tikdndi u tihi qaldi zarf

Ne ticiin aydilar gafil seni
Qayda iding netting u hasil qani

Nece falak davrini qilmaq hisib
Er-ising ahir 6ztingga ber nihib

Tepren agar bar ise jandin ramaq
Qil muni takrar u ceviirme varaq

Ol kisiga kim eser etti bu dard
Qalmadi andin bu jihan icre gard

Kah-nisin boldi u sahra-guzar

Silkti bu harhasalardin etak
Hak-nisin boldi tasup kolga-tek

Qis kiini Mahmud tafarruj qila
Qus sala atlandi tabinlar bila
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[32a]
Kordi bu bazzaz bézini acip
Burquradi bir nece tiikriik sacip
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[32b]
Kim mamugi sust u yipidiir yogan
Bozc1 asugup ne kerek togugan

Tonga yaramas ki boya|[t|sa kisi
Yusa hud anjaq ertir aning 181

Konglak u i§tanga ¢u layiq degiil
Her ne baha bolsa muvafiq degiil

Qayda etdyin munga men bir lavand
Qaysi haridarga bolsun pasand

Hvaja sozga boluban i‘tamid
Kesti ‘ajuz 6z nemesindin umid

Dedi kim ay h'aja-yi sahib-karam
Carh-1 falak gardisidin hama gam

Tul men u bi-¢ara u sahib-‘ayal
‘Ajiz u miskin u parakanda-hal

Sa‘T qilip berdim iki hafta jan
Ta sanga keltirdiim bu zaman

Bir stirtik oglan usaqim h¥ar u zar
Yolga baqip timiiredur intizar

Har nemegé tegsa uzatqil meni
Har ne disdng Tangrigi saldim seni

Zar ile keltiiriip ol bozni kam
Hvaja anga berdi bir iki diram

Tartip etik tistide artuq malal
Yigla qalqa tiyine bardi zal
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[334]
Bilgtiledi b6zni ol abdal-i rah

Keldi béz almaga birdv na-gahan
Dedi kim ay h'aja ravan ol ravan

Bo6z kerek andaq ki katdndin firth
Bolmagay andin bu jihan i¢re bih

Hvaja ayitti kim uzatma sozing
Biz berdyin kérmamis olsun koziing

Mamugidur piledin artuq zarif
Ipliki ki ketdn ipidin ham latif

Puhta va hamvar tohulgan bozi
Kérmaga rusidin ariq aq yuzi

Ko6rmis ige¢® boldi haridar lal
Tapladi u qildi bahasin su’al

Urdi bahasini tengizdin tireng
Satti usol bozni ketdndin birle teng

Pir-1 muhaqqiq kortp ol turlt hal
Keldi saticiga dedi bi-malal

Zahir u batin bila asufta men
Mu’min ige¢®® kafir u asufta men
Munca savami‘ga® ki qildim guzar
SaT bila tapmadi naqdim ‘ayar

Har nece kezdim bu uluq dunyani
Qutb-1 mukammal seni kordiim seni

35

36

37

CKQLU; is written in the manuscript.
& s is written in the manuscript.
!> is written in the manuscript.
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[33b]
B6z ki ertir mamugi ham bisafa

Ipligi bi-tab u 6zi burya

Sen ki anga bir nafas etting nazar
Boldi katdndan ham mu‘tabar

Mamugi bile ipi boldi ipek
Siftaligi rasi hamvar-tek

Lal bolup h*aja-yi asufta-dil
Qaldi hajalat tiyida munfa‘il

Jazb qilip dard-1 mu‘amma-gusay
Urdi nekim hasili pust u pay

Imdi ki bazar ertir garm [u] tiz

Sud [u] ziyanida bol ay subh-hiz

Bir yoli kdydiirma haridarni
Kam ile tapsang nece bazarni

Ay kim ulusdin yasurur sen hisab
Mubhtasib ortukla qilur ihtisab

Har nekim eksiitsing alur cagda narh
‘Arz kiini barcani tingSer bu carh

Gayb miyancisi ¢u hazir turur
Barca tafavutqa ‘avaz tegiirir

Ol ki veriir mivaga bu ta'm u rang
Ko6rmas i bilmes mii tarazuda sang

Arpa tarip bugday 6rar men digdn
Koérmaduk asliqc¢i bugday yigan
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[34a]
Tiiz boluban tilni tizikliikte a¢
Tusse dagi tiSe yimas tiiz yigac

Adamiqa yahsi qiliqtur bihist
Yetti tamuqdin yaman [ol] hay-1 zist

Sud korip qilma ziyaning unut
Studni savdada ziyan birle tut

Hayr etékine uzun tut qolung
Mir u malahdin ayama sar-qutung

Jamda sarbat nece kim bolsa kam
Yerga tokar jur‘ani sahib-karam

Har nece taraj-i hazan kérse raz
Yerga tokar atlas u aksun u haz

Hustur eranlarga karam davlati
Olsa dagi olmas imi§ himmati

Qafila-yi barr-1 ‘arabdin magar
Qildi Bani Tayy hasamina guzar

Yol aziqip 6tméga qorqustilar
Hatim-i Tayy turbatina tustilar

Qafilaning ortasidin bir fuzal
Dedi kim ay Hatim-1 sahib qgabul

Dunyada namaus ila qilding ma‘as
Yahsi ating boldi karam birla fas
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[34b]
Cun sanga mihman biz ay sahib karam

Har nectik et bizni agirla bu dam

S6[z]|ladi u turbatina tikti koz
Rast hanuz agzida erdi bu s6z

Kim tivelarinde semizrak biri
Boldi saqat kérgin eranlar siri

Boldi igit s6zlagandin hajil
Kop tegiira basladi Hatimqa til

Kim karamin kor ki hali bile

Bu ¢in agirlar kisi mali bile

Halq tedi ay h¥aja tiling baglagil
Qoy bu fuzullugni adab saqglagil

Ol kece al-qissa nekim has u ‘am
Yedilar ol bisrdk etindin tamam

Cun yarudi subh sahar urdi dam
Tikti Hotan husravi altun ‘alam

Bagsa yiraqtin kortntr bir gubar
Ciqti arasinda bir ustur-suvar
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[35a]
Yel kibi jammazasini yeldiiriip
Bir sara bisrak yandasturup
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[35b]
Ayru yoq 6lgéin tevedin bir tiki
Et bild 6tmak bild bisrak yiiki

Qafila halqi ki muni kordilar
Kelmakining® kayfiyatin sordilar

Dedi kim usbu kece Hatim 6zi
Kirdi tiistimizge yasarip kozi

Bizge habar berdi ki bir mthman
Keldi u mendin tiladi bazl-i h¥an

Bir teve bor¢ aldim olardan dedi
Ol tevening bilgtlerin sozladi

Bizni asuqturdi ki ham dar zaman
Tang basida kécgusidiir karvan

Hic¢ nemega bagma itikrék strting
Ol tevesining ‘avazini yetkiiriing

Koérdi ekin ol teve ti¢iin malal
‘Uzr qiling kim manga qilsun halal

Ol ki sahavatdin urur olsa dam
Korgtizir erlikde sabat qadam

Jumla mazhabda sahidur valt
Barca sahilarning imami[dur] ‘Ali

Tangri azaldin beri a¢mi$*® bu h'an

Onga ylz u yiizgd ming u birgd on

Barca ma‘ayibni sahavat yapar
[Kim ki bir eksa ‘avazin on tapar]

[Buhl ‘aziz adamini h'ar etar]
Il k6zida it kibi murdar etir

38 LSS is written in the manuscript.
3 =1 is written in the manuscript.
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[36a]
Oldiing ise vaqtidur imdi tiril
Sozga ketiir var ise agzingda til

Tasna iseng bir ayaq al nas qil
Sen tagl janing bar ise jus qil

Yeldi pis-ahang qilip sarban
Yiiklddi sab-gir bild karvan

Yoli yaman ¢6ldiir manzil u yiraq
Nica yiikiing bolsa yengil yahsiraq

Har kim ertir taqva u ta‘at bile
Bolsa kerak faqr u qana‘at bile

Nafsni Haq berganine razi et
Oz ‘amalini 6zine qaz1 et

Itliki tutsa stingék allida qoy
Qina ki yemak bu turur ye u toy

Uy kibi dayim tilasa kongli qat
Sen tagl ‘agsar sifat i§gd tut

Bir bir ayit hira gumanliglarin
Alnida qoy bar¢a yamanliglarin

K6z yumup arqangda yuritir h'is
Hergiz aning rayi bilan gilma 1§

Munca il Adam ¢agidin bu dam
Barcaga bazi beradur yak-qalam

Tokti 6bligang icikangning ganin
Dast saqinding mu atang du$manin
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[36b]
Korgiiziir 6zin kisigd mihriban

K6z yumup acqunca qilur gasd-i jan

Adami yat yagi yaragin qilur
Uydiki dusmanga ne tadbir qjilur

Hila bila ali u aldagi kép
Makr u daga toni birld boyi ¢op

Gah ‘ibadat bile tusqay yolung
Va‘z [u] nasthat bile tutqay qolung

Su‘badalar birla atip casm-band
Bergay ol is birla sanga ris-hand

Berding isd tiydd anga ihtiyar
Qalmadi bir javca sanga i‘tibar

Barca evingni 6zigd mengeriir
Oz qacan hic kisi sengarir

At [ki] yurir yazida yayi qist
Oglamagunca tuta almas kisi

Nafsni qilgin ham ol attin tamiz
Saglama ol payada asru semiz

At semizi bir daban asqac harar
Eti yarag bolsa yurtsga yarar

Bolsa riyazat birle nafsing yarag
Yol kisisiga*® qani andaq ulag

Alding ise nafs elindan ‘inan
Bar ki sening boldi bu 1ki jihan

90w o2 is written in the manuscript.
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[37a]
Ol kisilar kim bu dukkan tuttilar
Sudni sarmayadin oksuttilar

Bolmagin 6zdin ganilargad hasad
Ozgi[gi] saginma ziyan 6zgi" sud

Tangri ne kim bersd riza-mand bolur
Berganine qani‘ u hursand bol

Bolma ujuz alip agir satguci
Unga kepek sirkega su qatquci

Har kim ertir maksab ii¢tin qaht-h'ah
Varisi miras olur ol gunah

Ol ki gani ol ki tavangar emds
Qismatidin artuq u 6ksitk yemas

Birgdn alur ekkdn u yegdn qalur
Artugini du$man eligd® salur

Saqla amanet bild ortaq haqqin
Yalguz avuclama dukkan topraqin

H'aja kim artuqliq® etar ihtiyar
Bolsa kirdk bar-kas u parda-dar

Almasa ortaqliq i¢inde firih
Baglamasa kisada ogrin girih

Adamiga tajruba daya yetar
Rastliq er oglina maya yetar

41

42

43

5555 is written in the manuscript
ok is written in the manuscript.
G+BU 5 is written in the manuscript.
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[37b]
Kufada bir pir-i ladunni-sabaq
Sayr eta bazarga qoydi ayaq

Ma‘na bila ganj vali tang dast
Tim 1c¢ide kirdi u qildi nisast

Hvaja-i bazzaz anga ru-bi-ruy
Bilgiici savda 18ini muy-bi-muy

Alnida har jinsdin ajnas-i has
Ozgidin 6zgici tapip ihtisas

Sarf qilip ‘umr tijarat bild
Qilni yarar erdi basarat bild

Nagah usol hal icide bir ‘ajuz
Boyi iki gat bolup arqasi kuz

Ne kézide nar ne agzida s6z
Dunyasidin qoynida bir vasla béz

Boyi basi ra‘sa bila bi-qarar
Dam urusi yol ytriisi murda-var

B6zni bu bazzazga berdi kim al
Har ne baha bolsa ileyimga sal

124

‘ ‘ Makhzan.indo 124 @ 06/11/20 10:04



g~ ‘.' v . .
il

é’ﬂqé/};"y/ sl ‘ng&g/’/’

|
P4

0 3 4 /, 4
el Tiay

S

/’/, v

K319 )9 5229107

/ . * N .
Yorgeiinsis)

J a%y/,.’/,:q‘},

Makhzan.indb 125

06/11/20 10:04 ‘ ‘



Sy
g0

;.e;.(‘Jl'u{g"f G/o.?”é/:{:‘{b;i

o

| < 1|
? i"j‘{’f/w,’u 28 ‘;‘,‘{; 24 "‘:”//v./é l ‘
/‘f/’, '}3 : TR E i
| wrirfand %/a-/ww:e/z |
(- ‘ ((of
;f LJ&?&,’/;/{.’A "‘;«"’;d "o‘/% ‘

z‘;(,l//‘:';,‘/r;/ u,/“){u/g}//’g .
EARa A R e |

+ 4 j(l/’U/d/,jU;,:_)' (M))/nzb'uo‘f,é

| J; - é"‘/ W,./"' /(;/ e ’j‘f/_’ﬂ

‘ ‘ Makhzan.indo 126 @ 06/11/20 10:04



Makhzan.indb 127

[38a]
Kordi qula tiiz icide harab
Sah ani kérmiga qildi itab

Yetti icinde ne korer bir qari
Saci parisan Cirayi sap-sari

Dunyada ne kaza ne burya
Ne su ve ibriq u ne kafs u ‘asa

Basdin ayaq boyida bir lavh bas
Lavh u qalam piri bild ham-nafas

Halina mustagraq u vaqtina mast
Yetti falak himmati alnida past

Sah kériip sa¢radi indi ravan
Turdi adab Sarti bila bir zaman

Pir anga qilmadi anga hic iltafit
Ne dedi oltur ne siirtip dedi kit

Sah yavuq keldi ii qildi salam
Pir ¢u avradini qildi tamam

Sordi bu kelmidkda murading nediir
Ne kisi sen Gaznida ating nediir

Munda kisi kelmas u qilmas guzar
Kelmak tismak ne idi bi-habar

Sah dedi bardur ulu $uhratim
Gaznida Mahmud aytarlar atim

Q15 kiinidir yazi havasi savuq
Sahr-1 safa-bahs u ‘imarat yavuq
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[38b]
Ta‘at Gcun zabt etayin gusayi
Har nemedin yigdurayin tasay1

Bagla bu viranadin ay pir raht
Qilma tiriglikni 6z 6ziing4 saht

Pir tagyir bild qildi ‘itab
Silkip aciq istide berdi javab

Biz ki bu yol tstide 6tgiici biz
Eyle ki kelduk** ketgtci biz

Men ki rahim javfida erdim janin
Ne sen iding anda ne Riah al-Amin

Rizq eyisi yaz u kiiz u yay u qis
Vasitasiz qildi meni parvaris

Ol ki yanar odni gulistan qilur
Imdi dagi qis savuqini bilir

Faqr u fana davlatida ol gani
Qilmadi muht3j sening-tek meni

Gar tama‘ etsdm sanga sendin batar,

Rizq yolida kezeyin dar-bi-dar

Har suingiking bandina yiiz ming girih
Silsila u band-i zirih-dar-zirih

Ta ki ajal kelsd neciik qilqa sen
Qay birini qat‘ qila bilga sen

Keldi bu sz sahga bi-hadd agir
Tira bolup dedi kim ay tas bagir

o (SGyulS S S s written in the manuseript.
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[39a]
Farsda bir faris-i ¢abuk-suvar
Sahr icide qilur erdi guzar

Fuatasida bagliq idi nece sim
Fata bila saldi yol tizre karim

Halq firavan idi u ‘amma yol
Kilgén iz1 birla tilay kitdi ol

Yoliga carlatti u urdi navid
Tapmayin ol naqdini tizdi umid

Dedi kim ay gadir-i parvardigar

Barcaning asrari sanga askar

Tapmasun nece ol diramdin nasib
Sayyid u mufti u faqir u garib

‘Arif- sadiq-dil-1 parhiz-gar
Tapsa ayitgay kim ay parvardigar

Bizga halal et iydsine savab
Diinyide ok ber birine on javab

Harj bila evda yaragi bild
Yigey oni ogli usaqi bild

Ol dam acirgandi anga bir fuzal
Kim bu kisilar ertir ahl-1 gabul

Dunya bular bild olur abdan

Bulmasun ol t2’ifadin basqa jan
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[39b]
Sen ne sabab birld bu sozlar deding
Hi¢ neme ol ilga ravan kormading

Dedi bu yarmagin itiirgan faqir
Qoy bu nasthat ki dagil dil-pazir

Sayyid alip humsqa qilgay hisab
Mutfti eviirgdy mas’ala bi-hijab

Ta ki agar tapsa faqir u garib
Gaybdin erdi diseldr bu nasib

Bilgil aya kasib-i sahib-‘ayal
Kim sanga erlikda eranlik halal

Ol ki tiizar $ar‘ bila dinini
Tangri habibim ayitti ani

Rastliq dstinde tarazani tiiz
Rastliq asbabini saqla tiikiiz

Egri azar togri ozar ay fulan
Tuzlik etip Tangrini kor dar-miyan

Arra-tek et bazl keyin ilgéri

Tisa bigin yonma 6z 6zling sari

Bolma haridar bile saht-ruy
Qilma zabunlarga qatiq guft-u-guy

Yahsi yaman kim ne kerek bir bil,
Saybdin ayrugini tazvir bil

Har ne ki satsang bu kiin ay hasyar
Ham sanga oq satqay uni ruzgar
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[40a]
Ol kisilar kim bu ulaq mindilar
Barc¢a yol imgéklaridin® tindilar

K6z yumup acqunca kezip yer yiizi
Oz yeridin tepramigan-dek 6zi

Bar mu bu ten markabidin yahsiraq
Naqa-ayaqliq kisi-basliq Buraq

Hic kisi kérgay mi jihan halqida
Hvaja yayaq kezgay u at yilqida

Bilgin ay salik muni bas bilgulitk
Barca ‘ibadat basidur bu suluk

Ayma har 1§ qilmaq Gc¢in bir kerak
Bir bu turur i8ldmaga er kerdk

Yol budur ahir gani divanai
Yolga qadam urguci farzanal

Ursa harifana bida’ u sinaht
Ikki jthan naqgdina pur taht [u] baht

Mazbalaga salmasa 6z gavharin
Saqlasa 6z payasida langarin

Anda ki Ya‘qub rasal-1 amin
Hijr i¢ide yer idi Yasuf gamin

Hazrat-1 ‘izzat qasidin keldi vahy
Ol gam u ol nalasini qildi nahy

45

Sl is written in the manuscript.
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[40b]
Kim ne sabadin qgiladur sen bu jas
TFayidasiz nece tikenmas bu huras

Biz seni ganjina-yi asrar etip
Taht-1 risalatga saza-var etip

Bizni seviip bizga tapinsun dedik
Kongli bizim birle avunsun dediik

Qilding 1sa bizgd oglingni sarik
Gayrat etip biz ham erdiik nazik

Gar yesdang imdi bu firaq i¢re gam
Biz tagl atingga urali qalam

Ol kim eriir Tangridin umid-var
Hasili yoq gayr bild nesi bar

Yarini sevgan netar agyarini
Yar uni istar ki sever yarini

‘Ajqta yak-raya kerek mard-i rah
Marham u darman tilamés dard-hvah

Dard u bala lazzatini jan bilir
‘Ask tilin ‘asiq-1 hayran bilir

Ne tanisun ‘asqni har ba’ I-havas
‘Asqni ‘asiq tanir u ‘asq bas

Bolding ise ‘asq bild asna
Mihnat u andiSaga qil marhaba

Men kim eriir men bu qafasda asir
Dam ura alman eta bilman nafir
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[41a]
Garci boluptur trdgim cak-cak
Zahra yoq ursam nafas-i dard-nak

Tasqi ne bilstin ki riyasat nedtir
Ickigd sorgin ki siyasat nedir

Tasqi korar icki pur mal u ganj
Icki biliir kim ne korar dard u ran;

Ol kisi kim bolsa yavuq hanina
Olsi tagi minnati 6z janina

Ay saraficre ikki ‘alamga taj
Yetti falak masnadunga bir davaj

Taht-1 hilafatga saza-var sen
46

Dayirada® noqta-y1 pargar sen

Himmating ol yergi ki silkér etak
‘Ajz ila 12 ‘ilma lina* der malak

‘Aql isd sendiir sen aning mahzani
‘A3q 1sd janingdur aning maskani
Anda ki sen yoq iding ay jan-1 jan

Hic neme ham yoq idi bilgin ‘iyan

Hilqgat asasindagi tar u pud
Vasita sen bolding u tapti vujud

Har ne ta‘inga ki jan berdilar
Hasilini sende nisan berdilar

1 8L&8.) s written in the manuscript.
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[41b]
Ism desam ‘ayn-i musammasi sen
Zat desam harf-i"® mu‘ammasi sen

Qudrat u quvvat yolidin alti kiin
Kun u makan boldi bu ikki t¢iin

Qirq sabah tstide hikmat eli
Qildi hamir usbu vujudung gili

‘Alim sugra sen u kubra budur
Durr-1 samin sen sen u darya budur

Sendadiir ol ganj ki tapmas 6ziing
Sen sen u sen gafil u kormés kézling

Bir nafas 6zting bile masgul bol
Masgalalardin bari ma‘zal bol

Fikr ayagi birle safar qil dami
Gayb fazasina guzar qil dam1

Qayda yitsang 6t bolma mugim
Kim erur andin nari naz u na‘im

Sa‘y qilip har nece barsang yiraq
Har biridir birbiridin yahsiraq

Bil kim eriir sayr u sulak asli bu
Usbu safar sanidadur yagnamu

‘Avd qilip tapasang usol sayrdin
Anglaga sen kim bu uluq dayrdin

Sen sen u sen magsad u magsud bas
Sendin ertr barcasi mavjud bas

1 &, 1s written in the manuscript.
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[42a]
Sen bu kiin ay sen tiningdir ¢u mig
Vay kim 6ziingni tapmas sen dirig

Ciinki Temiir beg burun etti hurgj
Davlati tapmaydur idi bu ‘uryj

‘Ajiz u mafluk guzar erdi zar
Qildi 6z andisasini askar

Sa‘y etakini tutup himmati
Eltiir idi qayda kerak davlati

Tangri qazasi bile ahtar-guzar

Busquja qildi elikin zahm-dar

Kesti umid ol tildgindin tamam
Koéngli bu andisasidin boldi ham

Himmat-i ‘ali yana berdi nihib

Kim ne tongtlgan bilad qilding sikib

Gayb kiici bergiy anga ziir-i dast
Zahir eling tapti ise bu Sikast

Salma 6ziingni talab tstide bol,
Kim aca bergiy talabing sa‘y-i yol

Beg yana baglap belini mard-var
Boldi gadim Tangridin umid-var

Ta ki azal hukmi bild dast-1 gayb
Saldi ayagina Sikast tizre ‘ayb
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[42b]
Boldi bu kez carh i$idin na-umid
Kongli kotardi 6zidin 1‘tamid

Bir eligi bir ayagi mubtala
Qaldi garibligda bu dusman ara

Zahm u jarahat bile bi-dast u pay
Hic kisi yoq tegresidd juz Huday

Kolga tcin tam tibinde yatip
Mungluq idi tiiz i¢inde batip
Kordi ki bir mar ayaqi eli yoq
Boksesi* majrah u yarim beli yoq
Sa‘y haman erdi yiqilmaq haman
Usbu yiqilganga tongilmadi mar

Yarmanip ol tamga yana qildi zar

éi’qti’ yarim yolga yavusqunca tund
Tirnagi sustaydi tisi boldi kund

Tisti yana bas qoyi ol tamdin

.....

Alti yetti qatla tiisa yarmana
Ciqti usol tam basina tirmana

Beg etip ol 18din 6z 18ini yad
Boldi usol ramz bild kongli sad

Kiclanip ol dam yiirédki jas etip
Zahmati hus bolguca hamus etip

19 seleds is written in the manuscript.
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[434]
Himmat eli davlat ayagt bila
Elig ayaq sundi yaragi bila

Tutti jthan milkatini yak-qalam
Urdi yeti kisvar icinde ‘alam

Tindi uning davrida ray-i zamin
Boli bir il bir ulus Rim u Cin

Himmat elidir Yad-i Bayza degian
Er nafasidur dam-i ‘Isa degéan

Kimga ki himmat nazari tu$ bolur
Koéngli talasquji uc¢ar qus bolur

Himmat eli davlat etakin tutar
Er ki$1 himmat bila 18k yetar

Bir nafas ay dunya isidin malal

‘Aqil 1seng qil bu nasthat qabul

Sinada sevda urugin ekmdgin
Himmat etakindin elig ¢ekmégin

Hic¢ nemegi tegmaising ay dust dast
Himmat ayaginda bol ay dast bast

Er kiSigd himmat agar bolsa yar
‘Agibat ul-amr muradin tapar

Er kisi emgékte tetik-rak bolur
Sir¢a neca sinsa itik-rak bolur

147
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[43b]
50

Qalmas ayaq astida

Qiymati 6ksiir mii nece sinsa sim

durr-1 yatim
Tegsa biitiin la'ldin ilgéd futuh
Sinsa miiferrihdir u tafrih-1 ruh

Otqa yaqar ‘anbar-i sarani sah
Ta 1sidin taza bolur bargah

Ko6ymisi majlis i¢ide sam'-i Sam
Bolmas idi mihrge qayim-magam

Kimga kim 1§ bolmasa pis-uftad

.....

Tajribasiz er mudiir ay ham-nafas
Tajribadur ergd murabbi u bas

Har galat er oglina bir pand eriir
Oz galatin bilse hirad-mand eriir

Er kerak 6z ja‘dasini yazmasa
Barsa taqi yolga yatip azmasa

Gaflat éliimdiir dahi navmid 6lik
Gafil u navmid nedur bilgulik

‘Aqil iseng bolgil umid iistide
Sud bil ay duast kasid ustide

Bir nice kiin kim falak etgdy sitiz
Qilma zabunlar kibi ‘azm-i guriz

Su‘badalar gaybta bardur nihan
Bir ¢agi birle kima qaldi jthan

%0 sdzwsl is written in the manuscript.
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[44a]
Qilma biliglik bila kéngliingni ri§
Kim biladir har G gtl nas u nis
Ta harakat qildi falak gardisi
Qalmadi javid gam icre kisi
‘Ayn-i hayati kim eriir ol ‘iyan

Hizr beriir zulmat icinde nisan

Har gam u mihnat ki kérintr gazand
Yahsi kéréar bolsang eriir sud-mand

Sivasi kop ’sallamahu’-llah’ dard
K¢ bila topraqni gilur mardi mard

Mihnat evindéki jigar-h¥arlar
Faqr yolindaki talab-karlar

Dard yolinda qoyungiz ustuvar
Sabr u tahammul qadamin mard-var

Bi-galat etmdng ki budur rah-i rast
Men nitdyin ki nediir anga h¥ast

Har ne ki tahqiq bolubdur manga
Barcasini bir bir aytayim sanga

Qabil isang yahsi qabul et nafas
Mugbil [u] magbulga bir harf [u] bas

Ay ki bu ma‘naga talab-kar sen
Teprema gar vaqif-i asrar sen

151

06/11/20 10:04 ‘ ‘



‘ ‘ Makhzan.indb 152

[44b)
Barganica yoldur uluqtin uluq
Basdin ayaq kelgiiliik [u] barguluq

Garci sanga asru yiraqtur bu dam
Ragbat etir bolsang ertir bir gadam

@lgin eranlar-tek 6ztingni fida
‘Asiq-1 majnunga yetar bir sada

Gaflat iin ‘aql etir sen ki ne
Nugta bild naql satar sen ki ne

Orme 6z allingda bu divar-1 kac
Satma ‘ayar ahlina mi‘yar-i ka¢

‘A3q etikin qoyma agar barsa bas
Basni qacurmagil agar yagsa tas

Durrgi ne qiymat ki biitiindiir sadaf
Kan ic¢ide la'lga bar mu Saraf

Sisa agar gilmasa §ab-namni band
Hijr 114 korgay-mii idi gazand

Ol kim eriir ‘asq bild tinati
Netstin anga jan u jihan zinati

Ol kim eriir ham-nafas-i rah-1 pak
Tan tig1 birlda bolur mu halak

Ol kim eriir zavq i¢ide maskani
Talh eta-bilgay mi kudarat ani

‘A3q fidasina baladin ne gam

Sar-zanis u javr u jafadin ne gam
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[45a]
Ay kim 18ing yoq bu bala bila
Kit yolunga hayr u salamat bila

Galiya sevgii¢i dimaging qani
‘Anbar-1i sarani netar kilhani

Sudin agar iirksa sahra qust
Sud biliir mavjni darya qusi
Dard kerak janda ki kérgiy safa
Mi‘da kerak ki singtirgédy bala

Suga baliq otga samandar kerak
Gamga muhibb dardga Haydar kerak

Ay kim eriir qursaqing asru za‘if
Bar ki bu majlisda dégiil sen harif

Ay ki qoyar sen ayaqing yolda habib
Bu yol eriir bastin ayaq bu’ I-‘ajib

Qorqar isang qilma 6ziinga sitam
Song ki’! ba§ ustindediir avval qadam

1 4SS see is written in the manuscript.
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[45b]
Yolda turur ytiricek imtihan
Zahmi parakanda u nis-1 nithan

Tukandi Mahzan al-asrar
Tammat
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An illuminated headpiece from a copy of the “Mahzan al-asrar”. Staatsbibliothek zu
Berlin, Ms. Or. oct. 358, [ 1.
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In the name of the most merciful and benign Lord, [20b]
For its shining glory and splendour is this verse adored.

Say out loud the name of Truth, He’s generous and kind,
Only then begin your work and success you will find!

When you start your daily work, remember my wise friend,
With God’s name on your lips you should toil until the end.

You should say the name of God and never cease to pray,
If it stops to utter it, your tongue should dearly pay.

When a tongue forgets to mention God’s exalted name,
Its existence has no use, its existence is shame.

When you set to do you work, my wise and noble mate,
With God’s name on your tongue and lips, success is your fate.

Without His name the wheels of spheres would never have
revolved,

If it were not for His will this world would never have evolved.

The sky did not exist before, neither did the world,
His will has created them with one powerful word.
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The Creator’s will does have omnipotent spell,

Your secrets are revealed to Him, He knows them very well.

Some people did receive from Him title and high rank,
Others from His wrath into the bottom of shame sank.

Chosen ones received from Him the crown of prophethood,

Some received the light to see the road towards what’s good.

Some were chosen as Prophets, to spread the holy word,
“The friend of God” this title was on some others conferred.

3

He knows His people very well and He knows their needs.
He 1s omnipotent and awesome in His deeds.

He doesn’t have a vizier, He doesn’t have a match,
He’s unique and not one from an ordinary batch.

He is first among the Prophets, God’s emissary,
Mustafa’s the mine of bliss and source of purity.

He is loved by God and due to his exalted place,
He asks for forgiveness for the human race.

The love of God’s a sacred throne, upon which he sits,
He was made a holy king, this all the world admits.

If we weren’t cared for by such a loving friend,
Our nature would have led us all to a bitter end.

A lot of nations blinded by a this-worldly haze,
Didn’t stop to leave behind their sinful wicked ways.

In order to make them loyal they received the law,
It was revealed to them what’s a virtue, what’s a flaw.

If someone broke the law and treaded a sinful path,
All of them were forced to suffer God’s avenging wrath.
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Because of our evil sins and crimes we are not worthy,
Still He never fails to spare us and show His mercy.

He will always help and support you, don’t be afraid,
Do not be distressed ‘cause He will come to your aid.

If a man knows that he is in Nuh’s' blessed company,
Seeing the fierce storm approaching why should he worry?

Though selfless devotion among us is weak and flawed,
We still belong to Him and for this we say, “Thank God!”

When the command changed the void, once empty and bleak,
The tongue of Adam started at once to speak.

The treasurer of secrets who knows words’ value well,
Had a speech about knowledge and wisdom to tell.

Joy appeared from behind the veil of words, nice and fine,
And it harnessed wish and desire with a silvery line.

Then it was love’s turn to enter and cry out loud,
Its voice reached the spirits’ world and the martyrs bowed.

Knowledge and wisdom found their place and entered the scene,
Their flames went high and their light was everywhere seen.

Everything that was hidden deep in the Force,
Appeared with the help of this power and found its course.

Digits appeared then and they all multiplied, [22a]
All of them came forward from mighty zero’s side.

Digits are the reflections of zero’s shining light,
Zero 1s the mosque of ‘Ali’s magic, full of might.

Dots joined hands with dots and formed lines, black or red,
And together they placed a king’s crown on alif’s head.?
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The slender body of alif cast its dark shadow,
And then this shadow towards the next letter did flow.

The crown’s shadow’s a dot, 677 is alif ’s shadow,
Lofty alif come first, then in rank, alif lam* and b7 follow.

The spirit world had a riddle hidden in 47’s dot,
It’s a dot from its magic seal and not a simple blot.

It’s not a dot but the first letter of “devotion”,
And the b71s the “b” of beginning, in itself an ocean.

The dot is the source of all letters, and look,
Letters are like mothers as they give birth to a book.

Letters of tales like married couples whose happiness shines,
Gave birth to knowledge and wisdom’s beautiful signs.

Then the rules of grammar appeared in every eye,
And they joined word to word; this no one would deny.

Alif got close to y7° with friendship so complete,
This is how rhyme and refrain did finally meet.

The “Treasury of secrets” is a fine metaphor,
Meaning “language”, gifted speakers learn well to adore.

And for now, ranks and degrees have been fully told,
All this starts with zero’s line. This scene you should behold.

Well, it is the wisdom of Adam said the mind,
He’s first among the famous ones, he doesn’t lag behind.

A smart person finds his words and when he speaks he’s free,
A wise person seeks in his words his own personality.

Word’s are gems and some can tell what each word is worth,
By their words men can be judged who are they by birth.
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Who is a noble person his words truly show,
The light of seeing in the eyes of every man does glow.

Words also have their own eyes. Wise men, each of them sees.
They question their own words and know their own capabilities.

If a word does not have eyes and its speaker cannot see,
It’s better if he hides his words ‘cause they are too empty.

Words can reveal everything, what’s hidden and what’s known,
The essence of things is unique, leave other things alone.

The treasure of words is rare; it’s not easy to gain,
Those who failed to find it lived their lives in vain.

There are men, who close their eyes and refuse to see,
Except for their empty words they leave no legacy.

When a precious life is wasted, it was spent in vain,
Only useless empty words are all what do remain.

One night I was hardly breathing and full of sorrow,
Pain and grief were my company this you should know.

My tears were my wine and my heart the kabab,
The pain in my heart my snacks, and my wailing my rubab.®

I was full of fears and with worries replete,
They surrounded and embraced me from head to feet.

Ah, my heart-burning sighs followed then with full force,
Then painful wailing tormented me without remorse.

From the feast of agony my bosom had its share,
I had my fill from the blood of my heart, I swear.

Agony and grief sprinkled salt on a still aching wound,
And I was in the ocean of misery drowned.
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I felt like a candle with flames flickering around,
My head was crowned with black smoke, my legs were firmly
bound.

My sorrowful soul did not care for the body’s fate,
The body is a grave and the shroud is its mate.

In my eyes the wide world became narrow and tight,
I saw doomsday approaching swiftly, I stopped to fight.

Ah, I felt burning and this feeling did never cease,
And the pain caused by the burning flames did never ease.

Like a poor devil burning, suffering from pain,
I cried out passionately, again and again.

My painful sighs created new tunes day and night,
And the world was filled with the sounds of my plight.

My life is over. I cannot sleep and see nice dreams,

Wolves and birds are awake; they cannot hide from my screams.

The sky 1s thirsty; my blood it wishes to swallow,
And finally it wants my precious life to go.

The old castle of patience was totally destroyed,
A wasted life is over. With me destiny’s just toyed.

With fluttering wings did the birds of worry land,
On the feet of thought they walked through mud and sand.

To the summits of the earthly kingdom they did fly,
They went even higher, to the towers of the sky.

For my aching heart they searched for an effective cure,
A powerful medicine they did wish to procure.

Alas, now I feel I can hardly take a breath,
Grief has defeated my zeal with the fear of death.

170

06/11/20 10:04



“Hey, why are you so restless? What is this impatience?
Even if you are in pain you should keep your patience.

A man is forced to face trouble every now and then,
No one can tell why it comes, no one can say when.

Be a man and set your teeth, do what should be done,
Do what wise men did before and do never run.

Welcome the pain and sorrow with an open heart,
This piece of advice you will take if you're bright and smart.

Don’t be careless like most people and never be rash,
Wise people are always humble like a hand full of ash.

Follow the example the prophet Ayyub created,’ [24a]
And get from a drop of his bliss intoxicated.

When you wish to say a prayer, faithful and sincere,
To the example of Yasuf® you need to adhere.

Be the first among the men of grief, long awaited,
Search for the holy drink and get intoxicated.

If you have a weak heart and a stomach not too strong,
To think that you can help others is utterly wrong.

Hey, old windbag you should stop all this empty talk,
How could a man go to dance if he’s not able to walk?

Stop here ‘cause you need not make this story long and late,
It’s high time that your pen recorded this debate.

Can a tiny beam of light be likened to the Sun?
Don’t compare yours to that face! Ah, this can’t be done!

You don’t deserve to ascend the high tower of grace,
You are too poor to purchase a box of gems and lace.
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Without capital and investment don’t hope for gain,
Know your limits; what you can, what you can’t attain.

If you are a stranger do not take an unknown road,
You're a seeker don’t chose a convent for your abode.”

When I heard these words full of truth and sincerity,
The fire of my nature started tormenting me.

Madness blocked all the roads that led to common sense,
Against this plaintive tune my ears didn’t have defence.

Than it collected all my wisdom and sobriety,
And painted my eyes with the koAl of sincere piety.

Then the orator whose tongue rapidly run, sneezed: “Achoo!”,
The tongue of the soul said politely: “God bless you!”.

Love emerged from the pouch of my heart and cast its veil,
Then from the books of truth it began to tell a tale.

Pleasure and joy made the tongue move with great agility,
And filled the words with soul that was full of purity.

Idea came and spurred its horse to move with greater speed,
Mind and brain offered fine colourful images it’ll need.

Suddenly a cry sounded from somewhere, loud and clear,
“I am here” said the voice and the orator did appear.

The maiden of meaning showed her beautiful face,
Without her veil she was shining and full of grace.

The first goblet of fine morning wine drove shame away,
The unseen cupbearer started warming up the day.

The wine house became alive with happy voices,
And I listened to talks mixed with lively noises.
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I got lost deep in thought, the effect of wine was felt
I unveiled the face of speech and girded my belt.

I wished to distribute goblets of joy in this land,
I invited everyone to join me hand in hand.

Those who were hungry received food, lawful and fine,
They also tried and liked my pure and tasty wine.

Don’t take much food if you cannot digest it well. [25a]
You will be forced to say that sweets are all like hell.

I stepped on this long road with passion and great zeal,
I made a pen long-lasting from my soul of steel.

These signs of greatness are that make a pure soul unique,
Of cheap stones to a pearl diver you should never speak.

My mind’s a vast ocean and my brain is a deep mine,
In their depths my gems of ideas sparkle and do shine.

And I started digging; my soul became my spade,
I dived into the ocean; to find the pearl I stayed.

If you are like Nizam1? you will find the jewel,
You will succeed only if suffering’s your tool.

If there weren’t men who shun wealth, silver, gems and gold,
The path to this treasure to no one would unfold.

Those who want this treasure should have a sea and a mine,
They have to have what’s needed well-prepared and fine.

If you long for many jewels you should collect them,
You should never let go wasted a single precious gem.

When you give away a piece you'd need a substitute,
This is how the jewel business will then bear a fruit.
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You may tried hard, still your goal you can never reach,
Without knowledge your talk is only idle speech.

A man should walk with open eyes and his words will see,
A man’s breath gives birth to words and let them be free.

God’s wisdom did hide a tree into every seed,
Do you want to taste its fruit? Work and it’ll be freed!

If a peasant doesn’t work hard and he spares his sweat,
Fruits of his toil and efforts you will never get.

The gardener works hard with attention and care,
And his garden abounds in apple, plum and pear.

Those who are like Kalim,'” Halil,!' the faithful Ghost,'
Without the help of a Jibrail are clearly lost.

The path can only be found with the help of a guide,
Signs can be understood if wisdom is applied.

Boorish 1s the man, who grows up without proper care,
He has no faith in Creation, never says a prayer.

Though a hollow drum can make a noise on its own,
A covered kettle will boil over if it’s left alone.

Wings and feathers also has Kay," the powerful king,
From the qualities of Huma'* he has nothing.

When someone is bragging proving what he claimed,
He’d better put it nicely otherwise he’s shamed.

Words of wonder you'd need to mislead and deceive,
Or else proof'is needed to make the listeners believe.

If something is made up of words why is it a shame?
I did fill the world with my words freely as they came.
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Words should all have meanings, meanings full of taste,
The speaker should have feelings, real, burning, and chaste.

When all the words are tested and properly weighed,
Their real value will be known and lavishly paid.

What is this lovely tale? What is this magic spell?
What are these songs? Tunes that with inspiration swell.

In this world Haydar’s" humming finds its earthly home,
And his voice also filled the brightly shining dome.

When fantasy entered the scene and came to play,
His first wonders created a beautiful day.

It played with the coins of words, arranged them in rows,
It’s shining Sun praised a king in verse and in prose.

Four directions, seventy nations bow before him,
Both worlds desire to fulfil his each and every whim.

King Iskandar'® has the power of Dara the Grand,"
He makes the time move and with compassion rules this land.

He’s a Barlas,' a Qiyat;'"? a king without defect,
The shadow of God, the Lord’s person does he reflect.

The world and the faith are proud of his righteous rule,
His name shines everywhere in the world like a jewel.

To ‘Al1, the Shah of Sainthood, he is a dear friend, [26b]
He is close to the Prophet whom God to us did send.

He looks perfect and he is, it is very clear,
He is sincere to his friends who are for him dear.

His knowledge of sciences was given by the Lord,
The rule of the Holy Law with zeal he has restored.
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His nature is gentle his self'is very kind,
The knowledge of sciences does dwell in his mind.

The breath of Greek sages has made his wisdom shine,
The two worlds® for him are like two flies in his wine.

When it comes to bravery his Z’l-figar®! he draws,
Even Rustam?? of the tales would give him an applause.

The tiger sees the skilful movements of his blade,
When he goes hunting every deer becomes afraid.

Whenever his thumb-ring releases a swift arrow,
The Simurg* on the mountain Qaf feels like a sparrow.

His favourite hawk catches eagles in the sky,
To catch the Sun with its claws his falcon flies high.

Whenever the signs of his deep wisdom appear,
His hand makes the dust from the sea disappear.

When the flame of the fire of his Sun shines bright,

Resurrection day comes and it makes everything all right.

Look at the kindness in his true devotion because,
Compared to it you'll feel that Eden’s full of flaws.

No one can compete with him when it comes to skills,
He sits on a throne and conquers lands if he wills.

His mercy is an ocean his kindness is a mine,
He’s king of kings, a caring father, gentle and fine.

He issues coins and to his name futba®! is said,
His army has always made the enemy fled.

Good fortune and luck are his obedient slaves,
He rules over the skies and the holy enclaves.
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His zeal and ambition could the Alborz mountain shake,
His might, power and strength could the eternal skies break.

In revenge he is Haydar who never did relent,
In devotion he is Ahmad® who was by God sent.

He conquers towns and kingdoms on long days of battles,
He rewards gentle service on long nights of bottles.

If a tiny mosquito lands in his shadow,
Due to his grace into a Huma bird it will grow.

On his face the charisma of Faridun®® glows,
His words do reflect the law, this everyone knows.

All the arts have reached perfection during his blessed reign,
And he speaks as a skilled artist again and again.

He notices the finesse of things eyes can inspect,
He discovers all the truths no man can detect.

Anything that’s noble bears witness to his power,
All what’s foul shrinks from his might when it sees him glower.

The signs of the spirits” world his mind can see and rate, [27b]
New sciences can his sharp intellect create.

I cannot praise him enough he’s without a pair,
All his qualities are fine and do have a true flair.

The four mothers and the seven fathers in the sky,?’
All got a good chance to travel and to idly lie.

No kingdom will see such a lofty ruler soon,
Our age 1s lucky enough to witness such a moon.

As long as the time moves and years, months, days elapse,
His great kingdom should never suffer a relapse.
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Should he wish for anything he didn’t have before,
I humbly pray that he always would be granted more.

Every chaste heart in this world should be filled with joy,
All the people in this kingdom should their life enjoy.

I did cut my pen before it began to sing,
The praise of a charismatic and powerful king.

Before starting to praise him I saw some lucky signs,
I bound the prelude to the end with connecting lines.

To lofty meanings fine images I wished to tie,
You could hear the tongue of my soul utter a cry.

Hidden secrets appeared and showed their graceful face,
My mind knitted from my thoughts a delicate lace.

The whole Creation revived and it didn’t take long,
You could hear the nightingale in its cage sing a song.

A kind hand opened the gate leading to the treasure,
The divine guidance showed us the way to real pleasure.

A man whom the signs of deep knowledge do adorn,
From within the treasure-house sounded his great horn.

Like someone suffering from thirst I kneeled to his feet
From a single drop my cup with drunkenness did meet.

On the soil he spillzed some; I looked into his eyes,

He took my arms with sincere kindness and said: “Rise!”.

Nowadays Turks are everywhere and it’s not wrong,
When you let everyone hear your loud Turkish song.

Compose melodies in the r@st and the /gjaz scale,?
Prepare your yatugan® and sudurgan® and don’t fail.
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Play the Turkish songs, well-composed and full of bliss,
Pluck the strings of the gopuz,*" you should never miss.

My style is pleasant with approval does it meet,
In poetry it’s useful like rose-sugar sweet.

Clut your pen and write the way I’'ve described before,
Follow me on this path; it takes you to the fore.

Don’t go astray ‘cause this road is evidently straight,
If you feel like wandering discovering your fate.

Keep this coin because you're worthy and deserve it,
Guard well the treasure-house for this service you are fit.

In the whole world you are the only knight, I guess
To whom we can trust everything we now possess.

[28b] Your task is to gird your belt. Let culture be your guide!
My job is to safeguard all what culture has supplied.

You make the choice, I give my soul, you are not alone,
God gives inspiration and art ascends the throne.

The gaze of the spirits’ world did its lamp ignite,
And it made my mind’s darkness fully lit with light.

The ray of joy entered the cottage of my heart,
I started tending to the lofty throne of Art.

The spirit of Nizam1 made my tired soul glow,
His works gave me guidance in which direction to go.

I set to work; knowledge arrived and paid me tribute,
It offered a great treasure for me to distribute.

With pockets full of jewels, worried did I come,
“Would the king accept from his servant at least some?”
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I wish to scatter fine pearls if the king does agree,
They will fill the whole world, wait and you will see.

When someone like this Haydar® is so filled with art,
He distributes it freely; gives everyone a part.

All what I have collected all what I have got,
I’'ve never shared with people who valued it not.

Don’t put out the fire when you finish the roast,
From the head of his table never chase the host.

In your prayers also mention well-to-do men,
Say the Fatiha® and the Takbir’* for them. Amen.

In Fars® there was a knight, a young and brave hero,
Who on his horse one day through a city did go.

Into his loincloth a few good silver coins he tied,
The knots opened and the coins scattered on the roadside.

The road was crowded, of men there was a constant flow,
And he wanted to return the same way he did go.

He cried out loud with this ordeal he could not cope,
“I will not find my money”. He lost all his hope.

He said: “Creator you are all-wise, I know it well,
Even the most hidden secrets of men you can tell.

Please keep all my silver coins safe and please do them hide,
From judges, from sayyids,’® from a spiritual guide.”

Someone tried to comfort him and said, “Do not complain,
God loves these; unanswered their prayers never do remain.

They are men, who make this world prosper and flourish,
Anyone else can die but they shouldn’t perish.
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What do you mean? What purpose do your words truly serve? [39b]
Would you deny these men anything that they deserve?”

The poor man who lost all his coins turned to him and said,
“Stop this nonsense! I'd prefer you kept silent, instead.

I’'m sure if a sayyid finds them one fifth he would take,
I know if a judge finds them a false claim he would make’.

If a dervish finds them, I am certain he will say,
It’s a reward from God ‘cause I regularly pray.

[{f a sage finds it whose heart is pure, he would say,
Ah, my gracious Lord, my wise Creator, I do pray.

Make this lawful for me and its owner please, reward,
1 hope you would him with twice as much award.

Let him spend it on hus famuily and on his house,
Let him enjoy its fruits with his children, with his spouse.]

937

Listen, my friend! You work hard your family to feed,
Toiling like a real man an honest life you should lead.

If you keep your faith and obey the divine law,
God will say, “He’s my friend, I care for him”, you know.

Your scales should be prepared in a fair and honest way,
Stick to the path of righteousness; never go astray.

The crooked will get lost; the straight will reach their goal,
Be honest and truthful with God guiding your soul.

Move back and forth like a saw in a constant flow,
Towards yourself like an axe you should never go.

To your customers be kind; show them your gentle face,
With the poor never speak rudely; it is a disgrace.
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Who needs good and who needs bad, this you have to eye,
If you say what a $ap/*® would never say, you lie.

Whatever you sell today, remember my friend,
Destiny would always repay you in the end.

Those who owned this shop and did this business run,
Wasted their capital and a huge damage was done.

If a man is richer than you, don’t feel envy, pain,
Do not wish harm to others and yourself a gain.

Whenever God gives you something, feel a blissful joy,
Be grateful and content; the Lord’s gifts you should enjoy.

Do not make profit on things you took from a beggar,
Do not mix flour with chaff and water with vinegar.

When people are starving and you still make great profit,
Sin’s your legacy; your son will get a part of it.

You can be dirt poor or you can be well-to-do
You can have only what your destiny gives you.

Who sows but eats all gets stuck. Share and you’ll get reward,
Merciless enemies can rob everything you've stored.

Deposit and safeguard the right to get when you need,
Your shop’s dirt floor only for yourself you shouldn’t keep

If a master’s great wealth constantly accumulates,
He’d better be a porter who carries heavy weights.

If a man is not willing to share I do him curse,
Nothing should prevent thieves from getting hold of his purse.

For a man experience should be a travel guide,
And he should on the road of truth and honesty stride.
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A holy man in Kufa,* a long time ago, [37h]
One fine day to the city’s marketplace did go.

He was stingy though in knowledge he had a treasure,
He entered the bazaar and sat down at his leisure.

Opposite him there was a skilful cloth merchant’s stall,
In trade he was an expert acknowledged by all.

He had in front of him a range of merchandise,
Everything was special: fabric, colour and size.

He had spent all his life with buying and selling, and,
He knew his trade inside out, like the back of his hand.

Suddenly a decrepit and weak old woman came,
She was bent double, she had a hump and she was lame.

Her eyes were not shining; she was afraid to talk,
With a roll of linen in her hands she did walk.

She could hardly stand; her head and body were shaking,
She could hardly breathe or walk her body was aching.

In front of the merchant she did her linen spread,
“Pay me as much money as it is worth”, she said.

And she saw the cloth merchant open the roll of cloth, [32a]
He sneezed and the linen became covered with snotty froth.

“When the threads of a fabric are thick and coarsely laced, [32h]
The weaver has done a careless hasty job. What a waste!

It’s unsuitable for cloaks cause you can’t get it dyed,
You can only wash it and have it fully dried.

It is not good for a shirt or for a chemise,
I mustn’t buy it however damn cheap it is.
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How could I find for it a young and carefree guy,
Who would like this fabric, who would be willing to buy.”

The words of the merchant the old woman believed,
She lost all her hope and felt utterly bereaved.

“Ah, master! You are gentle and kind-hearted”, she said,
“Because of the wheels of the sky many tears are shed.

I'm a widow, I have a family and I'm weak,
I am wretched and destitute, my future is bleak.

I toiled hard for two weeks, did as much as I could do,
Until I was able to place this in front of you.

My many children are in a destitute state,
They are full of hope, for my return they do wait.

Please, give me as much money as you think it’s worth,
I will bless you and pray for your success here on Earth.”

It was much fabric, a full roll of linen she brought,
For only a few silver coins all of it was bought.

With her heart full of deep sadness and bitter sorrow,
Weeping, the poor old woman towards her home did go.

The itinerant dervish who was not too shy,
Wanted revenge and on the merchant he kept an eye.

A young man came and wanted some fine linen to buy,
“Ah, good merchant, hurry up, look alive”, said the guy.

“I want to purchase linen that’s better than cotton,
Of such high quality it cannot be forgotten.”

The merchant answered: “Let me show you something rare,
You’ve never seen such excellent fabric, I swear.

186

06/11/20

10:04



S ey 9N e e E .

The cloth merchant and the old woman; Bibliothéque Nationale, Paris, Ms. Supplément
turc. 978, f. 41r.

Makhzan.indb 187 @

06/11/20 10:04 ‘ ‘



[33b]

‘ ‘ Makhzan.indb 188

Its threads are thinner than silk, the finest quality,
Its texture is much softer than cotton, believe me.

This linen’s expertly and excellently made,
You can see it at first glance, it is of the first grade.”

The customer kept looking he was that much amazed,
Then asked the price of the fabric the merchant has praised.

The price was thus decided; higher than a hill,
It was the price of cotton; the young man paid the bill.

The righteous dervish was there and all this he witnessed,
“Hey, don’t you feel ashamed?”, the merchant he addressed.

“My heart is disturbed by things you can and cannot see,
Once a Muslim, now an infidel, I'm a true devotee.

Though during my life to many convents I have been,
The touchstone of my heart’s coins I have nowhere seen.

You know, I have travelled far and wide, saw land and sea,
You are the master, the axis of the world for me.

There was a linen not well-woven and nicely made,
With coarse threads and texture not of the finest grade.

Then you came and simply cast on it a passing glance,
It has turned into fine cotton. It was not by chance.

Its threads have turned into silk of the finest kind,
It has become so exquisite, it bewitches your mind.”

The merchant couldn’t say a word he was so shocked,
He became in the house of shame for a long time locked.

Then misery that can help to solve all problems came,
And he distributed all his profits in his shame.
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Now that this marketplace is bustling with trade,
You should also take part in it, don’t be afraid.

In buying and selling if you find your account,
It’s worth giving your customers a fair discount.

If you are not fair with people and you tend to cheat,
It’s the market inspector whom you’ll have to meet.

Do not cheat your customers this you should never do,
When fate calls you to account it’ll get even with you.

The herald of the spirits’ world’s here and has the might,
To settle all accounts and make everything right.

Who grants fruits with lovely colours and delicious taste,
Will see and know if onto your scales false weights are placed.

Some people sow barley but say: “I've reaped wheat”,
I haven’t seen such liars having wheat bread to eat.

If you’re an honest man then honestly you should speak, [34a]
In the woods saws and axes crooked trees would seek.

Good nature is like heaven; this I can surely tell,
Ill nature is worse than the deepest, darkest hell.

When you hope for profits don’t forget what you may lose,
When it comes to bargaining you need to wisely choose.

Stretch your arms towards the dress of generosity,
Do feed ants and locusts. On them also take pity.

You may have little wine and your cup you cannot fill,
But if you're kind a drop onto the ground you will spill.

Though the treasury of the garden autumn may raid,
Still you see the ground with silk and brocade thickly laid.
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Generosity suits respectful men very well,
Even if the goods of zealousness they do not sell.

A caravan while traversing the Arab sand,
Passed through the prominent tribe, the Bani Tayy’s" land.

They feared they’d lose their way; they were pervaded by gloom,
Then in front of them appeared Hatim-i Tayy’s* tomb.

From the caravan the words of a babbler were heard,
“Hatim your solemn prayers never remained unanswered.

You led an honest life without the shadow of shame,
Generosity is a synonym for your good name.

We’re your guests here, we bow to your generosity,
I hope you will show us your great hospitality!”

He said these words and towards the shrine he did stare,
His hollow voice was long resounding in the air.

When from among the camels a healthy and fat one,
Suddenly perished, that is how things by saints are done.

Though of his words the young man should have been ashamed,
He spoke again and it was Hatim whom he blamed.

“Watch this generosity with his power how he,
With someone else’s camel showed his hospitality.”

Others said to him: “Hold your tongue, your breath you should
save,

Stop speaking nonsense, you need to politely behave.”

To make it short, that night everyone had much to eat,
Together they finished off the perished camel’s meat.

When it was dawning and came the early morning light,
The golden flag was held high by Sun, the Khotan*? knight.
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And then in the distance a huge cloud of dust was seen,
A young man riding a camel appeared on the scene.

He arrived encouraging his swiftly-paced mammal, [35a]
And with him there came a load-bearing camel.

It looked exactly like the perished dromedary, [35b]
And a huge load of fresh meat and bread it did carry.

The people of the caravan watched this sight dazed,
“How and why have you come?” They were truly amazed.

“This very night, Saint Hatim”, he said to the team,
“With tears flowing from his eyes appeared in my dream.

He said: ‘Guests arrived, a full caravan at least’,
And asked me to provide you with a lavish feast.

‘I took a dromedary from them’, he said to me,
He described the camel, how it looked like exactly.

He hastened me to hurry up and get on my way,
He said: “The caravan is to leave early next day.

Ride extremely swiftly canter as fast as you can,
And replace the perished camel of the caravan.’

For the camel he felt very sorry, he said,
He asked for forgiveness and sent another instead.”

Someone who tends to speak about “generosity”,
Should also be a man of courage and bravery.

You know, there are generous people in every creed,
The Imam* of generous men is ‘Al1, indeed.

God lavishly laid his table a long time ago,
For ten given a hundred he will to you bestow.
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With generosity does He treat the faults of men,
And if you give away one thing He will give you ten.

Those men who are greedy He will humiliate,
And make them wretched like a dog that people hate.

Those who wish for wealth and lead a luxury life, [29a]
Are not benevolent and would never avoid a strife.

If for a man’s heart fortune is the dearest thing,
Give up all your hope when he finds your silver ring.

Though you may have fine silver coins you are not wealthy,
Poverty can give you riches if you are healthy.

Be poor and free, for whom everyone does have respect,
Don’t be someone who for his child vipers does collect.

When a full bowl of tasty meal you do receive,
Half of it to a hungry poor man you should leave.

The hell of your deep stomach is your staunch enemy,
If it sucks your blood you need to find a remedy.

If you wish for something in your early morning prayer,
A part of it for someone else, ah, you need to spare.

Consuming more than what you truly need is a waste,
Spare yourself this pain and trouble if your heart is chaste.

When you are finally brought towards your dark grave
No velvet, silk or cotton can your body save.

There isn’t a lavish robe that wouldn’t decay,
The memory of a kind man doesn’t fade away.

There is only one person, who'd deserve this robe,
Haydar, the champion who’d withstand every probe.
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What a hero needs is courage and a lion’s heart,
What a sage or a fool needs is kindness for a start.

Like an upright cypress always remain free and straight,
Or be like apple and plum trees full of heavy weight.

You should be a blessing for all like a warm rain,
Or like a pearl you should in the ocean remain.

He cannot spend what he has but still does not share,
Wealth can’t be used in the grave. Doesn’t he really care?

In this land king Sulayman was once by all men feared,
The land is here. Where has king Sulayman disappeared?

Faridan collected wealth, money, riches and grain,
He left without these tormented by agony and pain.

If a reckless person looks at wisdom in disdain,
Long-gone people have shared their thoughts and knowledge

1n vain

A heavy pain in the throat makes a man feel bad,
If he doesn’t cure the throat it will make him sad.

Only when smeared with blood do the wheels of the sky move,
Of your true independence they would never approve.

The dust and the dirt the Earth throws high up in the air,
Are from the face or eyes of a lady with black hair.

The black plait that lets fragrant musk let into the air fly,
Until it becomes black as smoke from its black hairdye.

Noticing the powder on the earth a beauty applies,
The daffodil used it as kol and opened its eyes.

As the saying says: you reap as you sow your ground,
If you drink too much, you throw up and feed your hound.
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[30a] Accepting and giving are what make the world thrive,
Give and take as you need it will keep you alive.

The Almighty Lord who sits on his exalted throne,
Gave this world to Sulayman to rule as his own.

His righteousness and justice did the whole world revive,
Everyone was wealthy no one struggled to survive.

Asaf bin Barhiya,** his vizier, said one day,
“Chaste prophet of the Almighty Lord, I do pray,

In this world you won't find a tiny patch of ground,
Which in the dust of dead bodies would not abound.

All the dust on the ground that the wind does swiftly chase,
Had been once a pair of bright eyes or a handsome face.”

To the Prophet all this sounded extremely weird,
So he called an ¢frit* by every man revered.

“Go fast and dive deep to the bottom of the sea,
Get a handful of black mud and bring it to me.”

He should boil it in a jug, tell it to the potter,
I want to drink it I hope it’ll be pure water.”

[30b] The jug and the water in it was delivered fast,
And the king Sulayman was set to break his fast.

It was very bitter like a foul-tasting drug,
Sulayman was angry and threw away the jug.

The jug broke to pieces; it was distressed and sad,
And then with the tongue of inspiration it said.

“I was a human being a long time ago,
Sultan of many people and vast lands, you know.
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My life was over and, alas, death came fast as hell,
My throne was my bier and now in the grave I dwell.

The sea ruined my palace and flooded every room,
In the bottom of the ocean you’ll find my lofty tomb.

Ah, king I laid there for hundreds of years time,
In a sea water soaked ditch instead of a shrine.

The wheels of the skies turned year after year, you see,
And my body became murky mud in the sea.

The bitter taste of the water in the earthenware,
Was all caused by my body’s bitter fate, I swear.”

A kingdom 1s a nice beauty, graceful and perfect,
God may protect her from decline, decay and defect.

What’s in this world a couple of days’ joy and pleasure?
Being a sultan on Earth is the greatest treasure.

It is good to know that when they see you people are thrilled,
You do as you please and your wishes are fulfilled.

Everyone strives to gather and collect, you know,
But it’s hard to leave behind everything and go.

Life 1s nice and fine but does it last forever?
Has it been loyal to a shah or a beggar?

Power and glory are like huge rocks my wise friend, [31a]
They can break your life into pieces at the end.

Wealth and rank are pleasant when they come, I can admit,
But beware my friend in front of you there is a pit.

The rose of youth everybody does admire,
But old age comes and the prospects become dire.
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You know it well that even those who laughed at first,
Finally couldn’t stop weeping and felt they were cursed.

The pleasure of an easy life you have enjoyed,
And now the wind is going scatter your ashes in the void.

Can anyone rest well and sleep safely at night?
If the world can raid you and you are forced to fight.

As the skies keep turning and never stop to move,
Your helplessness your fate would never stop to prove.

Though the blood of hundreds of thousands men were spilt,
The seven cups of the Sky*® have never been filled.

Hey, your speech is full of pure wisdom and gentle advice,
But a sage won'’t forgive you though your words are precise.

Can we speak of true knowledge if till dusk from dawn,
Going from door to door you collect alms to live on.

You can’t make plans if your life is only one night long,
Give up all your hope and stop playing this silly song.

If you are clever and wise what is this ignorance,
Idle talk’s a folly it can’t earn you reverence.

Why do you take a road that doesn’t lead to a house?
Why do you always play this stupid cat and mouse?

“Hey, this property is mine”, said your father once,
You know where it is. Now claim your inheritance.

You are a gentle soul you should stop and think this through,
This world has a memory of many men like you.

You have spent your life with idle games, easy and fine,
You have emptied all your goblets, you have no more wine.
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Why are you said to be ignorant, one who thinks not,
Where have you been? What have you done and what have
you got?

About the movements of the Sky why do you complain?
An honest man always needs only himself to blame.

Until you can still breathe, you have to make a move,
Have a new start, don’t turn a page, yourself you should prove.

Men who were afflicted by this sorrow and this pain,
Are long gone; nothing of their dust on Earth did remain.

First on high hills and on low lands did it settle down,
Finally the dust stopped moving around and around.

Its journey was over; it retired from this crowd,
It mingled with the ground like the shadow of a cloud.

To have some fun, Sultan Mahmud* one fine winter day,
Mounted his horse and went to cast off his bird of prey.

On the plain the ruins of a tower he saw, [38a]
To inspect it from close range he hastened to go.

He spotted an ancient man when he got to the place,
His hair had turned white and like old paper was his face.

He didn’t have a cheap reed mattress or a clay jug,
He hadn’t got shoes, a stick or water in a mug.

From head to toe his body looked like a stone tablet
And it could be seen he shared the Lord’s every secret.

He was deep in meditation made drunken by time,
He was touched by God’s divine presence; he felt like slime.

The king saw this sight and quickly got off his mare,
He stood there in awe and to stir he did not dare.
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About the king’s presence the old man did not know,
He didn’t say “Sit down!” and he didn’t say “Go!”.

The king greeted him with respect and stepped closer,
The old man turned to him when his prayers were over.

And said, “Why have you come here and what is your aim?
Tell me, who are you in Gazn1*® and what is your name.

No one ever comes here and no one would pass by,
Without letting me know first, why have you come, why?”

The king said: “I am a ruler, who gets high acclaim,
I am the Shah of Gazn1i and Mahmud is my name.

It’s winter. The air here on the plain is very cold,
The city brings joy and its buildings are close”, he told.

“For devotion and prayer let me give you a spot,
Let me give you some food, from everything a jot.

Take your belongings, leave this place, it’s ruined and charred,
Please, master, do not make life for yourself too hard.”

The old man changed and spoke in a reproaching way,
He was angry: “Listen to what I wish to say!”

“On this road we come and go; we are passers-by,
We will leave as we have come, with a loud cry.

As a small baby in my mother’s womb I grew,
Jibra’il was nowhere there and neither were you.

All year round, be it autumn, winter, spring or summer,
I’'ve always been taken care of by the Provider.

He is able to change fire into a red rose,
In cold weather he does supply me with fine warm clothes.
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In the land of poverty and annihilation,
He doesn’t let me be a subject of starvation.

Should I be attracted to you, it’s better for me,
If I go begging and for my food I make a plea.

There are hundred thousand ties binding your bones and joints,
A shirt of mail that seems to shield you at many points.

But when Death comes close what are you going to do,
Tell me, will you be able to cut at least few?”

The words of the holy man hit the king hard and deep,

“Ah, rocks and stones”, he said, “you should start to cry and

weep.”*

If you were dead, it’s time for you to rise and feel young, [36a]
And to make a fresh start you should encourage your tongue.

If you suffer from thirst get a cup and have a drink,
Till your heart with zeal and passion; only then do think.

The leader rode his mount at the front of the line,
The camels started before the Sun began to shine.

The desert is deadly and the inn is far away,
It is the best for you if the load does little weigh.

You firmly believe in God and his warnings you heed,
Also be detached! An ascetic’s life you should lead!

Accept that your ego was given by the Lord,
Act as you wish; your deeds will be put on record.
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If your ego’s like a dog, with bones it should be fed,
This is what you need to give it instead of fresh bread.

If your ego wants to cat all day like a fat ox,
Force it to work like the oil-maker forces his bullocks.

Highlight your ego its harmful thoughts, one by one,
List all the wicked and sinful deeds it has done.

With tightly shut eyes it always walks close behind you,
Beware, its tempting voice you should never listen to.

For many years from the time of Adam till today,
It often cheated you and with your soul it did play.

The blood of your grandfather and father it did shed,

You thought it was your friend; your enemy it was, instead.

A guest can show himself friendly, gentle and blind,
But in a minute it can kill you from behind.

You can fight an enemy coming from abroad,
But what to do with a roommate who is a fraud.

The foul goods of deceit the ego tries to sell,
The cloak of cheating and deception suits it very well.

It blocks the Road with false devotion, it is smart,
With advice and sermon it tries to win your heart.

With skilful flashy tricks it bedazzles your eyes,
And when you don’t see it, behind your back it smiles.

You were careless; your ego does your home direct,
And in the end you have lost everyone’s respect.

Your ego behaves as if your house was its own,
It’s very selfish, it cares for itself alone
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The horse that spends the whole year running in the meadow,
You can touch only when you hit it with an arrow.

You should work hard to clean your ego from this horse,
Otherwise it will get fat and you will feel remorse.

When it goes up the hill, a fat horse gets tired,
Tor its swiftness a well-kept horse is admired.

With strictness and austerity you should feed your soul,
No traveller will have a better horse than your foal.

If you’re able to tear the reins from your ego’s hand,
You can roam freely both the skies and this earthly land.

The men who mount and ride this gentle mare, [40a]
Much trouble on the Road they are able to spare.

They traverse the whole world in the blink of an eye,
Without moving, seemingly idly standing by.

Better than a human body is there a mount bred?
It’s a Burag®® with camel’s feet and a human head.

Such a weird and wonderful tale have you ever heard,
That the master walks and his horse is with the herd?

You are treading the Road. Remember this wise notion,
Walking on the Road is the best form of devotion.

Do not say that every job needs a special tool,
To get a task done you need a real man, not a fool.

This is the Road, where’s the “madman” who would walk on it,
The wise person who would himself to the Road commit?

If you treat the Road with respect greet it as a friend,
To wonderful treasures it will lead you in the end.
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It’s foolish to throw your gems and jewels to the muck,
Anchoring yourself to your own ground brings you bad luck.

One day sorrow occupied the Prophet Ya‘qub’s heart,”
He was grieving that he and Yusuf were torn apart.

Suddenly from heaven a divine order was sent,
“Ya'qub, you should stop this crying, weeping and lament.

What is this outcry? What is it good for? It’s insane.
Why don’t you stop complaining? Don’t you see it’s in vain?’

A treasure-house of heavenly secrets you were made,
To the people the divine messages you conveyed.

We said, ‘He should love Us and show Us true devotion,
To his aching heart Our being is the lotion.’

When you made your son equal to us in your mind,
We remained gentle to you and didn’t leave you behind.’

If you do not stop weeping and complaining, then,
A note will be added to your name by My pen.

‘He 1s a man, who hopes to get something from God,
He is of no use, he minds others, he is flawed’.”

Who loves his beloved at others he wouldn’t look,
Beloveds want lovers whose attention they can hook.

Who walks this Road cannot be two-faced in devotion,
If you cherish pain you don’t need a healing potion.

From the taste of pain only a true heart would glow,
The language of love only a lover would know.

How could a man know real love if he’s driven by lust,
Only a lover knows true love, my words you can trust.
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You’ve been introduced to love today and tomorrow
You will need to welcome anguish, pain, grief and sorrow.

I am imprisoned in this tight cage and there’s no doubt,
I cannot breathe freely here and I cannot shout.

Look, my heart is into tiny bits and pieces ripped, [41a]
I can hardly breathe my breast is by pain tightly gripped.

How to be a leader an outsider does not know,
How to make politics just an insider can show.

From the outside it looks all is covered with jewels,
In the inside you know well that here sorrow rules.

If a man loved by his family and household,
Passes away his good deeds won'’t be left untold.

Respect makes you the crown of both worlds, it is well-known,
Like a fine cloth the seven skies are spread on your throne.

For the throne of the caliphs’ Heaven did you anoint,
Within the divine circle you are the centre point.

Wherever the morsels of your charisma fall,
The angels will say: “We have no knowledge at all”.*?

You are the treasury of enlightened intellect,
Your heart is true love itself chaste, pure and perfect.

Soul of souls, before you were born, a long time ago,
Nothing else existed either, this you should well know.

The warp and woof of the fine cloth of Creation,
Have come into being through your mediation.

All the things designed before came to be alive
They were created in order to make you thrive.
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If I say “name”, I mean that you're the source of every name,
If I say “self”, it means the true essence of the game.

In only six days through divine power and might,
The whole universe of Creation came to light.

The wise hand in forty mornings that looked one day,
Kneaded an awful slimy mud into fine clay.

You are a small world and here is the huge one, you see,
You are a tiny precious pearl and this is the sea.

You possess a great treasure you cannot find alone,
It’s you but you're foolish and can’t see it on your own.

Watch yourself and be observant ‘cause you are not blind,
This 1s what you should do, now, leave everything behind.

If on the mighty wings of fantasy you rely,
You can reach the spirits’ world in the blink of an eye.

Do not stay there too long wherever you happen to go,
‘Cause a long sojourn may into futile idleness grow.

It does not matter how many long trips you have done,
Each journey appears better than the previous one.

Listen, this is why you should on these journeys go,
‘cause through these trips your wealth of knowledge will start

to grow.

Whenever from a long journey you do return,
You’ll realize how much through these trips you can learn.

You're here, you have the will and you have goals enough,
All of them exist because you are stubborn and tough.

Today you shine like the moon your night is like a cloud,
Alas, you do not know yourself thus you shouldn’t be proud.
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As Temiir Beg™ had once led a revolt, and rebelled,
His efforts didn’t last long and quickly he was felled.

He was wandering and contemplating on his fate,
And recorded his thoughts on his wretched state.

His zeal grabbed the cloak of courage and resolution,
By transferring his forces he found a solution.

Then by God’s decree who makes all the stars turn around,
His unfortunate hand received a serious wound.

He relinquished all his plans as hopeless he became,
Fears and worries did his brave heart totally maim.

Then the Heavenly Will chased out of him the doubt,
“Why do you give up your hope due to such a rout?”

The Divine Force then put strength into his hand and said,
“Only your physical hand was defeated and bled.

Hey, do not despair, you should only ask and pray,
And your heartfelt devotion would clear you the way.”

Like a man before a fight the Beg girded his belt,
He put his faith in God and the Lord’s power he felt.

Then by God’s will the spirits’ world intervened again,
And the Beg was once more defeated, he felt the shame.

He was disappointed and felt cheated by fate, [42b]
His heart was absorbed by his hopeless wretched state.

His hands and his feet were fettered by sorrow and pain,
He felt as if he were alone without his friends again.

Made weak by serious wounds, he was full of concern,
He felt left alone only to the Lord could he turn.
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He lay at the foot of a wall to rest in the shade,
There on the plain his lucky future started to fade.

He noticed an ant that didn’t have legs and a calf,
Its chest was wounded; it was almost cut into half.

It dragged itself to the wall and started to climb,
It kept trying hard but it fell back all the time.

It never lost hope, tried again and did persevere,
To start it right from the beginning it didn’t fear.

It climbed and climbed and reached quite fast half of the
whole way,

Then its claws became tired and its teeth wore away.

The tiny ant fell down from the wall then, head first,
It came again as if the next climb had been its first.

Six or seven times did the stubborn tiny ant fall,
Until it managed to climb to the top of the wall.

This reminded the Beg of his own situation,
And his sad heart became filled with joy and elation.

His enthusiasm into his heart quickly returned,
And for his future and fate he ceased to be concerned.

Then zeal offered its hand and luck put forth its feet,
With open arms and rested legs the Beg they did greet.

He conquered all the kingdoms of the world in a row,
Everywhere his royal banner did splendidly glow.

In his times the world lived in a state of elation,
He made Rum and Chin one kingdom and one nation.

The white hand of Musa is the Divine’s heavenly hand,™

Those who breathe the breath of Isa® like true men do stand.
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If the Divine light falls on you, just a tiny ray,
Your heart will fly and soar like a mighty bird of prey.

The cloak of good luck by the hand of zeal is held,
Zealous and ambitious men would never be felled.

If this world makes you woeful and you feel like mourning,
Listen to my piece of advice, my words of warning.

Don’t let the seeds of melancholy grow in your heart,
Don’t despair, zeal and ambition you should never part.

Though you may feel you fail and can’t reach your goals, my
friend,

Hold on to the feet of zeal until the very end.

If zeal’s always with you and it becomes your soul mate,
You will be able to open wide your each goal’s gate.

Troubles and hardships can a man’s soul and heart upgrade,
If a bottle breaks each piece will be like a sharp blade.

A precious pearl would never remain lying around, [43b]
A silver piece still has value if it’s on the ground.

A ruby brings people wealth and prosperity,
Ground to powder it brings the soul joy and ecstasy.”®

A shah often burns sweet incense, precious amber,
‘Cause the heat lures out the fragrance in his chamber.

If no one lights a candlestick in the assembly,
It can’t light up the room acting as Sun’s deputy.

Look, if you try not to get in challenges involved,
When you face great difficulties they will not be solved.

No one can become a man by skipping every test,
A test is your best teacher, to this I will attest.
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A man looks at his mistakes as pieces of advice,
You will become wise only if you pay the price.

It’s important for a man not to lose his way,
If he starts on it he should never go astray.

Sheer ignorance is death and a hopeless man is dead,
Through hopelessness and ignorance wisdom cannot spread.

You’ll never lose your hope if you're clever and wise,
You’ll gain more than you lose this you will realize.

Should Fate treat you heavy-handedly for a day,
You're not a coward you shouldn’t try to get away.

In the spirits’ world are hidden all the tricks of Fate,
This world won’t treat you forever as its perfect mate.

If you are wise you'll accept it all and won'’t feel sad
You see, rose and thorn go hand in hand like good and bad.

‘Cause the wheels of Destiny keep rolling on the sky,
Your sadness can turn into joy as time passes by.

I am quite sure that the fountain of life you know,
Where to find it in the darkness, to you Hizr"” will show.

Troubles and hardships that seem to harm you at first sight,
Can bring you joy and happiness instead of a plight.

Trouble and hardship in talents and skills do abound,

With strength and perseverance does a man plough his ground.

Those who decide to stay in the house of sorrow,
Will tread the road towards poverty tomorrow.

Walk the way of poverty and never go astray,
With steps of tenacity and patience tread this way.
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This is the right path, don’t let anyone fool you,
If T wish to walk on it what do I have to do?

I did a careful research and all what I have found,
You must have realized I've wished it here to propound.

If you are clever my good advice you will take,
The change of one letter what a difference can make.

You who are searching for the true meanings of all signs,
Don’t move if you know the secrets and the guidelines.

You should take this path it’s wider than any other road, [44b]
On this road heavy trafhic has constantly flowed.

Though for you this road still looks to be far away,
Feel the wish to go, it’s the first step on this way.

Like holy men you too should make a self-sacrifice,
A mad lover will always get heavenly advice.

Only through reason can ignorance be controlled,
Only wit and wisdom can make your speeches sold.

Remember well, a crooked wall you should never build,
And crooked scales shouldn’t be allowed in the jewellers’ guild.

Hold up your head and the cloak of love never let go,
Don’t cover your head when the stones of love do fly low.

When the shell is still closed you cannot tell a pearl’s worth,
No one admires a ruby when it’s in the earth.

If the blue bottle wouldn’t have the morning dew charmed,
Would the time of separation have it really harmed?

Those men whose nature is towards true love inclined,
Would never remain by the wealth of this world confined.
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You know well, that a man who shares the Pure Soul’s breath,
Has no fear that the sword of body could cause his death.

A man dwelling in eternal bliss and holy joy,
The bitterness of sorrow can never destroy.

If you do make a sacrifice for true love’s sake,
Suffering won’t harm you, it will keep you awake.

When you have nothing to do with this trouble and pain,
Go in peace, let in your life health and happiness reign.

Hey, lover of perfume watch out where you stick your nose,
You won'’t find amber in a stove, this everyone knows.

When it sees much water a desert bird would flee,
But for water birds the source of life is the sea,

You're heart should taste pain today to learn joy tomorrow,
You need a good stomach to digest grief and sorrow.

A salamander matches fire; fish in water feed,
Grief goes with a lover; in deep pain ‘Ali you'd need.

Hey, you have a bad stomach and a very weak heart,
Of this blessed company you cannot be a part.

Before you take a first step on this Road you should know,
That this Road with miracles and wonders is aglow.

Don’t cause suffering to yourself if you're full of dread,
Your first step will finally lead to losing your head.

While walking the Road many challenges you will face,
Sometimes a hidden viper, sometimes a swinging mace.

The “Mahzan al-asrar” is finished
The end
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A young man wearing an elegant dress holds a sheet of paper containing the praise of a
ruler.; Chester Beatty Library, Ms. T 433, f- 30r.
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Notes

The Prophet Noah of the Old Testament who is well-known is Islamic
lore in connection with the Deluge. See e.g. Quran 7/64: ‘But they
denied him, so We saved him and those who were with him in the ship.
And We drowned those who denied Our signs. Indeed, they were
a blind people’. All the quotations from the Quran are taken from
The Qur'an. With Sarah Introductions and Appendices. Saheeh International
Translation. Ed by A. B. al-Mehri. Birmingham: Maktabah Booksellers
and Publishers, 2010.

Alif (1) is the first letter in the Arabic alphabet.

Bi1 (<) is the second letter of the Arabic alphabet and the first letter of
the Basmala, the Arabic phrase Bi-smi llahi’ r-Rahmani r-Rahim “In the
name of God, the most gracious, the most merciful”.

The words alif lam denote here the name of the ligature “la”and refers
to the Arabic phrase La ilaha illa Allah “There is no God but Allah”.
Y1 () is the last letter of the Arabic alphabet.

A rubab is a lute-like stringed musical instrument. In Persianate clas-
sical poetry feasts (bazm) are depicted as festive events where wine is
consumed together with various dishes, meat fried on a skewer (kabab),
nuts and dried fruits (nug/) and music is played.

Apyyiib is identical with Job of the Old Testament. He is considered a
prophet in Islam who is often mentioned in Islamic lore for his loyalty
to God.

Yisuf the son of Ya‘qab is a prophet in Islam who corresponds to the
Biblical Joseph. His story is told in chapter 12 of the Quran.

Nizamt Ganjavi (1141-1209), Persian poet of Azerbaijani origin, the au-
thor of a Quintet (kamsa), a collection containing five narrative poems.
One of them, titled Mahzan al-asrar provided inspiration to Haydar
Hvarizmi to produce his Turkic version.

Miisa al-Kalim “Musa the interlocutor of God” is a name of the Proph-
et Masa who appears as Moses in the Old Testament.

Haltl Allah “the friend of God’ is another name of the Prophet Ibrahim
who occurs as Abraham in the Old Testament.

The word Rah “spirit, ghost™ in the Turkic text can refer to Jesus. See
Quran 4/171, where “soul” is expressed with the Arabic noun rif

“spirit, ghost™: The Messiah, Jesus, the son of Mary, was but a messenger
of God and His word which He directed to Mary and a soul [created
at a command] from Him.

Kay is a mythical king of Iranian lore, the progenitor of the Kayanid
dynasty.

Huma is a mythical bird in Iranian lore that never lands and spends
its life cruising over the Earth. Wherever his wings cast their shadows
people live in abundance and prosperity.

Haydar (“brave”) is another name of ‘Ali (601-661), the fourth caliph.
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Iskandar is the Islamic name of the Macedon ruler Alexander the
Great (. 356-323).

Dara is the Persian name of the last Achaemenid ruler Darius III
(c. 380-330).

The Barlas was a Turkicized Mongol tribe. It’s most well-known
representatives are Timur/Temir (1370-1405) and his descendants,
the Timurids.

The Qiyat was a Mongol clan. Genghis Khan was born into this
Mongol community. As Timur married a Ghengisid princess,
Timurids had both Barlas and Qiyat ancestors.

The phrase “two worlds” is a reference to the celestial and the tempo-
ral spheres of Creation.

Lil-figar (Zulfiqar) is the name of ‘AlT’s scissor-like double-blade sword.
Rustam is a brave from Iranian lore. The story of his life and heroic
deeds were related by Firdaust (d. ca 1019) in his Book of Kings
(S@h-nama), a narrative poem composed between 977-1010.

The Szmurg (Simurgh) is a legendary majestic bird of Iranian lore that
has its nest on the Qaf; a mountain located at the end of the world.
The futba (khutba) is a formal sermon delivered at the noon congrega-
tional prayer on Fridays. In the pre-modern Islamic world mentioning
of the ruler’s name in the futba was one of the signs of sovereignty. The
right to mint coins was the other.
Ahmad is another name of the Prophet Muhammad.

Fartdun is a mythical king of the Pisdadian dynasty in Iranian lore
who became ruler by defeating the tyrant Zuhhak.

The phrase “four mothers” refer to the four directions and the “seven
fathers” is a metaphor for the seven celestial spheres.

The rast and the hyaz are the name of two musical scales (magam) in
Persian classical music.

The patugan is a musical instrument of Mongolian origin, very similar
to the European zither.

The Sudurgan is a lute-like, three stringed musical instrument of Mon-
golian origin.

The gopuz or qobyz is an ancient Turkic stringed instrument.

Haydar here refers to Haydar H'arizmi, the author of the present work.
Fatiha is the opening chapter of the Quran.

Takbir is the phrase Allahu akbar “God is the greatest”.

Fars (Fars) is a province of Iran. It’s administrative centre today is
Shiraz.

Sayyid is a title given to people who are accepted as descendants of the
Prophet Muhammad.

These couplets are on fol. 39a in the manuscript.

Sayhs (Shaykhs) are leaders of spiritual communities in Islam.

Kufa (Kufa) is a city in modern-day Iraq.

The Banii Tayy was a powerful and ancient Arabic tribe in Yemen.
Hatim b. Abd Allah was a pre-Islamic prince of the Tayy tribe who
embodies munificence and magnanimity in Persian legends.

Khotan is an oasis region in modern-day south-western China.
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Imams (imams) are religious leaders in Shiite Islam.

Asaf b. Barhiya was the vizier legendary vizier of king Sulayman in
Persian legends whose name became epitome of wisdom. Sulayman is
King Solomon in the Old Testament.

Ifrits are a type of demons in Islamic mythology.

The seven celestial spheres.

Sultan Mahmud (999-1030) was a ruler of the Ghaznavid dynasty.
Gazni (Ghazni) is a city in modern-day in Afghanistan.

A page is missing from the manuscript.

Burag (Buraq) is a human-faced mythical creature in Islamic lore that
carried the Prophet Muhammad on his celestial journey.

Ya‘qiib corresponds to Jacob in the Old Testament. Ya‘qub was sep-
arated from his favourite son Yusuf, whom he thought to have been
killed still he remained loyal to God. Quran 2/18: And they brought
upon his shirt false blood. [Jacob] said, “Rather, your souls have
enticed you to something, so patience is most fitting. And God is the
one sought for help against that which you describe™.

Reference to a verse in the Quran (2/32): They said, “Exalted are You;
we have no knowledge except what You have taught us. Indeed, it is
You who is the Knowing, the Wise.”

Timur/ Temiir (d. 1405) was a Turkic ruler the founder of the Timurid
dynasty ruling over vast lands in Central Asia and Afghanistan.

A reference to Quran 27/12: “And put your hand into the opening of
your garment [at the breast]; it will come out white without disease.
[These are] among the nine signs [you will take] to Pharaoh and his
people. Indeed, they have been a people defiantly disobedient.”

s is identical with Jesus who is often mentioned in classical poetry on
account of his healing breath.

The term mufarrih an-nafs mentioned in the original Chaghatay text
was a drug prepared to cure melancholy. Its ingredients, among many
other substances used in electuaries, also included powdered rubies.
Hizr (Khizr) is a mythical character in Islamic lore, considered by
some a prophet. He is a sage of great wisdom who found the source of
the water of life in the Land of Darkness.
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